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Y CbOrOAEHHNX YMOBaxX HaAaKTUBHOI MOAEPHI3aLLl BULLIOT
OCBITV B YKpaiHi B4acHe pearyBaHHsi Ha HOBOBBEOEHHS
CTa€e 3anopyKoo YCMILLHOrO (OYHKLIIOHYBaHHS Ha-
BYATbHUX IHCTUTYLA Y pamKax 3pOCTaHHS KOHKYPEHLLT.
HOBITHSA BITUM3HAHA OCBITHA MapagurMa CTUMYIOE 40
MOLLYKY afbTEPHATUBHMX (POPM OCBITY, BMPOBaIKEHHS
iHHOBALi1 y cTpaTerito HaB4aHHA 11 BUxoBaHHA. OOHUM i3
BUKJIMKIB A9 rapaHTiB OCBITHIX Mporpam ctano 3a-
MEBHEHHS HANIEXKHOIO PIBHST OCBITHIX MOCAYr y NO3aHa-
BYa/IbHOMY (PaxoBOMy (hOpMyBaHHi 3000yBaqa OCBITU.
Huska opaTiBNMBMX iHLLOMOBHMX, LUTYYHO BNPOBaMKe-
HUX TEPMIHIB — "cTelkrongepu", "kencun", "cunabycun"

— OOMOBHWAM "COdT CKinn'", NPo 3abe3neHeHHs KX
HeobXiaHO NoadaTy BXeE Bi MOMEHTY (DOPMYBaHHS
NPOMINO OCBITHBOI MPOrpamMu.

OuikyBaHi "soft skills" (3 aHr. — "M’aki HaBUYKN", IHKONN
B Mepeknagi 3ycTpivaeTbes "M’ ski KOMAeTeHLT",
"coujanbHi HaBNYKN" YK "HaBUHYKM YCMILLHOCTI") — ue
HaBMYKM, MPOSIB SKNX OOCTATHBO BAXKKO BiACTEXYBa-
T1, 6esnocepeHLO BU3HAYATH, MEPEBIPATY, HAOHHO
OemMoHcTpyBaTu. [o Uiel rpynin HanexxaTb iHAMBigyabHi,
KOMYHIKaTVBHI Ta YNpaBniHCbKi HaBUYKW, NiAEPCTBO,
30aTHICTb BpaTy Ha cebe BignoBigabHICTb, NpaLto-
BaTW B KPUTUYHMX YMOBAX, BMIHHA MOarogyKyBaTu
KOHNIKTW, NpautoBaTi B KOMaHgj, ynpasisTi CBOIM
4acoM, 34aTHICTb NIOMYHO | KOUTUHHO MUCINTU, ca-
MOCTIVHO yXBa/ItOBaTW PiLLEHHS, KPEATUBHICTb TOLLO.

3 HasiBHMX HOPMATUBHUMX | PEKOMEHOALLIMHNX O)KEPEN
BUMNBAE, LLIO PO3BUTOK i HanpaLiroBaHHS "soft skills"
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In today’s conditions of overactive modernization

of higher education in Ukraine, prompt response to
innovations is a guarantee of successful functioning of
educational institutions within increasing competition.
The recent domestic educational paradigm stimulates
to search for alternative forms of education, introduction
of innovations into the strategy of teaching and upbring-
ing. Assurance of the appropriate level of educational
services in extracurricular professional forming of the
student has become one of the challenges for new
guarantors of educational programs. The whole range
of irritating foreign, artificially adopted terms, such as
"stakeholders", "cases", "syllabuses", were supplement-
ed by "soft skills", which should be provided since the
moment of forming the profile of educational program.
Expected "soft skills" are skills, which manifestation is
rather hard to be determined, directly identified, checked
and demonstrated. This group involves individual, commu-
nication and managerial skills, leadership, the ability to take
responsibility, work in critical terms, the capability to solve
conflicts, work in a team, manage one’s time, the ability to
think logically and critically, make independent decisions,
creativity, etc. According to the available standard and
recommendation sources, the development and insights
of "soft skills" for students is, first of all, a requirement of
the labour market. Most employers believe them to be

as important as professional knowledge and skills. It is
considered that professional knowledge and skills be-
come obsolete, and soft skills are always relevant .
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0719 CTYOEHTIB — Hacamnepes, BUMOora PUHKY npa-

ui. BinbwicTb po60TOAABLB BBaXKAIOTH iX Tak Camo
BaXXJIMBUMU, SK i IPOdECiNHI 3HaHHS Ta BMiHHS. Bea-
YKAETBCSA, O NPOMECIiNHI BMIHHS Ta HaBUHYKM 3acTapi-
BatoTb, a soft skills € akTyansHumm 3aBxaun .
Mepernagatoyy OCTYMHI [HKepena HayKOBOro Ta no-
MyNSPHOro XapakTepy, 3ycTpidaeMo 6e3ni4 BepCin Tak
3BaHMX "TON M’SK1X HaBM4OK". 30Kpema, crieLjiaicTka 3
PO3BUTKY HaBMHOK 4719 3aHATOCTI Moo MixxHapogHoi
opraHizauii npaui J1. Bproep BMAinse wictb Han3aTpeby-
BaHiLLNX Cepen NpaLenaBLiB KOMMNETEHLLN, SKi HeOOXiaHi
0719 KOHKYPEHTOCMPOMOXXHOCTI Ha Cy4aCHOMY PUHKY
npawi: rHy4KiCTL/30iOHICTb afanTyBaTVCh; HABUNYKN
CMINKYBaHH4; YMiIHHSA BUPILLYBaTV MPOBAeMHi cuTyawyji;
KpPEeaT1BHICTb; HAaBNYKM MPKOCOBUCTICHNX BiHOCWH;
BMIHHS MpautoBaTtit B koMaHAi 2. o iHWWMX HaBUYOK, SKi
4acTo HaBOAATb haxiBLi 3 KaAPOBOro 3abe3neyeHHs,
Hanexarb: ynpasiHHSA iHhopMaLLEtO, EMOLNHWIA iHTe-
JIEKT, YMIHHSA (hOpMyBaTV BacHy OyMKy Ta yXBasitoBaTu
PiLLEHHS, MPE3eHTaLiMHI HaBUYKW, KOTHITUBHA MHY4YKICTb
i KDUTUHHE MUCIIEHHS, & HaBiTb OpraHisaLlis xapyyBaH-
HS, AOMNSA, 3a TifIOM | HANICTOTHILLA — 300POBUIA COH.
[MocTae ChyLUHEe MUTaHHSA: Y1 He HacTaB Yac BU3HAYNTU
OPIEHTOBHWI MEPETK "M’ AKX HAaBNHOK" 0151 BUXOBaHHS
haxiBus y cdepi BidyansHOro MucteuTsa’?

BopaHovac hopMyBaHHA Tak 3BaHNX "M’ AKNX HaBUHOK",
SIKi MOBUHHI coujanidyBaTti 3000yBada OCBiTv Ta chop-
MyBaTV MOro KOHKYPEHTOMPUBaGMBICTb Y MaibyTHEOMY
npaLeBnalTyBaHHi, MEBHOK MIPOKO MPOTUCTaBASETb-

HayKoBa

Reviewing the available sources of scientific and popular
character, there are lots of versions of so-called "top soft
skills". In particular, L. Brewer, specialist in skills for youth
employment of the International Labour Organization,
distinguishes six most required competences among
employers, which are necessary for competitiveness in
modern labour market: flexibility/ability to adapt; com-
munication skills; ability to sort out problem situations;
creativity; interpersonal skills; the capability to work in

a team 2. Other skills often listed by human resources
specialists include information management, emotional
intelligence, the capability to form personal opinion and
make decisions, presentation skills, cognitive flexibility
and critical thinking, and even nutrition, body care and
the most essential — healthy sleep. A pertinent question
arises: is not it time to determine a tentative list of "soft
skills" for educating a specialist of visual art?

At the same time, the formation of these "soft skills",
which should socialize the student and form his com-
petitiveness in future employment, is opposed at some
extend to obtaining "hard" competences related with
knowledge of fundamental and special disciplines,
practical training and so on. Here, it is actually worth to
appeal to a key goal, the quintessence of art education
— formation of creative personality, artistic individual,
vivid figure in the star sky of domestic culture. Lead-

ing Ukrainian art historian, professor Orest Holubets
underlines that the priority final goal of contemporary
educational process is "training of bright and unique cre-

nyébniyumcrtuka-+science - 91



CA HabyTTIO "TBEPANX" KOMMETEHLI, MOB’A3aHVX 3i
3HaHHAM PyHAAMEHTANBHNUX i cheuianbHNX OUCUMANIIH,
3006yTTAM MPaKTUYHOI NiArOTOBKM TOLLO. TYT, BacHe,
BapTO 3BEPHYTUCS A0 KOHYOBOI METU, KBIHTECEHLLT
MUCTEUBKOI OCBITU — (hOPMyBaHHSI TBOPHOI OCOBUCTO-
CTi, MUCTELIbKOrO iHANBIAYYMY, BUPA3HOI MocTaTi Ha
"30pAHOMY HEBI" BITYMIHAHOI KynbTypw. MpoBigHun
YKPaiHCbKMIA MUCTEUTBO3HaBeLb, Npotecop OpecT
onybeLb NigKpecntoe, Wo NpPiopUTETHOKO KiHLIEBOKO
METOI Cy4acHOro HaB4aslbHOrO MPOLIECY € "MiaroToBKa
SICKpaBOi, HEMOBTOPHOI TBOPYOI OCOBUCTOCTI, sika
CbOrofHi € MOLHOBaHO Y CBITi Ta OTPUMYE LLIaHC Ha
yenix y rnobanbHMX 06pasoTBOPHMNX 3MaraHHsX" 8. [HLa
yKpaiHCbKa MUCTELTBO3HABMLS, YNPOA0BXK BaraTbox
pokiB npopekTopka JIHAM PokconaHa Matuk 3asHa-
yae: "I PYHTYIOUNCE Ha hyHOAMEHTANbHIN aKageMiyHii
NMPOMECINHIN OCBITI, MUCTELIbKA BULLIA KOS CbOro-
neHHs1, JTbBiBCbka HaLlioHaNbHa akageMis MUCTeLTB
30KpemMa, MPOEKTYE CBIil MOTEHLian Ha BUXOBaHHSA
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ative personality, which is valued nowadays in the world
and receives a chance for success in global figurative
competitions" ¢, Another Ukrainian art historian, a multi-
year prorector of LNAA Roksolana Patyk marks: "based
on fundamental academic professional education, art
higher school of the present, Lviv National Academy of
Arts, projects its potential on bringing the individual of
the future professional artist..." “.

Purposely, a graduate of overwhelming majority of
educational programs in the specialty 023 "Fine

Arts, Decorative Art, Restoration" is an artist, mature
personality, whose aims will not necessarily include
employment. Hence, there is a certain collision, an
aspect of discrepancy between aims of student training
for artistic specialties in terms of strategic goals of the
relevant system of national education.

Thus, the conclusion is that for qualitative training of

a student of higher education of artistic specialties, in
particular specialists who obtain the qualification of

science



0COBUCTOCTI MarbyTHBOrO MPOMECIMHOro MUTUS..." 4.
BunyCkHVK nepeBarkHOT BifbLLIOCTI OCBITHIX Mporpam y
pamMkax creuianbHocTi 023 "Obpa3oTBoOpHE MUCTELTBO,
[[eKopaTtiBHe MUCTELITBO, pecTaBpauis' — MUTELb,
chopmoBaHa 0COBUCTICTb, A0 YMiIX Linen He 060B’a3-
KOBO HarnexxaTvMe npauesnaluTyBaHHs. BinTak noctae
rMeBHa KOSi3isi, aCMeKT HeBIOMOBIAHOCTI Liner NiaroToBKM
3000yBava MUCTELIbKMX CRELiafibHOCTEN CTPATEMYHNM
LiNsiM aKTyaslbHOI CUCTEMM BITHYN3HSIHOI OCBITU.

OTOX, HaCyBaEeTbCS BUCHOBOK, LLIO As SKICHOI Migro-
TOBKM 3000yBaya BULLOI OCBITU MUCTELbKIX CreLliasib-
HOCTeN, 3okpemMa haxiBuiB, Ski OTPUMYIOTb KBasidikaLjto
XyOOXHMKa 06pa30TBOPHOrO 4 EKOPATUBHOIO MUC-
TeLTBa, CoLiasbHi HABNYKM MOBUHHI MaTV AELO iHLIWA
xapakTtep. PopMyBaHHs TBOPHOI OCOBUCTOCTI CTyAeHTa
B MUCTELbKMX OCBITHIX 3aKafax yrnpO[oBXK iCTopil
3yMOB/EHE BiNbLLIOK MIPOK CaMUM CEPEAOBULLIEM, a He
AyAMTOPHMM HaBYasTbHM npouecoM. Lle, mepenycim,
Oro CrifkyBaHHA 3 KoSieraMn-CTyAeHTamMmu, negaroramu,
YHACHMKaMM MUCTELLKOMO XKUTTH N03a HaBYa/IbHVIM 3a-
KNaaoM, PO3BUTOK 3HaHb 3 IHLLNX ANCUMMIIIH KYNbTYPHO!
chepm ToLo. HabyTTsa coujanbHUX KOMMETEHL CTyaeH-
Ta TBOPHMX CreuiasiBHOCTEN y3anexXHeHe Hacamnepes
Bil aKTUBHOCTI COLIOKYIbTYPHOMO CEpeaoBmLLa, MOro
BesnocepeaHbOol y4acTi y BUCTaBKax, MieHepax, CUMMo3i-
yMax, pe3naeHLisx, KOH(EepeHLLaX, KOHLepTax, CrekTa-
KNSIX, HU3LI MOZIGHNX 3aX0L4iB, SKVMW HACUHEHE KybTyp-
HE >XXUTTA MiCTa, KpaiHu, CBITY.

CTBOpEHHSA €OMHOT B YKpaiHi kaheapu Xy40XHE0r0o
ckna J1bBIBCLKOI HaLLiOHANbHOI akageMii MUCTELTB
ICTOPUYHO PO3MOYANIOCH 3 EKCMEPUMEHTY, Komn 1961

p. ByNO BiOKPWTE HEBENMMKE BiOLINEHHSA XyOOXHBOI
06pobkm nnactMac i ckna. Y 1963 — 1964 pp. 3aBepLun-
J1OCS1 CTBOPEHHS kaheapu 9K CaMOCTIMHOI CTRYKTYPHO!
OAMHWL. YTBOPEHHSA HOBOIO NiAPO3AiNY Masio TakoXX

Ha MeTi 3abe3neveHHs daxiBuamm cTBopeHoro 1963 p.
Ha J1bBIBCbKIl KepaMiko-CKybATypHiI abpuui uexy
XYAOXHBOro ckna. [Ans mokpaleHHs1 TEXHOMOMYHO!
MiArOTOBKM CTYAEHTIB Ta OBOMOAIHHS MPaKTUHHMM
HaBu4KkamMn poboTn B matepiani 1973 p. y BigAineHHi
XyAOXHBOrO Ckia byno 3dyaoBaHo eanHy B YKpaiHi
HaB4YaIbHO-EKCNEPUMEHTATBbHY CKITOBAPHY MiY, Ska
PYHKLIOHYE | CbOroaHi.

BoagHouac cknopobHa MpoOMUCIOBICTb B YKpaiHi 3a3Ha-
f1a Make LIiNTKOBUTOro 3aHenagy. Jlvule Ha 3axigHnx
TepeHax YKpaiHn HanpukiHL XX CT. npautoBaso Kinbka
[ECSTKIB CKJIOBUPODHMHMX NiAMPUEMCTB, Ha KX MOTN
3HaTV NpaLeBnalTyBaHHSA BUMYCKHUKIN Kadheapn Xy-
[OXXHBOMO ck1a. CboroaHi Us KiNbKiCTb OOPIBHIOE HYJHO,
BiTaK OPIEHTYBaHHSA OCBITHLOIO MPOLIECY Ha BUXOBaHHS
MPOMECINHOIO AM3anHepa He € akTyallbHUM, Xxo4a i
MOTPIBGHNM, 3 OrAIAAY Ha MOXXIMBY MEPCEKTVIBY.
3aBOsiKN aKTUBHI MiXKHAPOOHIN OisiNibHOCTi

naTpiapxa yKpaiHCbKOro CTyLiHOrO CKNAPCTBa, Npode-
copa AHppist BokoTes cknanMcst yMoBM, B SIKUX CTYAEH-
TV €EAMHOI B Aep>KaBi kadpeapu XygoXKHbOrO CKia BXe 3
YaciB 3000yTTS YKPAIHOK HE3ANEXHOCTI 3aaHraXKOBaHi
B aKTVBHi MPOLIECY PO3BUTKY COLLaSTbHMX HaBUHOK NMo3a
HaB4Ya/IbHUM MPOUECOM. [1py LpOMY HaiMaCLUTaGHILLNM
3 IHCTPYMEHTIB coujianidaLii CTyaeHTa-cKaspa BNpoaoBX

HayKoBa

artist of fine or decorative arts, social skills should be of
somewhat different nature. The formation of a creative
personality of the student in art educational institutions
throughout their history is determined mostly by the en-
vironment, but not the classroom learning process. This
is, first of all, his communication with fellow students,
teachers, participants in outside art life, the development
of knowledge in other disciplines of cultural sphere,

etc. Acquisition of social competences of the student
of creative specialties depends primarily on the activity
of sociocultural environment, his direct participation in
exhibitions, plein airs, symposiums, residences, confer-
ences, concerts, performances and a number of similar
events, which cultural life of the city, country and the
world is rich in.

The establishment of the only Glass Art Department in
Ukraine of Lviv National Academy of Arts historically be-
gan with an experiment, when in 1961, a small division
of art processing of plastics and glass was opened. In
1963-1964, the establishment of the Department as an
independent structural unit was finished. The formation
of a new subdivision was also aimed to provide spe-
cialists for the glass art department created in 1963 at
Lviv Experimental Ceramics and Sculpture Factory. To
improve technological training of the students and obtain
practical skills of work with the material, in 1973, the only
glass-melting furnace in Ukraine was built in the glass art
department, which operates up to now.

Simultaneously, the glassmaking industry experienced
almost complete decline in Ukraine. Just in the territories
of Western Ukraine in the late 20" century, several dozen
of glassmaking enterprises operated, where graduates of
the Glass Art Department could be employed. Today the
number is zero, so the orientation of educational process
to bring up a professional designer is not relevant, howev-
er, is necessary from the view of possible prospects.

Due to the active international activities of the patriarch
of Ukrainian studio glass, professor Andriy Bokotey, the
conditions had been provided, in which the students of
the only Glass Art Department in the state have been
involved in active processes of the development of
social skills outside educational process since the times
of Ukrainian independence. Herewith, the International
Blown Glass Symposium has remained the most am-
bitious tool of socializing the glass art student for more
than 30 years.

Beyond doubt, this cultural phenomenon had a muiltilat-
eral influence on the development of Ukrainian glass art,
the spread of the international studio movement, design
of products by Ukrainian glassmaking enterprises, and,
of course, the education of the next active generations
of glass artists.

The history of the international blown glass symposiums
in Lviv started in 1989 thanks to the initiative of one of
the pioneers of the international studio movement in
postsocialist space A. Bokotey. Symposiums take place
every three years in Lviv. The artists, participants in the
symposium, have an opportunity to work near hot glass
furnaces together with a crew of highly qualified glass
blowers. By the results of the work, the exhibition is
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noHaa 30-Tn pokiB 3anaeTbes MiKHapOaHWUM CUMMNO-
3iyM MYTHOro ckna.

BesnepeyHo, Lie KynbTypHE ABuLLE Mao
BaraToBeKTOPHUI BMMB HA PO3BUTOK YKPAIHCBKOrO
XYLOXHBOrO CKNa, MNOLUMPEHHSA MXXKHAPOOHOMO CTy-
LiHOro pyxy, NPOEKTYBaHHA NPOAYKLLT YKPAIHCHKNX
NiANPUEMCTB-CKNOBMPOOHNKIB i, 3BUYANHO XK, BUXOBAH-
HSA HACTYMHVX aKTUBHNX MOKONiHb XYAOXKHWKIB-CKIISPIB.
IcTOpIS Mi>KHAPOAHVIX CMMMO3iyMiB NYTHOMO CKna

y JlbBOBI po3nodanacsa 1989 p. 3aBASKM iHiLLaTVBI
O[IHOrO 3 MIOHEPIB MXXHAPOAHOIO CTYAIHOMO Pyxy Ha
nocTcoujanictniHomMy npoctopi A. BokoTtes. Cumnosiy-
MU BiAbyBaroTeCA Y JIbBOBI KOXKHI TPU POKU. XyAOXHW-
KU, YHaCHVIKM CUMMO3iyMy, MalOTb 3MOry npauoBaTtu
Binst ryTHUX never 3 Bpuragoto BUCOKOKBaNI(DIKOBAHMX
ManCTPIB-NyTHUKIB. 3a pesynbTatamun poboTu Binbysa-
€TbCH BUCTABKA, a EKCMOHOBaHI TBOPU 3a/IMLLAIOTLCS

B JAPYHOK MICTY. Y4acCTb Y MPKHAPOAHUX CUMMO3i-
yMax ryTHOro ckfia B3sm noHag, 250 XyooXKHUKIB 3
32-x KpaiH. YHikanbHa KonekLujsa 3ibpaHnx KOMMo3uLin
Hanivye noHag 350 ognHuLb | 36epiraeTbes y hoHaax
HaujoHansHoro myseto y J1bBoBi iM. AHapes LLlentuupe-
Koro Ta Myaeto ckna.

IHTerpauinHi, nisHaBanbHi Ta KOMyHIKawinHi npoLecy,
SKi MaloTb MiCLLe Bi NOYaTKy 3aCHYBaHHA MiKHA-
POAHUX CUMMO3iyMIiB NYyTHOro ckna y JIbBOBi, MatOTb
BUPILLANBHUIA BNVMB HA (DOPMYBAHHS MUCTELIbKOrO
BaYvYeHHs1 HACTYMHUX MOKOSiIHb XYAOXHUKIB-CKISAPIB.
AK y>xe 3ragyBanoch, Big 1992 p. y pamkax ycix
CYUMMO3iyMiB MPOXOANB CTYAEHTCbKUIA MiHICMMMO3iyM,
y4acTb y SKOMY Bpanu rpynn Monoamx Mntuis 3 Pocii,
Yropumnu, Natsii, Jluten, bBinopyci, MonbLui, paHLii,
CnoBay4nHu Ta YkpaiHu. CBOi TBOpY CTyAEHTU BUKO-
HyBaM i BUCTaBNSAIN Nopsig 3 poboTaMu NPOdECIHNX
XYOOXHUKIB Ha (DiHaNbHIM ekcnoauuii B HauioHansHOMyY
My3ei'y JIbBoBi. [oCTiMHa y4acTb CTyOeHTIB NbBIBCLKOI
Akaziemil B Mb>KHapOOHMX CUMMNO3iyMax ryTHOro ckna

y J1bBOBI MOpy4 3 KoNeramu 3 iHO3eMHNX HaBYaIbHUX
3aknafis CyTTEBO BMJIMHYNA HA CTaBNEHHS MOOZOroO
MOKONIHHSA 00 (POPMYBaHHSA aBTOPCLKOI i€, BUSHAYEeH-
HS MUCTELIbKMX LIiNEN, a HaBiTb Ha SIKICTb BUKOHAHHSA
MoCTaBeHVX 3aBAaHb. 3asHav NEPEOCMUCTIEHHSE
eCTEeTMYHI BApTOCTI, a NepeBara HagaBanacb Hacamne-
pen igenHomy Ta 06pa3oTBOPHOMY 3MICTY.

OCBITHIN acnekT QisaNbHOCTI CMMMO3iyMiB NONsrae He
JMLIE B TOMY, LLIO OCHOBHOK 623010 — TaKOX i BUPOBHM-
Yoo — ByB €AnHUIM B YKpaiHi 3aknag BULLIOI OCBITU, KM
BUMYyCKae MPOMECINHMX XyOOXKHWKIB CKa. baratoniTHin
MPOLEC, Y>Ke Big, cumnosiymy 1992 p., 3anovatkysas i
BNPOBaAMB 3MiHW B HAYKOBO-METOANYHOMY Miaxodi A0
nigroTOBKM XyOOXHWKIB-Cknspie y JIHAM. Ha novatky
[EB’SIHOCTMX POKIB MUHYIOrO CTOMITTS BiA3HAYMNNCS
PEBOJIIOLINHMW Ha TOW Yac NPOEKTaMK CTYOEHTU

B. 3mieseup, A. Kypuno, C. Kopcan, O. [Jauiok,

P. Omutpuk, B. JlaBHnin Ta 6araTo iHWNnX, a 3roqom

i CTyOEHTW MisHiLIMX BMAYCKiB. Lle Byno cnpuinHeHe
MOSIBOKO B MUCTELIbKOMY CepefoBULL XyOOXHUKIB CKa
MOHATTHA KOHLENTYasIbHOro TBOPY, a BiATak — Heopau-
HapHEe BUKOHaHHSA POBOTY Ta IHAMBIOyanbHE TPAKTYBaHHS
MOCTaBNEHOrO 3aBOAHHS.
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held, and the exhibited works remain as presents in the
city. Over than 250 artists from 32 countries participated
in the international blown glass symposiums. The unique
collection of the compositions includes more than 350
pieces and is stored in the funds of Andrey Sheptytsky
National Museum and the Glass Museum in Lviv.

The integration, cognitive and communication process-
es, which have taken place since the establishment of
the international blown glass symposiums in Lviv, have
the main influence on the formation of artistic vision

of the next generations of glass artists. As mentioned
above, since 1992, within all symposiums, a student
mini-symposium took place, where groups of young
artists from Russia, Hungary, Latvia, Lithuania, Belar-

us, Poland, France, Slovakia and Ukraine participated.
The students made their works and presented them
together with professional artists at the final exhibition in
the National Museum in Lviv. The permanent participa-
tion of the students of Lviv National Academy of Arts in
the international blown glass symposiums in Lviv along
with the colleagues from foreign educational institutions
sufficiently effected the attitude of the young generation
to the formation of author’s idea, determination of artistic
aims and even the quality of performance of the tasks.
Aesthetic values have been overthought, and ideological
and descriptive content was preferred, first of all.

The educational aspect of symposium activities is

not only that the only higher educational institution in
Ukraine, which trains professional glass artists, is the
main base, and productive as well. Many year process,
starting with the symposium in 1992, began and imple-
mented changes into scientific-methodological approach
to training glass artists at LNAA. In the early nineties of
the last century, such students as V. Zmiievets, A. Kury-
lo, S. Korsai, O. Datsiuk, R. Dmytryk, V. Lavnyi and many
others, and later graduates as well, distinguished them-
selves by revolutionary projects at that time. This was
caused by uprisal of the concept of a conceptual work in
the artistic environment of glass artists, and since then,
the extraordinary performance of the work and individual
interpretation of the task.

One of the most significant factors, which caused these
changes, was the beginning of organizing international
blown glass symposiums in Lviv. The information base of
those days, which reflected the brand new tendencies of
the world glassmaking, the dynamic development of which
occurred during the period of 80-90¢, was limited to several
copies of German Neues Glas, Czech Glass Review and
GAS News — the bulletin of American Glass Art Society.
The symposiums, however, were live demonstrative mate-
rial; the new generation of glass artists has grown on their
bases, who now, just in 20 years, do not interpret the con-
cept of "glass art" otherwise than conceptuality, individuality
of composition and descriptive load.

The symposiums played the role of a significant educa-
tional mechanism in the process of training specialists

in the field of glassmaking and decorative art in general.
Due to the changes happened in the context of the in-
ternational studio glass movement over the world, which
driving factor in the territory of the former USSR were

science



OpHVM 3 Ha/Baromimnx PaxkTopis, WO CIPUHUHAN L
3MiHN, CTaB No4YaTok opraHisadii y JIbBOBi Mi>KHapoa-
HMX CUMMO3iyMIB N'yTHOro ckna. ToroyacHa iHhopma-
LivHa 6a3a, gka BigasepkasoBana HOBITHI TeHAeHU;!
CBITOBOrO CKNSAPCTBA, AVHAMIYHUI PO3BUTOK SKOIO
npunagae came Ha nepiof 80-90-x pp., byna obme-
»KEeHa KiflbkoMa NMpuMipHMKamm Himelskoro "Neues
Glas", 4ecbkoro "Glass Review" ta "GAS News" —
BiCHMKa aMepuKaHCbKOI Acouiauil XyOOXXHUKIB-CKNS-
piB. CMMMAO3iymMn, HATOMICTb, CTaNM XXUBUM HAOYHUM
mMaTepiasioM, Ha HMX BUPOCIO HOBE MOKOJIIHHA CKNs-
PiB, 415 AKX CbOroAHi — ycboro yepes 20 pokis —
MOHATTS «XyOOXHE CKJT0» HE OCMUCTTIIOETLCSH iHaKLLE,
HiXK KOHLIEMTyabHICTb, iHAMBIAYaIbHICTE KOMMAO3WLT
Ta 06pa30TBOPYE HaBaAHTAKEHHS.

Cvmnosiymu Bigirpanv posib 3Ha4yLoro OCBITHbOIO
MexaHi3My B MpPOLEC MiAroToBKK paxiBLiB y ranysi
CKIOBMPOOHMLTBA Ta [EKOPATUBHOMO MUCTELITBA
3arasioM. Came 3aBAsikv 3miHawm, LLO BigbyBanmcs

B KOHTEKCTi MOLUMPEHHS Y CBITi MPKHApOAHOrO pyxy
CTYLIMIHOrO CKINa, PYLUIVHAM YMHHUKOM SKOrO Ha Tepe-
Hax komwHLoro CPCP 6ynn MikHapoaHi CUMNosiymm
ryTHOro ckna y J1bBOBi, BiaOynmcst 3MIiCTOBHI HOBaLji B
HayKOBO-METOANYHOMY 3a6€3Me4eHHI BCiX BULLMX Ha-
BYaNTbHUX 3aKagiB Ha TepuTopil Ykpainu, Pocil, Juteu,
INaTsii, Binopyci, Mpysii, ECTOHI Ta iHWKX KpaiH.

HayKoBa

International Blown Glass Symposiums in Lviv, meaning-
ful innovations in scientific-methodological provision of
all higher educational institutions took place in Ukraine,
Russia, Latvia, Lithuania, Belarus, Georgia, Estonia and
other countries.

Creation of constantly operating platform for experience
exchange between European art educational institu-
tions, reformation and implementation of innovations,
advanced technologies, unification of educational
processes with European ones with the direct involve-
ment of leading foreign specialists is a highly relevant
task at the peak of higher education reform in Ukraine.
To reach this goal in 2020, | International Residence
"European Glass Education" was initiated and held on
the bases of the Glass Art Department of LNAA with

the support of the Ukrainian Cultural Fund, where 25
students of the Academy and 10 resident instructors
from academic teaching staff and invited guests took
part. The residence with the participation of experienced
and young Ukrainian and remote European glass artists
will promote adoption of the experience of neighbouring
countries in adapting educational process to modern
circumstances, improving technological processes in
training and production workshops, developing sufficient
scientific-methodological materials, forming collections
of author’s works, which will serve as an important
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CTBOpPEHHS MNOCTINHOI NaTdopMmy Ansi 06MiHy AOCBIAOM
Mi>X EBPOMENCHKIMU MACTELIbKMI HAaBHATIbHMN 3a-
Knagamu, pehopMyBaHHS Ta BIPOBaOYKEHHS iHHOBALLiA,
HOBITHIX TEXHOMOr N, yHihikaLig HaB4anbHMX NPOLECIB 3
€BPOMNeNCHKIMM 3 6e3nocepeHiM 3aUTy4eHHAM Mpo-
BiOHWX IHO3eMHMX (haxiBUB — HaOaKTya/lbHe 3aBOaHHs B
po3nan peopMm BULLIOT OCBITV B YkpaiHi. Ha BOCArHEHHS
Liei meTr 2020 p. 6yno iHILiNOBaHO Ta MPOBEAEHO Ha
6asi kadenpw xynoxHeoro ckna JIHAM 3a nigrpym-

K1 YKPaiHCbKOro KynbTypHOro hoHay | MixxHapogHoi
peangeHuji European Glass Education, y4acTs y kil
B34/ 25 cTyaeHTiB akagemii Ta 10 peangeHTiB-iH-
CTPYKTOPIB 3 MPOECOPCHKO-BMKNaAALBKOr0 CKaay
Ta 3anpoLUeHnx rocten. MNpoBeaeHHA peanaeHLi 3a
YHacTIO JOCBIAYEHNX | MOJIOONX YKPEIHCBKIX, & TaKoX
OVICTaHLMHO — EBPOMENCBKMX XyOOXHUKIB-CKNSPIB,
CPUATME NEePEMaHHIO JOCBIOY CYCiAHIX KpaiH y npu-
CTOCYBaHHi OCBITHBOIO MPOLECY A0 YMOB Cy4aCHOCTI,
YOOCKOHAEHHIO TEXHOIOMYHNX MPOLECIB Y HaB4aslb-
HO-BUPOBHNHMX MaCTEPHSIX, PO3POOBLL BarOMMX HayKO-
BO-METOANYHNX MaTtepianis, (POPMYBaHHIO KONEKLi aB-
TOPCBKVX TBOPIB, FKa CIyryBaTUMe BaXK/IMBUM HAOHHNM
METOANYHMM (POHOOM Y NiAroToBLI KaapiB. MpoexkT Mae
MiKOUCUMMAIHAPHWIA XapaKTep, a MPakTUYHI Ta HayKo-
BO-TEOPETUYHI pe3ynbTaTh Moro peanisalii MaTuMyTb

i KOPOTKOCTPOKOBWI, | TPMBAIWIA BMIMB HA PO3BUTOK
rasly3i 4eKOpaTBHOMO MUCTELTBA Ta BULLOI MUCTELb-
KOl ocBITW y CxigHi €Bponi. PeanaeHuis — Baxkmeuii
IHCTPYMEHT PO3BUTKY COLJaIbHMX HABMHOK 1i yHaCHUKIB —
CTY[OEHTIB Pi3HNX OCBITHIX Mporpam crewjianbHOCTI.

LLle ogHMM Haa3BMHAMHO BaXKIMBUM aCneKkToM Ljissib-
HOCTI Cy4aCHOro MUTLIST € BUCTaBKOBA AjsiNbHICTb. Came
3 METOO CTUMYJIOBaHHSA TBOPHMIX iHILaTVB CTYOEHTIB
JIbBIBCHKOI HaLioHabHOI akaaeMil MUCTelTB Byfa CTBO-
peHa 2015 p. 3a y4acTio aBTopa ujei ctatTi [anepes
JITHAM — apTnpocTip i3 Cy4acHO0 iHPpaCcTPyKTypOto Ta
rpynoto MpodbecioHaniB-MeHempKepiB. Hagaroum Moxm-
BiCTb CTyEHTaM i BUMyCKHVKaM NpeacTaBuT CBOI
HanpawLoBaHHS LUMPOKOMY 3arasy, iHCTUTYLIS Cryrye
CBOEPIAHMM "IHKy6aTOpPOM" aBTOPCHKMX MPOEKTIB. 3a
5-piyHni nepiof AiaNbHOCTI B ranepei byno peanizoBaHo
rMoHaz, CTO NPOEKTIB HAMPISHOMaHITHILLOro hopmarty,
B2XKJ/IMBE 3HAYEHHHA CEpen, SKNX Mas BUCTaBKW, MNOB’'A-
3aHi 3 OiANbHICTIO Kadeapwy Xy40XKHbOro CKra.
CborogHi ranepes JIHAM — e ognH 3 HaMOOCTYMHI-
LUMX MPOCTOPIB A4/19 CTYAEHTIB, acnipaHTiB i HeAaBHixX
BUMYCKHUKIB AkadeMil, a BOOHOYaC BaXKIIMBUI Opi-
EHTaUINHWIA IHCTPYMEHT MOKPALLEHHSA SKOCTi OCBITHIX
nocnyr. 9k 3a3HadvatoTb YfieHn komaHam A. Edimosa

Ta 0. HoBauMHCBEKMA: "0NOBHUM NRIOPUTETOM BYNO

i 3aNMLLIAETHCS CTBOPEHHS CMIPUATIMBUX YMOB 415
MPEACTaBNEHHST KPeaTVBHOMO MOTeHLjay CTYAEHTIB i
BUMYCKHUKIB JTHAM, a TakoXX HaaaHHs1 MePCrEKTUBHUM
MUTLAM MOXIIMBOCTi 3p06UTM CBIll TBOPHMIA CTapT" °.
"mobanizayiiHi npoLecH, Ha Ski OMMPaeTbCA OOKTPU-
Ha yHOaMeHTaNbHVIX NEPETBOPEHb B YKPAIHCHKIl
BULLLi OCBITI, CTOCYIOTbCH TaKOX i KyJIbTYPHO-MUCTELb-
KOI cdhepu, LLO BogHOHAC oyHKLIOHYE 3a MpaBuiamm,
BiOMIHHMMM Bif, iIHLUMX cdhep EKOHOMIYHOI AiSbHOCTI, ane
€ HE MEHLL BaXKJIMBOKO CKITaA0BOI CYCMINIBHOrO XUTTS.
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demonstrative methodological fund for staff training. The
project has an interdisciplinary character, and practical
and scientific-theoretical results of its implementation

will have both short-term and long-term impact on

the development of decorative art field and higher

art education in Eastern Europe. The residence is an
important tool for the development of social skills of its
participants — students of various educational programs
in the specialty.

One more extremely significant aspect of modern artist’s
activities is his exhibition activity. The creation in 2015

of the Gallery of LNAA, a contemporary art space with
modern infrastructure and a group of professional man-
agers, with the participation of the author of this article,
was aimed to stimulate creative initiatives of the stu-
dents of Lviv Academy. By giving an opportunity for the
students and graduates to present their works to a wide
audience, this institution serves as a kind of "incubator"
of author’s projects. For 5-year period of the activities,
more than a hundred projects of various formats were
implemented in the gallery, where exhibitions, related
with the activities of the Glass Art Department, had the
important meaning.

Today the Gallery of LNAA is one of the most available
spaces for the students, postgraduates and recent grad-
uates of the academy, and at the same time an import-
ant orientation tool for improving the quality of educa-
tional services. According to team members A. Yefimova
and Y. Novachynskyi, "the main priority was and remains
the creation of favourable conditions for presentation

of creative potential of the students and graduates of
LNAA, and provision of an opportunity for promising
artists to make their own creative start as well" °.

The globalization processes, on which the doctrine of
fundamental transformation in Ukrainian higher educa-
tion is based, concern also cultural and artistic sphere.
Along with that, it operates by the rules different from
other spheres of economic activities, but is no less im-
portant component of public life.
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