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«7UA» — e XXypHar, Lo Npe3eHTY€e HOBUIA MOrNAL Ha CyyacHe MyucTeuTso. Mu
YCBiJOMITIOEMO, LLO IHCTUTYLiT GOPMYIOTb KyNbTypHUIA NaHAWwadT He TiNbKW MicT, a
" KpaiHu. BUCBITNEHHA aKTyanbHUX NUTaHb My3eMHOI AiANbHOCTI, penpe3eHTaLin
CYYacHOro CTaHy peyeil, 3000y TKIB Ta NEPCNEKTMB MaE Ha MeTi HanarofeHHs
gianory npodecinHoi cninbHOTY i3 NoLiHOBYBaYamu MmucTelTBa. He pobnaum
3BUYHNX OOMEXEHb y popMaTi MM PyXaEmMOCA A0 CRifbHYIX Linei Ta BUKNagaeMo
HayKOBI lyMKI aBTOPUTETHMX daxiBLiB y HALLOMY BUAAHHI.

Y cneusunycky onybiikoBaHO HayKoBi npaLi yyacHMKiB MiXkHapogHOI HayKoBoO-
NpakTUYHOI KoHdepeHLii 13 MixHapogHOro cMmnosiymy ryTHoro ckna y JIbBosi,
BrpaHHA 3[iMCcHeHO 3a NiATPUMKN YKPaiHCbKOrO KynbTypHOro GoHAy B paMKkax
MixxHapogHoro BuctaBkoBoro npoekty “World Glass for Ukraine”.

7UA is a magazine that presents a new look at contemporary art. We realize that
institutions shape the cultural landscape not only of cities but countries as well.
Illustration of museum activities, presentation of the current state, achievements
and prospects aims to establish a dialogue between professional community and
fonds of art. We move toward common goals and present the scientific opinions
of reputable experts in our publication without restrictions.

This special issue is a collection of scientific papers by participants of the Interna-
tional Scientific and Practical Conference of the 13th International Blown Glass
Symposium in Lviv, implemented as part of the International exhibition project
“World Glass for Ukraine’, supported by the Ukrainian Cultural Foundation.
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13 MDDXHAPOAHUW CUMNO3IYM TYTHOTO CKJIA Y JIbBOBI
13 INTERNATIONAL BLOWN GLASS SYMPOSIUM IN LVIV

YnpopoBxX 5-15 »oBTHA 2025 p. XyAOXKHUKM 3 YKpai-
Hw, Bonrapii, /laTsii, /lutew, HigepnaHais, Hosoi 3e-
naxaji, MNonbui, PymyHii Ta CLUA 3i6panuncs y /1bBOBI
A5 CNifibHOI pOBOTU Ha FYTHIW Nedi eAMHOI B YKpaiHi
Kadeopn XygoxKHBOro ckna /IbBiBCbKOT HaLioHanbHO!
aKafeMii MucTeuTB. [ecATb AHIB XYLOXHUKM MnpaLio-
Ba/W Haf CTBOPEHHSM BMCTaBKOBOIro npoekty ,World
Glass for Ukraine”, npucBsYeHoro repoivHin 60poTb-
6i yKpaiHCbKOro Hapofy MpPOTU POCINCbKOI arpecii.
Y MPOEKTI B3SAM y4acCTb BETEpaHW BiliHKM, SKi Mpo-
xonaTb peabinitauito B LleHTpi ,Unbroken”. Pasom 3
IHO3EMHUMY Ta YKPAiHCbKUMU XYAOXHMKaMM BOHW
npauioBany Haf CTBOPEHHAM CifibHOI KOMMO3WLT
«[loHag xmMapamum».

[Mporpamy CMMMno3iyMy 4ONOBHWIN BUCTaBKa CTy4eH-
TiB Kadenpu XyaoxHbOro ckna J/IHAM i nepcoHanbHa
BMCTaBKa MOMAbCHKMX XYAOXHWKIB Mapiywa /labiH-
cbKoro Ta Irops Byiiuika B My3el ckna y /1bBOBI; nep-
CcoHanbHa BMcTaBka Onbrn Typeubkol B domi PpaH-
Ka; KOHKypCHa BMCTaBKa lNpewmii npodecopa AHAPIs
bBokoTes Ond MOMOAMX XYOOXHUKIB-CKapiB 2024-
2025y lanepei /IHAM; npe3eHTaLis JOKYMEHTaNbHO-
ro @inbMy ,MUCTELTBO HapoaXeHe BOrHeM. AHAPIN
BokoTel” pexucepa borgaHa bparu. HaykoBy ckna-
[OBY MpoOrpamm [AOMOBHMMAA HAYKOBO-MPAKTUYHA
KoHepeHLUis Ta npe3eHTauis MoHorpadii Muxaiina
BokoTes ,CTyaiiHe ckno B YKpaiHi”.

MiXXHapoAHWI CMMMO3iyM FYyTHOro ckna y JIbBOBI €
HaTpuBaniWmnM y CBiTIi 6e3nepepBHUM HOPYMOM
XYOOXKHUKIB-CKNAPIB, ICTOPIA $SKOro po3novanacs
1989 p. 3 iHiliaTnBM Nnpodecopa AHApis BokoTes. Y
TPUHAAUATU NMPOBEAEHMX 3axo4ax B341M y4acTb 280
XYAOXKHWKIB 3 34 KpaiH, a Konekuis 3ibpaHux pobit
Hanivye noHag 550 yHiKaAbHUX KOMMO3WLN i Hane-
XUTb [0 HaWUIHHIWWX Y CBITI 36ipOK Cy4aCHOTO Xy-
AOXHbOrO CKa.

OnOctober5-15,2025, artists from Ukraine, Bulgaria,
Latvia, Lithuania, the Netherlands, New Zealand,
Poland, Romania, and the United States gathered
in Lviv to work together at the glass furnace of the
Glass Art Department at the Lviv National Academy of
Arts. For ten days, the artists worked on creating the
exhibition project “World Glass for Ukraine,” dedicated
to the heroic struggle of the Ukrainian people against
Russian aggression. War veterans undergoing
rehabilitation at the “Unbroken Center” took part
in the project. Together with foreign and Ukrainian
artists, they worked on creating a joint composition
entitled “Above the Clouds.”

The symposium program was complemented by
an exhibition of students from the LNAA Glass Art
Department and a solo exhibition by Polish artists
Mariusz tabinski and Igor Wéjcik at the Glass Museum
in Lviv; a solo exhibition by Olga Turetska at the Franko
House; a competition exhibition for the Professor
Andriy Bokotey Award for young glass artists 2024-
2025 at the LNAA Gallery; and a presentation of the
documentary film “Art Born of Fire. Andriy Bokotey” by
Bohdan Braga. A scientific and practical conference
and the presentation of Mykhailo Bokotey’s
monograph “Studio Glass in Ukraine” complemented
the program’s scientific component.

The International Blown Glass Symposium in Lviv is
theworld’s longest-running continuous forum for glass
artists, founded in 1989 by Professor Andriy Bokotey.
Thirteen events have been held, involving 280 artists
from 34 countries. The collection comprises over 550
unique compositions and is among the most valuable
collections of contemporary glass art in the world.
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Art Academy of Latvia, Department of Visual Plastic Arts,

GEDULE

Head of the Glass Art Sub Department, Docent

The Use of Window Float Glass in Art
and the Tack Fusing Technique:

Experience and Experiments

Tack Fuse Technique and Its Development.

Tack fusing® is a glass-processing technique in which glass
modules are fused together at relatively low melting tempera-
tures, allowing the original height of the elements to remain
while creating relief effects. This method introduces diversity
and texture to glass artworks.

Small - scale glass kilns suitable for artists” private studios
emerged around the 1960° in the United States. The pioneers
are considered to be the artist Harvey Kline Littleton?, who,
in collaboration with scientist Dominick Labino?, introduced
artists to low-melting glass as a material for artistic expres-
sion. Littleton and Labino developed a small, mobile furnace
and glass that could be melted at lower temperatures, for the
first time giving artists access to glass independently of large
factories. This development encouraged the growth of glass

8-world=glass=for=ukraine

art and innovations worldwide and led to the emergence of
the Studio Glass Movement’, enabling artists to work individ-
ually with glass in smaller workshops across the globe. The
essence of the movement was the idea of glass as an artistic
medium, open to experimentation with forms, techniques,
and design. It also fostered the exchange of technical knowl-
edge and ideas among artists and designers—something that
would not have been possible in an industrial context.

From the 1960° onwards, artists began experimenting with
various glass-melting methods, including partial fusing, to
create unique textured effects. The classification of kiln-form-
ing techniques became established around the 1990° in the
Corning Museum?® of Glass Dictionary of Glass Techniques,
which included: slumping, tack fusing, soft fusing, full fusing,
and casting.

The author began developing tack fusing in 2010 while
working on her Master’s thesis ,Identity Seal” ® (Fig. 1-5) at
the Glass Art Sub - Department of the Art Academy of Latvia’s
Department of Visual Plastic Arts.

Tack fusing is mentioned on the Bullseye Glass Company’
website as one of the methods of thermal glass processing,
though itis not precisely documented as the invention of any
singleindividual. Glass - melting technologies evolve gradual-
ly and are often combined with diverse artistic and technical
experiments to create new and innovative modes of expres-
sionin glass.

The basic principle of tack fuse involves fusing glass tem-
plates or components at points where they touch, without
melting down the original format of the pieces.

Examples of technical solutions related to this method can
be seen in the works of artists such as Martina Paljeskova
Piskova (Slovakia) (Fig. 6), Anne-lie Savstrom (Sweden) (Fig.
7), Robert Weiver (USA) (Fig. 8), and Jakub Berdych (Czech
Republic) (Fig. 9). These artists use the technology occasion-
ally in their creative practice. While the technical solutions
are similar, the results vary significantly depending on the
types of glass used. The fused boundaries — or points — form
fragile zones that cannot withstand heavy mechanical stress.
However, if the thermal processing is carried out correctly, re-
specting the glass’s coefficient of expansion, fusing tempera-
tures, and annealing time, it is possible to obtain an object or
product that is safe for everyday use.

Experiments and Results.

The author chose to experiment with window float glass®
and the tack fusing technique — a relatively rare case in the
global context of glass art.

The technical origins of processing window float glass can
be traced to traditional glass-melting methods, which have
gradually been adapted and modified to achieve desired ar-
tistic expressions.

Until the early 19" century, window glass was primarily pro-
duced using the cylinder method. Large glass cylinders were
blown, then cut open and flattened into panels. These cylin-
ders typically measured 180-240 cm in length and 25-36 cmin
diameter, which limited the width of glass panels and resulted
in windows being divided into rectangular sections or panes.

Contemporary production of window float glass is based
on the Pilkington process®, which ensures excellent smooth-
ness and transparency. This type of glass, widely used for win-
dow glazing, also serves as the basis for other types, such as
tinted!, tempered*, and laminated glass*.

Window float glass is chemically adapted for industrial ap-
plications. Its composition (quartz sand ~73%, sodium ~15%,
limestone ~10%) is designed to provide durability and trans-
parency for industrial needs. However, this formula is not
optimized for artistic processing, as in the case of Bullseye
glass. Its high melting temperature poses challenges for sec-
ondary or tertiary thermal treatment. Incorrect temperature
choices may cause deformation or internal stresses, leading

1-5. Agnese Gedule, Identity Seal, MA Thesis. Technique Tack Fuse, 25x35x8 cm, 2012
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6 . Martina Paljeskova Piskova, Medicine Container, Slovakia, 2012
7. Anne Lie Savstrom, Puzzle, Sweden, 20 x 20 cm, 2010

8. Robert Wiener, Colorbar Murrine, USA, 30 x 30 cm, 2010

9. Jakub Berdych, Qubus Ball Bowl, Czech Republic, 2012
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10. Ernests Vitins, In Nature, group of stacked columns in style, laminated window sheet glass,

520 x 1150 % 85 cm, Latvia, 2015

11. Ernests Vitins, Self Portrait Effigie Sui, laminated windo w sheet glass, 220 x 75 x 55 cm,

Latvia, 2016
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to cracks—sometimes even weeks or months after shaping.

In the production process, molten glass is directed from
the furnace into a special chamber containing a layer of
molten tin. The hot glass floats over the tin surface, spread-
ing evenly and acquiring the desired thickness. The upper
surface, known as the air side or cutting side, is polished by
a fire-polishing®® process in the 704-760 °C range to smooth
the edges and corners, adding gloss and producing a uni-
form surface. The lower surface, in contact with the tin, is
known as the tin side and is not fire-polished. The glass is
then annealed—gradually cooled to reduce internal stress-
es and prevent cracks. After annealing, the glass is cut into
sheets of about 2 x 3 meters with automated cutters and
prepared for transport.

During annealing, tin residues remain on one side of the
glass. For example, chemically frosted glass is produced by
etching the tin side with hydrofluoric acid. Likewise, when
cleaning transparent glass, acidic agents must not be used
on the tin side, as they can etch the surface or produce a
cloudy appearance. A similar reaction occurs during kiln fir-
ing, making it essential to identify the tin side, which must
not face upwards.

The author’s tack fusing principle for float glass involves
thermal treatment in a kiln at temperatures between 705 °C

and 730 °C. Within this range, the glass retains its brightness
and transparency, softening only at the points of contact be-
tween templates or components.

In the artwork Identity Seal, 108 triangular glass templates
of window float glass were connected without adhesives. The
temperature was set to 720 °C with a holding time of up to
10 minutes, adjusted to the thickness and quality of the glass
to achieve uniform tack fusing without complete melting. If
necessary, the holding time at peak temperature could be
manually extended after visual inspection. Annealing was
especially important to release internal stresses and mini-
mize the risk of cracking. Since stress points in glass begin at
about 560 °C, gradual annealing was required. After holding
at higher temperatures, accelerated cooling was performed
by manually ventilating the kiln. Otherwise, the glass would
continue to slump under gravity, causing collapse of the tri-
angular templates. At 600 °C, the kiln program was re-set to
ensure gradual cooling down to 25 °C.

Through experimentation, the author discovered that by
combining air pressure with manual control of temperature,
float glass can achieve a degree of plasticity. By carefully
regulating temperature and using gravity, the glass bends
downward, producing airy and light forms. Modular joining
principles were also applied: templates were joined without

12. Germans Ermics, Shaping Colour Installation, tinted, laminated window sheet glass, 35 x 35 x 70 cm, 2015-2016
13. Germans Ermics, Ombré Glass Chair, tinted, laminated window sheet glass, 60 x 60 x 70 cm , 2017

14. Anda Munkevica, #PS683 Glass Kitchen Counter, tempered textured glass

15. Anda Munkevica, #DW126 Door Construction with Fused Glass, tempered textured glass, 2018

12-world=glass==for=ukraine
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16. Anna Varnese, BASIC Collection, bent
glass, 30; 25; 10 cm, Latvia

17. leva Gaine, Column Planetarium, shaped
glass, 20 x 6 x 2 cm, Latvia, 2018

25;20; 10 cm, Latvia, 20 18
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18. leva Gaine, Plates Trays, shaped glass, 30;

adhesives but supported along their edges in vertical posi-
tions (approximately 60-90°).

After three years of experimentation, results were examined
with a polariscope®, confirming that tack-fused templates
showed no stress points at their joints. Kiln programs were
carefully adjusted with specific temperature schedules, en-
suring preservation of glass plasticity while avoiding defects
such as cloudiness, internal stresses, or deformations.

From the second half of the 20th century, glass artists in-
creasingly adopted industrially produced glasses, each suit-
ed to different melting schedules, technical methods, and
processing technologies. This allowed the glass structure to
be preserved rather than transformed into a homogeneous
mass. This is particularly evident in experiments with varying
melting points, which affect glass viscosity.

Although window float glassis an industrial product primar-
ily designed for use in architecture and interior design (e.g.,
windows, doors, shopfronts), it is often deemed unsuitable
for glass art due to its coefficient of expansion. Yet this very
materiality makes it a challenge—one capable of producing
unique and unusual works of artistic value. Contemporary art
and design practices demonstrate that float glass can serve as
a medium of creative expression. Several Latvian artists have
integrated this affordable yet technically demanding material
into their works, such as sculptor Ernests Vitins® (Figs. 10, 11),
Germans Ermic¢s'® (Figs. 12, 13), and Anda Munkevica'’ (Figs.
14, 15). Young artists promoting environmentally conscious
thinking, such as Anna Varnase'® (Fig. 16) and leva Gaine®
(Figs. 17, 18), have also embraced this material.

The material not only opens up new creative perspectives

but also contributes to sustainable practices, reducing glass
waste and giving it a second life in the form of artworks or
design objects. On a global scale, notable examples include
Jirawath Chavanatit (Thailand) (Fig. 19), Jiri Karel (Czech Re-
public) (Fig. 20), Niyoko Ikuta (Japan) (Fig. 21), the design duo
Cini Boeri and Tomu Katayanagi (Italy) (Fig. 22), and Danny
Lane (United Kingdom) (Fig. 23).

The specific materiality and technical constraints of float
glass further motivated the author to explore it within an ar-
tistic context. The chosen artistic means of expression focused
on experimentation with surface and deformation possibilities.

From an aesthetic perspective, float glass offers limited op-
tions. Prolonged exposure to high temperatures may create a
matte, cloudy surface, diminishing its natural brilliance and
transparency. More over, its uniform transparency and narrow
color range restrict artistic expression compared to art glass,
which offers a broad variety of colors and textures.

Working with float glass requires patience and experimen-
tation to identify optimal firing schedules and processing
methods. Its unsuitability for full-surface fusing and the dif-
ficulty of creating delicate forms have made it less popular
among artists. Nevertheless, when used creatively, float glass
becomes a unique and inspiring material for artistic creation,
as demonstrated by innovations in tack fusing.

The artwork ,Identity Seal” exemplifies the potential of
this technique, combining glass pyramid structures with
porcelain supports. Such compositions not only emphasize
the unique properties of the material but also highlight the
interplay of glass and light, producing a diversity of shadow
and light effects.

19. Jirawat Chavanatit, Temple, laminated glass, 600 x 200 x 200 cm, Thailand, 2018
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CONCLUSIONS

The main challenges of working with window float glass
are related to its coefficient of thermal expansion and the
need for precise temperature control. Excessive exposure to
high temperatures may cause surface clouding, reducing its
visual appeal and transparency. To prevent this, a carefully
designed temperature and time schedule is required—de-
veloped by the author over several years of experimentation.
This experience helps to preserve the optical qualities of the
glass while avoiding structural defects in the final product.

The tack fusing technique has demonstrated that window
float glass can serve as a unique and versatile material in
glass art. Despite its limitations, industrial glass-processing
methods — requiring precise regulation of temperature and
timing — open up new possibilities for creative expression.
The preservation of brilliance and the achievement of plas-
ticity without conventional full-fusing techniques confirm
that even materials initially perceived as impractical can re-
veal new, authentic artistic pathways.

In this context, window float glass — typically regarded as a
utilitarian material — acquires new significance as an artistic
medium. It offers not only aesthetic but also ecological ben-
efits: it can be reused to create unique and innovative forms,
challenging traditional perceptions of the diverse possibili-
ties within the field of glass art.

! Tack fuse glass is fused at contact points; layers are fused
horizontally on top of each other or vertically side by side.

2 Harvey Kline Littleton (June 14, 1922 December 13, 2013)
American glass artist and educator, one of the founders of the
studio glass mo vement; often called the “father of the studio
glass movement.”

3 Dominick Labino (December 4, 1910 January 10, 1987)
internationally recognized American scientist, inventor, artist,
and glass master

4 Studio glass movement the movement began in 1962 in
the United States at the Toledo Museum of Art

° Corning Glass Museum located in Corning, New York,
USA; dedicated to the art, history, and science of glass. It was
founded in 1951 by Corning Glass Works , and currently hous-
es a collection of over 50,0 00 glass objects, some of which are
more than 3,500 years old.

® |dentity seal A. Gedule, Master’s thesis in the Glass Art
subfield of the Department of Visual and Plastic Arts, Latvian
Academy of Arts, 2012

" Bullseye Glass a US glass manufacturing co mpany,
founded in 1974

¢ Window sheet glass (or window float glass) and mass-col-
ored window sheet glass (COE 84-87). Transparent polished
base glass, 2-25 mm thick. The term “float” is used both to de-
scribe the sheet glass itself and the method of its production.

% Sir Alastair Pilkington - FRS, MA (Cantab.), D.Eng. 1920-
1995. Inventor of the float glass production technique. The
technology was officially introduced in 1962.

10 Tinted window sheet glass (float glass) - during produc-
tion, metal oxides or other coloring agents are added to ob-
tain various colors or shades. These additives alter the light
transmission and reflection properties of the glass, making it
suitable for specific architectural or design applications.

1 Tempered window sheet glass (float glass) - glass that
has undergone a thermal treatment process, heated to high
temperatures (approximately 600-700°C) and then rapidly
cooled with an air jet. This treatment increases the glass’s
resistance to impact and mechanical stress up to four times
compared to untreated glass.

2 Laminated window sheet glass (float glass) - glass con-
sisting of two or more layers of glass bonded together with a
flexible polyvinyl butyral (PVB) or other interlayer material. This
interlayer provides reinforcement and safety, as it holds the
fragments together if the glass breaks. Laminated glass also re-
duces noise, blocks UV radiation, and improves safety, making

20. Jiri Karel, Large Eruption, fused, cut, and polished, 26 x 40 x 9 cm, Czech Republic, 2009
21. Niyoko lkuta, Via Colossal, via Art. Ruby, laminated glass, 40 x 38 x 44 cm, Japan, 2021
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it widely used in windows, doors, roofs, and automobiles.

3 Fire polishing - polishing with a flame, also known as fire
polishing, is a method of polishing glass or thermoplastic ma-
terial by exposing it to a flame or heat.

¥ Polariscope - an optical device used to analyze the polar-
ization of light and to identify internal stresses in transparent
materials, such as glass or plastics. It is particularly useful in
various industries, including materials science, the glass and
plastics industry, as well as jewelry inspection.

B Ernests Vitins - www.glasstone.eu

16 Germans Ermics - www.germansermics.com

" Anda Munkevica - www.amstudio.lv

8 Anna Varnese - www.glass-point.eu

1 levas Gaine - Anima Vitrum studio
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National Academy of Art Sofia:

A Century of Creativity and Innovation

The National Academy of Art (NAA) in Sofia, Bulgaria,
is not only the oldest higher educational institution
for visual arts in the country but also a leading force
in art education. Established 130 years ago, the
Academy has risen to the challenge of combining its
rich historical tradition with modern artistic trends,
leaving a deep imprint on Bulgaria's cultural life.

The main building of NAA is located in the capital
Sofia, but since 2018, the Academy has expanded
its reach with a branch in Burgas, offering unique
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opportunities for education and development in
applied arts and design. With two core faculties -
the Faculty of Fine Arts and the Faculty of Applied
Arts and Design, as well as 19 specialized programs,
the National Academy continues to train talented
individuals across a wide spectrum of disciplines such
as painting, sculpture, graphics, design, restoration,
and art history.

One of the most significant and unique departments
within the Academy is the Department of Ceramics,

Porcelain, and Glass Design, which is also the only
institution in Bulgaria offering specialized training
in these areas. The Porcelain and Glass Design
program is not only a recognition of the art of creating
aesthetically compelling works but also of the
industrial application of these materials, which have
long been symbols of contemporary design.

Since its inception more than 50 years ago, the
program has undergone significant transformations,
adapting to new technological and artistic trends.
Today, it offers two primary tracks: Porcelain and
Ceramics and Glass — with coursework that provides
both theoretical knowledge and practical skills, which
students apply in their work.

The Master's program offers an opportunity to delve
into more complex creative tasks that require not only
technical expertise but also a personalized approach
to new plastic concepts and aesthetic visions. In this
stage of education, students work closely with their
professors, who encourage them to discover new
ways of combining different materials and methods,
as well as use modern technologies to create new
trends in glass and ceramics design.

One of the most exciting projects implemented
at NAA in recent years is the international initiative
"Blown Glass", held in Chengene Skele, near Burgas
in 2023. Funded by the American Foundation for
Bulgaria and National Academy of Arts. The project
involved students and doctoral candidates from the
National University of Arts and Design in Bucharest,
Lviv National Academy of Arts in Ukraine, and the

Chengene Skele, International blown glass project, 2023

National Academy of Artin Sofia. The project consisted
of a series of creative workshops, lectures, and
public demonstrations that explored the processes
of creating glass artworks while simultaneously
enriching the cultural context of the region, known for
its archaeological findings related to glassmaking.

The presence of artists and students from different
countries and cultures brought not only innovative
ideas but also a sense of unity in the pursuit of
creative collaboration. Participants had the chance
to exchange experiences and explore the potential
of glass as a material that blends tradition with
innovation. Although the tradition of glassmaking in
Burgas had been interrupted, the project revived this
cultural niche and connected young artists with the
local and tourist audiences of the region.

At the same time, the project emphasized the
importance of education and knowledge exchange
in the contemporary artistic world, creating space
for the development of new techniques and ideas in
glassmaking. Not only did the participants benefit,
but a wide audience of visitors and tourists also had
the chance to experience both traditional and modern
techniques in glass creation, helping to establish
a new understanding of the contemporary design
process in Bulgaria.

The National Academy of Art and its Department of
Porcelain and Glass Design continue to serve as an
incubator for ideas and innovations that shape not
only the future of Bulgarian art but also its place on
the global stage.
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Professional Glass Art in Lithuania. PANEVEZYS

Although glassmaking in Lithuania has historically
deep roots, professional glass art began to be
developed in our region only after World War II. The
official origin of Lithuanian glass manufacture is
usually traced to 1547, when Sigismund Augustus
(Zygimantas Augustas) granted Martynas Paleckis the
privilege to establish a glass workshop (a forerunner
of a manufactory) in the suburbs of Vilnius and
the exclusive right to trade in glassware in Vilnius
(excluding Venetian glass). Paleckis not only sold
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glass, but also produced it. To date, no archaeological
remains of that workshop have been located, nor
are the exact objects produced there known. The
glassworkers operating in the city were not directly
involved in mass production; rather, they bought
blanks produced in manufactories and finished them
for sale.

It is quite possible that local production truly
began with Paleckis’s glass manufactory erected in
the mid-16th century. Early indigenous glass objects

may also include the blue glass beads abundantly
found in western Lithuania, leading some researchers
to suggest that a center of production existed in the
Klaipéda region.

Within the Grand Duchy of Lithuania, the glass
manufactories in Ureche (Urécé) and Naliboki,
associated with the Radvila ‘family, were notablein the
18th century. They produced high-quality utilitarian
wares (goblets, decanters, glasses), candlesticks, and
mirrors. These manufactories continued operations
through the Classicism period and into the mid-19th
century.

In the first half of the 20th century, rather simple
glasswares (vases, small glasses, decanters, flytraps)
were produced in Lithuanian glass factories. For
instance, at the Aleksotas glass factory in Kaunas,
these objects were produced by local craftsmen,
who were sometimes assisted or advised by more
experienced specialists from the Czech Republic or
Poland.

In the 1950s and 1960s, a small number of artists in
Lithuania began creating glass objects as authorial
works. Notable among them was Stasys USinskas
(1905-1974), who had graduated from the Kaunas Art
School before the war and studied stained glass in
Paris. He is generally considered the first professional
of modern artistic glass in Lithuania. Despite very
basic working conditions, he experimented at the
Aleksotas glass factory. Limitations in glass quality
and the capacities of technical kilns constrained both
form and ornamentation of decorative glassware.

In the late 1950s and 1960s, USinskas was assisted in
crafting glass vases at Aleksotas by his former student
- his younger sister Filomena USinskaité - and by his
second wife, Vitalija BlaZyté.

Further development of Lithuanian glass art is
tied to the Soviet period, particularly to the rise of
chunk-glass stained glass in the 1970s and 1980s.
These works deserve particular appreciation from
a technological standpoint. They also showcase
collaboration between artists and technical teams in
a studio environment. A prime example is the stained
glass practice of Algimantas StoSkus (1925-1998) and
his technical collaborators. According to A. Maciulis,
Stoskus’s interest in chunk-glass stained glass and in
exploring new stained glass forms was inspired both
by his teacher Usinskas and by creative contacts with
renowned international artists Stanislav Libensky and
Jaroslava Brychtova.

During the 1970s through the 1990s, decorative
glassmaking also intensified in Lithuania. Employing
thin-walled, multi-layered, opaline, sulfide, colored,
and colorless glass—and refining techniques year
by year (often self developed)—Lithuanian glass
artists sought individual modes of artistic expression.
Among the most prominent of that era were GraZina
DidZiunaityté (1940-2008) and Algimantas Zilys
(1936-2009). DidZitnaityté created much of her work
in the Experimental Glass Studio in Lviv, Ukraine,
which she visited nearly every year.

Algimantas Zilys also cultivated free-form hot glass
techniques—made accessible to him when, in 1969,
he became the chief artist at the Raudonoji Ausra
glass factory in Vilnius. There, he produced many
prototypes using blowing and free-form methods. In
that period, alongside conveyor belt mass glassware
production in Lithuania’s factories (in Vilnius, Kaunas,
and Panevézys), artistic glass studios began to emerge.

Thus, principles of professional artistic glass studio
practice were assimilated only toward the close of
the 20th century. Undoubtedly, the development of
Lithuanian glass art was significantly affected by the
country’s occupation. Global trends, ideological and
technological processes did not reach states behind
the Iron Curtain in time, and natural exchanges of
experience between countries, schools, and artists
were largely blocked. Consequently, Lithuania’s
exchangesin glassartwere mostly with countriesinthe
same system. The most active glass art interchanges
occurred among Ukraine, Belarus, Russia, Latvia, and
Estonia. Only after borders opened and sweeping
political and economic changes occurred did global
trends in glass art reach Lithuania.

Because of these circumstances, private initiatives
and individual artists who could establish art glass
studios or secure the necessary substantial funding
long remained rare in Lithuania. Yet, as the glass
industry faltered and major factories in Vilnius,
Kaunas, and PanevéZzys went bankrupt, a bold step
was taken in 2000: the first private creative glass
studio, Glasremis, was founded in PanevéZys by
Remigijus Kriukas (b. 1961).

Currently, R. Kriukas is the only Lithuanian artist
with a private glass studio. Importantly, this hot glass
studio is not only engaged in limited-series authorial
production, but also generates unique works of art,
hosts international artistic symposiums, educational
programs, and exhibitions.

As art historian R. Simanaitiené noted in 2007:

“The most respectable and still successfully
functioning glass studio was founded in 2000 in
PanevéZys. It is the private enterprise of glassmaker
R. Kriukas, which has become a true analogue of
Western-style workshops in Lithuania, meeting all
world standards of artistic glass production. The
studio produces glass works of exceptional quality,
transparency, varying scale, and artistic form. It
handles decorative glass commissions, authorial and
exhibition works, and maintains connections with
foreign glass artists.”

Much the same can be said today: the studio
operates persistently, with an expanding circle of
collaborating artists, business partners, and clients—
thus promoting glass art in Lithuania and Lithuanian
glassinternationally. Thedaring decision madein 2000
to establish a glass workshop has proved successful:
today Glasremis crafts are exported globally.

In R. Kriukas’s studio, a wide assortment of
decorative glass artworks is produced for interior
design, gifts, and souvenirs. The studio also creates
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glass sculptures for interior and exterior use, custom
awards for cultural and sports events, and one-of-a-
kind business gifts and mementos.

Thanks to their aesthetic appearance, exceptional
quality, and flawless finish, Glasremis glass objects
have found markets not only in Europe but also in
countries such as India, Lebanon, China, Japan, the
UAE, Canada, the USA, and more.

Studio founder and owner R. Kriukas is a well-
known artist in Lithuania and internationally. Since
1985, he has actively participated in Lithuanian and
international art events. For nearly four decades,
he has devoted himself to probing the materiality
of glass, particularly hot glass technologies. He
possesses a deep mastery of all aspects of hot glass
studio operation: equipment, production processes,
technological subtleties, as well as cold glass
processing. Moreover, he is the studio’s principal
artist, generating ideas and executing them himself.

As Dr. L. Kazakova, a longstanding glass art
researcher, stated in 2011:

“The global glass studio movement, which has
embraced European countries, the U.S., Japan, and
Australia, is today a phenomenon of contemporary
artistic culture. The work of Lithuanian artist
Remigijus Kriukas should be evaluated in the context
of global authorial experimentation in glass art from
the last third of the 20th century to the early 21st
century. The heart of this experiment is the pursuit
and establishment of an individual artistic signature
in the dynamic trajectory of glass art development
... In contemporary art, space is a salient theme. In
glass art, by virtue of its transparency and fourth-
dimensional quality, space resonates like in no other
material. Glass is like a window onto the world—its
artistic mission, shaped through cultural and artistic
development. Contemporary glass concepts manifest
through the multiplicity of creative experimentation.
Undoubtedly, Kriukas charts his artistic line with
a distinctive personal fingerprint, experimenting,
probing the materiality of glass, revisiting its
meanings. His sculptural and plastic works express
the world of human emotions, embodying what is
seen and experienced.”

In conclusion, it can be asserted that professional
artistic glass in Lithuania evolved primarily in Vilnius,
Kaunas, and PanevéZys—cities where artistic glass
sections emerged within factory infrastructures. In the
final decade of the 20th century, progress was made
at the Kaunas faculty of the Vilnius Academy of Arts,
where a glass art specialization had been taught since
1979, and in 1995-1996 the first academic glass studio
for student instruction was finally founded. This
opened up more opportunities to expand this unique
discipline.

However, concurrently, political and economic
challenges led to the reorganization or demise of
Lithuania’s major factories (a phenomenon also
affecting glass factories and studios in other European
countries). The first and—as of now—only private
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creative glass studio Glasremis, founded in PanevéZys
in 2000, remains a vital lifeline for sustaining glass
art in Lithuania. In that hot glass studio, not only
is limited-series authorial production undertaken,
but unique art works are born, while international
symposiums, educational programs, and exhibitions
are realized. A core priority of the studio is continuous
collaboration with the Vilnius Academy of Arts, the
Academy of Arts in Riga, museums, galleries, and art
institutions in Lithuania and abroad, as well as with
glass and interdisciplinary artists. Through these
partnerships, unique glass art and cross-disciplinary
projects emerge.

One may confidently assert that the Glasremis glass
artstudio is a phenomenon not only for the PanevéZys
region, but as a global ambassador representing
Lithuania.

Remigijus Kriukas, "On te roof", 2012

36ipHMKT®™

HayKoBMX-*

npauysbs

23



INGUNA

AUDERE

Art Academy of Latvia, nonprofit organization IRMA Collaborative,
Latvia, Doctor of Arts, Professor

MICHAEL ROGERS

Rochester Institute of Technology, United States of America,
nonprofit organization IRMA Collaborative, Latvia
Professor emeritus

Voice of Glass Exhibitions in Riga, Latvia.
Voice of Glass 2006, Voice of Glass 11,
Voice of Glass Collaborative 2021

This article encapsulates three international glass
art exhibitions directed and curated by Dr. art. Pro-
fessor Inguna Audere in Riga, Latvia in collaboration
with nonprofit organization Glass Art and study cen-
ter, Art Academy of Latvia and nonprofit organization
IRMA Collaborative. The thought about the metaphor
of voice - artists visual message in the artwork, came
about in conversations with colleague Prof. emeritus
Michael Rogers. So, the idea was conceived, initiat-
ed and curated. These exhibitions in 2006, 2011 and
2021 represent the state of art with glass and its de-
velopment over a significant period. For the reader to
gain an understanding of how art with glass has pro-
gressed in terms of expression, conceptual content
and technology each exhibition will be addressed
regarding the artists involved, images of their works,
and pertinent texts. In this context these exhibitions
can represent a microcosm of the development of in-
ternational glass art identifying not only a core sam-
ple of points in time but also suggesting where future
developments will be heading.

The title Voice of Glass reflects the focus of the ex-
hibitions which revolved around the artist’s concep-
tual and expressive intentions as well as the nature of
glass as a material. In brief, how the artist speaks using
glass as well as the unique expressive potential of the
material itself. The initial purpose of the first exhibi-
tion held at the Museum of Decorative Art and Design,
Riga, Latvia was to identify the result of ten years of
development of Latvian glass art within an interna-
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tional context. Latvian glass art could develop more
freely after Latvian Independence in 1990. Of signifi-
cance leading up to the first Voice of Glass exhibition
was the ability of Latvian artists to gain outside influ-
ences from abroad as well as opportunities to travel
outside Latvia to acquire knowledge and bring it back.
An outstanding example was the International Blown
Glass Symposiums held in Lviv, Ukraine that inspired
international creativity and exchange in the rapidly
developing studio glass movement. A new glass art
program was started at the Art Academy of Latvia in
1994. Many participants in the 2006 exhibition were
university professors due to the development of uni-
versity glass art programs internationally. It was at this
time Dr. Audere conceived of an exhibition that would
place the development of glass art in Latvia within an
international context. Invited participants were Vine-
ta Groza, Ilze Dudina, Inguna Audere - Latvia, Maare
Saare, Peeters Rudash, Tina Sarapu - Estonia, Val-
mantas Gutauskas, Remigijus Kriukas - Lithuania, Ka-
zushi Nakada - Japan/Finland, Michael Rogers - Unit-
ed States of America, Bert van Loo - The Netherlands,
Andriy Bokotey, Andriy Petrovsky — Ukraine.

This exhibition was challenging because at first
many could not understand the concept of a curated
exhibition focusing predominately on works created
by educators. Financial support was very slight, and
organizers invested private funds to proceed with the
exhibition. Of importance was recognizing glass as a
material with great potential for contemporary artis-

Valmantas Gutauskas, Lithuania
Ilze Didina, Latvia
Peeter Rudas, Estonia

Michael Rogers, United States of America
Kazushi Nakada, Japan/Finland
Vygantas Paulauskas, Lithuania
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tic expression, an aspect of the international studio
glass movement that was quickly gaining momentum.
Nearly all participants traveled to Riga for the exhibi-
tion cementing important relationships that fostered
the exchange of ideas and knowledge feeding yet fur-
ther advancements with glass as a contemporary ar-
tistic medium.

The exhibition Voice of Glass 11 (2011) Was held at
the Art Academy of Latvia. The difference between
the first Voice of Glass 2006 and this second exhibi-
tion was that it was much larger in scope including
16 Latvian glass artists and with participants from
nine countries including Latvia. In all there were 39
artists involved. From Latvia - Agnese Gedule. Aija
Klintsone, Anda Munkevica, Artis Nimanis, Barbala
Gulbe, Dainis Gudovskis, ernestO, leva Strazdina, Ilze
Dudina, Inguna Audere, Ineta Emane, Juris Dunovskis,
Marta Gibiete, Ramona PékSena-Neiberga, and Sandra
Utane. From Lithuania - leva Paltanavicilte, Algirdas
Dovydenas, Remigijus Kriukas, Viktoras Dailidenas,
Neringa Vasiliauskaite, Valmantas Gutauskas, Indre
Stulgaite, Artliras Rimkevicius, Dalia Truskaite. From
Estonia - Ivo Lill, Mare Saare, Kristiina Uslar, Eve Koha,
Tiina Sarapu. From Czech Republic - Vladimir Klein.
From Poland - Marta Sienkiewicz, Kazimir Pawlak.
From United States of America - Michael Rogers. From

Remigijus Kriukas, Lithuania
Andriy Petrovsky, Ukraine
Inguna Audere, Latvia

Vineta Groza, Latvia
Tiina Sarapu, Estonia
Bert Van Loo, The Netherlands

Maare Saare, Estonia
Andriy Bokotey, Ukraine

Sweden - Hanna Stahle, Marten Medbo. From Japan
- Etsuko Nishi, Kazumi Ikemoto, Kazushi Nakada (Ja-
pan/Finland).

The exhibition Voice of Glass Collaborative was held
in 2021 at the Latvian National Museum of Art, Art Mu-
seum Riga Bourse. It was organized within the project
Imagining Sustainable Glass Network Europe (ISGNE)
in cooperation with North Lands Creative (Great Brit-
ain), Berlin Glas (Germany). Exhibition curators were
Vita Birzaka, Project Manager, Exhibition Curator, Art
Museum Riga Bourse / Latvian National Museum of

Art, Dr. art. Inguna Audere, Professor at the Depart-
ment of Glass Art, Art Academy of Latvia, Director of
the nonprofit organization IRMA Collaborative, Prof.
emeritus Michael Rogers, Rochester Institute of Tech-
nology, Board Member of the nonprofit organization
IRMA Collaborative.

By this time glass as a material for artistic expres-
sion was progressively integrated into the contem-
porary arts where cross-disciplinary and multi-media
interactions were commonplace. As fate would have
it, this exhibition was meant to begin installation in
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Barbala Gulbe, Latvia
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Vineta Groza, Latvia

Dalia Truskaite, Lithuania

Inita Emane, Latvia

Algirdas Dovydenas, Lithuania
Kazumi lkemoto, Japan
Remigijus Kriukas, Lithuania

Marta Gibiete, Latvia Sandra Utane, Latvia

Ivo Lill, Estonia Dainis Gudovskis, Latvia

Etsuko Nishi, Japan Mare Saare, Estonia

Viktoras Dailidenas, Lithuania Valmantas Gutauskas, Lithuania
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Inguna Audere, Latvia
Michael Rogers, United States of America

Aija Klintsone, Latvia

Ramona Pékséna-Neiberga, Latvia
Anda Munkevica, Latvia

leva Paltanavicidte, Lithuania

Neringa Vasiliauskaite, Lithuania
Vladimir Klein, Czech Republic
Kazushi Nakada, Japan/Finland
Kazimierz Pawlak, Poland
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December of 2020 but was delayed due to the Covid
Pandemic till February of 2021. There was a sympo-
sium associated with the exhibition that needed to
be canceled due to the Airport in Riga being closed.
The exhibition opened in March, but no one could
enter any public buildings, the public was invited to
look from outside the museum through the windows
to see what they could of the exhibition and there
were QR codes informing the authors and their works.
However, due to the extended delays curators of the
exhibition could have access to the museum hall to
create several performances as well as create a video
tour of the exhibition (this video tour can be seen on
the IRMA Collaborative website: https://www.irmacol-
laborative.com/post/voice-of- glasscollaborative-ex-
hibition-tour

In addition, curators could create a Skype session
on a large screen in the exhibition hall with all artists
virtually attending from several different time zones
and introducing themselves while the curators and
a few staff provided a walkthrough tour while social
distancing. Eventually the exhibit opened to where
the public could enter for a few weeks with only 10
people allowed entry at a time during the pandemic
restrictions. Fortunately, the exhibition was extended
until August without restrictions. Truly collaborative in
many and various ways this exhibition prevailed, a tes-
timony to the determination and perseverance of Lat-
vian National Museum of Art, Art Museum Riga Bourse
and all artists involved.

The overall concept of exhibition: Glass as a material
fits perfectly within contemporary art, expressing sen-

Anjali Srinivasan (India) in collaboration with Indian artisans
The Indian glass bangle is a simple, seamless ring of glass that risks disappearance into oblivion in the decade to come.
How does one facilitate the thriving of an indigenous knowledge system?

sitive and relevant issues in society. In collaboration
with professionals from other fields - scientists, an-
thropologists, composers, historians, photographers,
masters of traditional arts and even extreme sports, 12
internationally renowned glass artists from the United
States of America, Japan, India, China, South Korea,
Sweden, Estonia, Lithuania and Latvia have joined
forces in a shared vision.

The exhibited artworks reflect on social and private
spaces, the evidence of disappearing cultures in the
modern world, the importance of communication and
human interaction. For example, Anna Norberg (Swe-
den) highlights the relationship between Gotland and
Latvian soldiers during the Second World War, and Jin
Hongo (Japan) in collaboration with Latvian artists
challenges to reconsider the boundaries of freedom.
In turn, glass artist Inguna Audere from Latvia and the
United States of America artist Michael Rogers pro-
pose recognizing the value of mutual communication,
emphasizing that there is nothing more complex than
a conversation involving people with differences in
perception.

Exhibited artists and their collaborators:

South Korea / United States of America: Bohyun
Yoon (South Korea) in collaboration with Emily Culver
(United States of America)

Estonia: Maarja Maemets in collaboration with Rait
Lohmus India: Anjali Srinivasan in collaboration with
Indian artisans

Japan: Jin Hongo in collaboration with Tomsuma,
Shino Yamasaki, Takuji Ito, Ugis Nastevics, Evija Skuke,
Armands Skukis, Darta Paldina (Latvia)

Japan: Rui Sasaki in collaboration with the exhibi-
tion visitors China: Suojia Zhang in collaboration with
Ernests Vitins (Latvia)

Latvia: Karlis Bogustovs in collaboration with Artars
Pavlovs, Edvards Gabarajevs, Rudolfs Hencels, Dim-
itrijs Clenovs, Madars Apsis, Rudolfs Rorbahs, Fricis
Strauss, Artirs Nesaulis, Niklavs Vétra, Linards Vik-
snins, Kaspars Gobins

Latvia: Anna Varnase in collaboration with Anna Au-
dere

Latvia / United States of America: Inguna Audere
and Michael Rogers in collaboration with Mara Binde

Lithuania: Julia Pociute in collaboration with Rytis
Mazulis, Ernestas Lylous, Evelina Januskaité

Sweden: Anna Norberg in collaboration with friends
and Gotland residents, Larbro Krigssjukhus museum,
Gotland’s Forsvarsmuseum, Landsarkivet i Visby, Da-
vid Holmert Archive, Kjell Gardelin, Krister Hafdell, Jo-
nas Aberg

As a resume for glass art development within these
15 years (2006 - 2021) the network of Voices of Glass
has gained strength and diversity. One of the curators
of this exhibition is Mag.art. Vita Birzaka. She has been
analyzing the current situation with a sensitive and in-
formed approach:

Contemporary art can be considered to be an amal-
gam of knowledge, experience and the skills of one’s
craft. In today’s very open and pluralistic art scene,
where the fixed rules and guiding principles exist for
either a brief moment, or not at all, both curators and
spectators must create their own criteria for aesthet-
ic values, so that in the complex, contradictory and

rapidly changing socio-political situation, the essence
of exhibitions is nearer to current important themes.
There is the continuing risk that, for the wider audi-
ence, the combination of words exhibition of glass art
will be considered to be purely about decorative ar-
tisanal items, which is why | would like to emphasize
that the discussion is more about ideas than craft in
this case. The partition of different forms of art with-
in contemporary art does not serve a purpose, as the
usual practice is inter-disciplinary.

The term network seems best suited for the context
of the Voice of Glass Collaborative exhibition at the
Art Museum Riga Bourse, as it encompasses the geo-
graphic aspect of its participants, the collaboration of
artists within the framework of one installation with
selected partners, the dimension of time in the inter-
action of the exhibition hall’s 19th century historical
interior with items of contemporary art, and the use of
unwittingly similar motifs and metaphors in the works
of art. The exhibition’s curators - artists and university
professors Inguna Audere (Latvia) and Michael Rog-
ers, (USA), together with the project’s artistic council:
artists Suojia Zhang (China), Jin Hongo, (Japan) and
art historian, curator Milan Hlaves (Czech Republic),
based the concept on the collaborative moment as an
obligatory

component. The artists working with glass brought
in representatives of other fields to realize their idea,
creating procedural works as a result, where the act of
creating the work rather than the end result was the
most important. The exhibition is like a

stopping-off point for long-term creative processes

Anna Viktoria Norberg (Sweden) in collaboration with friends and Gotland residents, Larbro Krigssjukhus museum, Got-
lands Férsvarsmuseum, Landsarkivet i Visby, David Holmert Archive, Kjell Gardelin, Krister Hafdell, Jonas Aberg (Sweden)
White Sea, the face that touches: archival photographs of soldiers detained on the island of Gotland, 1945
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Bohyun Yoon (South Korea) in collaboration with Emily Culver (United States of America)
This illusionistic self-reflective work offers a fragmented view of the body, exploring the difference between what is real,
what is perception, and how one views their inner self in comparison to one’s public persona.

that began some time ago, materializing in glass ob-
jects, music, videos, photographs and performances
at Riga Bourse, which will, most likely, also continue
afterwards.

Texts are vitally important in creating conceptual
works of art - becoming either independent exhibits
in the exhibition or supplementing and explaining
what is on view. Philosopher Roland Barthes stated
that “narrative is present at all times, in all places,
in all societies; indeed, narrative starts with the very
history of mankind; there is not, there has never been
anywhere, any people without narratives; all classes,
all human groups have their stories...”! The stories are
an inseparable part of people’s experience, and an
expression of their thinking, memories and dreams.
In the case of Voice of Glass Collaborative, the texts
which describe the works provide information about
theirsizable invisible segment, which has caused each
artist to end up with a specific visual solution. Time
often becomes fragmentary and non- linear in works
of contemporary art, with the past, present and future
joining up in a complex series of stories. Whether the
idea for the work of art is inspired by the capacity of
the specific material glass, or whether the concept
comes first, and solutions for its material visualisa-
tion are then sought, is an interesting question. In her
installation White Sea, Anna Norberg (Sweden) uses
planks and glass from the Second World War era, dis-
mantled from army barracks during renovation work,
and historical photographs, to tell the tragic story of
the handing over of Baltic soldiers by Sweden to the
Soviet Union in 1946. The specific choice of material
strengthens the emotional effect of the work’s nar-
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rative. In her artist’s message, she emphasizes: “My
artistic endeavor is to bring attention, or to visualize,
that which is invisible or in my opinion neglected. [..] |
work with installations using ephemeral or fragile ma-
terials, which | believe endorse the visualization of the
invisible. [..] My process of working is a journey of dis-
covery, reflection and recognition and my experience
becomes part of the installation. While | regard my in-
stallations as investigations into a particular concern
atthetime, I often find myself trying to capture a pass-
ing moment, or the fleeting time in what is obviously
an impossible task.””? Whereas, Anjali Srinivasan’s (In-
dia) socially focused project Building Ontology, con-
sistently developed over many years, raises possible
points of intersection between traditional craft and
contemporary art. The glass bracelet compositions
created by Srinivasan remind us of the skeletons of an-
cient animals on a laboratory table. “India is home to
three unique craft traditions of glass bangle- making:
seamless bangles, with no joints, that are spun like a
donut around a conical clay mandrel, bangles with
joints that are created as long spirals around metal
mandrels and then cut into individual rings, compos-
ite bangles that are flameworked into intricate pat-
terning using broken and wasted glass bangles. The
works shown in this exhibition are seamless bangles.
As a contemporary studio artist working conceptual-
ly with glass through the disciplines of glassblowing,
casting, grinding, and self-generated experimental
techniques, the gradual disappearance of India’s glass
bangle-makers saddens me. In collaboration with
craftsman Izhtak Ali, | was looking for a way to connect
the canon of an ancient craft with my experiments. It

i
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is important for him to witness respect towards his
workmanship, and gain access to alternate process-
es for making his work visible in the world. Simulta-
neously, it is important for me (the artist) to develop
greater sensitivity towards his very specific creative
method. This collaboration has, therefore, also served
as a thinking-making space.”® Karlis Bogustovs’ (Lat-
via) work Glass Skateboarding can be viewed from a
different perspective, but also reflects the situation
that the exhibition work is the result of enduring inter-
est and process, connected with the lifestyle of a cer-
tain community: “In truth, | actually became involved
in art because | wanted to link my greatest passion of
skateboarding with art, making objects which interact
with this discipline. | wanted to try out whether | could
do something like that with glass. As soon as | mas-
tered the stacking method where layers of glass are
arranged, | wanted to do it immediately. [..] | got my
friends Maksims Feofilovs and Kristaps Dzenis to help
me, and together we got involved in research on glass,
creating a short glass and skateboard performance
film with an edgy storyline. [..] This object could be
placed in the city environment and would be a func-
tional and durable item, proving that the skateboard
is an essential and complementary component of the
city environment.™

In the exhibition” works, a certain unity in the use
of a system of images can be discerned: the flow of
water, reflection and the circle motif which may have
been determined by the substance of the glass on the
one hand, and on the other hand - the utilization of
archetypes, which are associated simultaneously with
both a specific image as well as an emotion, accord-
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Julija Pociute (Lithuania) in collaboration with Rytis MaZulis, Ernestas Lylous, Evelina Januskaité (Lithuania)
When the creative layers of people merge and overlap, we get a new beginning of what is not yet known but feels so real.

ing to the theory of Carl Gustav Jung (1875-1961).
They are enduring motifs and symbols that people
from different cultures and eras use and perceive in
a similar way. In Rui Sasaki’s (Japan) work, the water-
glass metaphor is used frequently. In Riga, she exhib-
ited a work called Weather Mirror, which reminds us of
a phosphorescent changing glass sun. “Staying inside
and looking outside through glass windows during
COVID brought me a new idea for the work at the ex-
hibition. Glass windows catch and reflect light on a
sunny day and hold raindrops on their surface to mag-
nify the details in them on a rainy day. On a cloudy
day, the reflections from inside the room were merged
with outside ones. The windows mirrored and harmo-
nized the inside and outside of my rooms and studio
through the weather, and with the sun and moon.”
Bohun Jun (South Korea) reflects on his work Mirror
Armour in a similar way: “Since COVID-19, my experi-
ence of isolation has caused me to look more introspec-
tively at myself. Visually, this piece integrates me into
the environment. | am able to travel between the inner
claustrophobic anxious part of my core (both physical-
ly and mentally) and the expanded/ extended part of
myself. When | first proposed this work, | was focused
on thinking how this mirror armour would desensitize
me toward my fear of nakedness. However, when I wore
it, it was painful to hold this suit on my body and | felt |
was torturing myself. After the completion, | felt how we
are obsessed by our presence and how we are also suf-
fering from it.”® Jun also uses the relationship between
light and shadow in works of art. In his 2001 installation,
Shadow Show, the artist experimented with reflections
of a liquefied glass disc on transparent surfaces, where

36ipHUK*"HayKoBuUuX"Npaub-=35



Anna Varnase (Latvia) in collaboration with Anna Audere (Latvia)

In what social bubble do you live?

Karlis Bogustovs (Latvia) in collaboration with Artirs Pavlovs, Edvards Gabarajevs, Ridolfs Henels, Dimitrijs Clenovs,
Madars Apsis, Ridolfs Rorbahs, Fricis Strauss, Artiirs Nesaulis, Niklavs Vétra, Linards Viksnin$, Kaspars Gobins (Latvia)
It’s an adventure, entering the unknown, which is the best part in both forms of expression - glass art and skateboarding.

light highlighted otherwise unnoticeable detail through
the shadows thrown by items. " This aspect continues
to be developed in his works. The head section of the
mirror armour, the original of which is exhibited at Riga
Bourse, creates a shadow play on the museum’s ceiling.

Similar side effects, which broaden the work’s per-
ception dimension, can also be encountered in the
exhibition, for example, in Inguna Audere’s and Mi-
chael Rogers’ composition Conversation. The circle,
as a symbolic closed-form element is used in Julia
Pociute’s (Lithuania) installation The Dazzled Eye Lost
its Speech, where the rhythm of the video work is led
and activated by singing composed by Rytis Mazulis.

The video images and circular light sculptures aug-
ment the reflections of reality perceived by the eye,
stimulating new feelings and experiences. Whereas
the glass cupola in Anna Varnase’s (Latvia) work So-
cial Spaces creates a metaphor for desired or forced
social isolation.

Along with archetypes, a consistent desire for ritu-
alized processes can be observed. This is associated
more with performances in art. The initial idea for
Jin Hongo’s work, Dimensions of Freedom, trans-
formed during the process of the work, when one of
the partners in the collaboration - dancer and perfor-
mance artist Tomsuma (Kayo Ishikawa, Japan) was

Jin Hongo (Japan): in collaboration with Tomsuma, Shino Yamasaki, Takuji Ito. Ugis Nastevics, Evija Skuke, Armands
Skukis, Darta Paldina (Latvia) My work made with phosphorescent crystal mixtures reflects the flow of viewers visiting the exhibiting space. How

Rui Sasaki (Japan) in collaboration with the exhibition visitors

In this on-going project Dimensions of Freedom there is a QR code within each bottle representing a drifting message in this
drastically changed world with the new virus. We hope that thinking of alternative dimensions of freedom will lead us to a
resilient world in the future.

often the room is entered and how long people stay effects the work’s light density. As a result,
the ever-changing work is experienced much like the ephemeral nature of weather.
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Suojia Zhang (China): in collaboration with Ernests Vitins
(Latvia)

My life has entered a stage of forgetting, but some experiences
and memories have never been forgotten. When I left my home-
town Qingdao to seek the way to become a professional artist,
the city has changed dramatically and become unfamiliar for
me. Although she is becoming more and more luxurious, | feel |
have lost my homeland and the spiritual home...
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forced to remain in Riga for an entire year due to
the COVID situation and several Latvian musicians
were drawn into the project. Hongo’s installation is
built from blown glass bottles, with notes with QR
codes placed in them, which when scanned, pro-
vide an opportunity to meet at a time when this is
not possible physically. As his sources of inspira-
tion in glass item solutions, he mentions the works
of Czech glass artists in the public sphere and the
mastery of Murano glass blowers, with whom he
had the opportunity to practice.®! Tomsuma’s per-
formance Voice Ritual, which is in three parts: Let-
ter from the Sea, Rhythm of the Waves and Gates
of the Sun, and which is associated with the spring
equinox on 20th March 2021, resulted directly from
these delicate items. The finger drumming on glass
surfaces of ritual participant composer Shino Yama-
saki was also included in the sound score. Perfor-
mative activities are typical of Inguna Audere’s and
Michael Rogers’ creative expression. Audere writes
about the joint work, Conversation “Conversation’s
visual image developed intuitively, trying to visual-
ize, without really seeing or knowing the possible
reality. For dialogue to be possible, a certain space
and atmosphere had to be created for it — a place
for the spirit, the thought and the idea. The elevat-
ed, light-reflecting glass floor and the transparent
chairs operate as a scenographic composition for
the topics of the dialogue, which have already been
previously prepared. The performative activities
took place, in preparing the work for its transporta-
tion to the museum and were expressed as letters
on glass packaging. | wrote words which came to
mind at the time on glass wrapped in white paper,
while Michael focused more on the gesture. The
opening of these letters opposite the exhibition
hall’s fireplace developed into symbolic activity -
the mirrored material is not an end in itself. It is the
interpretation which expresses the idea.

In conclusion it is interesting to imagine a prem-
ise for a future Voice of Glass exhibition. What new
technologies have emerged allowing for expanded
opportunities for expression? How has glass art ed-
ucation changed? How have the societies and cul-
tures changed in which expressions of art with glass
exist? If glass art is a mirror of the current human
condition what might that image look like?

Maarja Maemets (Estonia): in collaboration with Rait Lohmus (Estonia)
Shapes, time capsules, and stories arise from the subtle underwater teamwork of freedivers, where words are almost nonex-

istent and cognitive approaches take hold.

Inguna Audere (Latvia), Michael Rogers (United States of America): in collaboration with Mara Binde (Latvia)
The act of conversation creates its own space to exist. Imagine that it just happened.

1 Roland Barthes An Introduction to the Structural Analysis
of Narrative, New Literary History 6, No. 2, 1975, p. 237.

2 https://www.avnstudio.com

3 Anjali Srinivasan’s correspondence with exhibition cura-
tor Michael Rogers in March 2021

4 Manevru meistars [Master of Maneuver]. Lina Birza-
ka-Priekule’s interview with Karlis Bogustovs. KultGras Diena,
6 Febr. 2021.

5 Rui Sasaki’s correspondence with exhibition curator Mi-
chael Rogers in March 2021

6 Bohun Jun’s correspondence with exhibition curator Mi-
chael Rogers in March 2021

7 https://www.bohyunyoon.com

8 Jin Hongo in conversation with North Lands Creative di-
rector Karen Phillips, 2021.
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LACHEZAR DOCHEYV

Bulgaria

The making of “Shelter for My Temple”

a Kiln Cast Glass Sculpture in a Two Part Mould

with a Complex Core

The main compositional advantage of this approach
is the ability to use the transparency of glass for true
artistic expression, rather than just as part of the mate-
rial’s natural beauty. Abstract or narrative images can
be formed inside the bigger outer shape, all simulta-
neously visible from all possible points of view. Shortly
said, this approach allows us to have a sculpture within
the sculpture.

1. Start: sketch-scheme-model.

Since thisis a multipart mould, where all parts needs
to match as precisely as possible, a more technical and
schematic drawing is needed and in actual size. The
research through sketching that most artists prefer to
start with, gives a rather general view of the end-object.
But general view sketches are not precise enough to
serve as guidance for this task.

Apart from predicting the order of the different
shapes and how their contours will cross each other,
it is important to imagine at an early enough stage,
which surfaces can be polished and which are inac-
cessible for the machinery at hand. Polished “win-
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dows” are needed so the viewer can see the forms in-
side and behind together with the front. But it is good
also to have some textured and unpolished areas, as
they help the viewer ‘read’ the main outer shape. If all
surfaces are polished, then the shapes formed by the
core will be perfectly seen, but the outer shape kind of
lost in the optical effects.

2. Modeling the core.

In the particular case the core consists of some geo-
metrical forms and a human figure. The geometrical
shapes are modelled from Styrofoam, while the figure
is sculpted in clay.

Asilicone mould is taken from the figure model. After
removing the clay, that silicon is getting filled up with
the core refractory mixture. What is important when
casting glass around a core is that the core needs to
contract more than the glass on the cool down. If not,
then the core will cause the contracting glass to crack.
Luckily, the most popular refractory material among
practitioners - silica, or quartz (SiO2) does this naturally
and at the right temperature. This is the quartz inver-

Photo 01 (left page): the finished
sculpture from different points
of view

Photo 02: the front and the back

of the sculpture, modelled from
Styrofoam and the scheme (in the
middle) with the contour lines of all
shapes: front, back and core.

Photos 03-05: left - model of part of the core, stencil and aria draw n where the figure should fit in; middle - Styrofoam
model and clay figure; right - silicon mould around the clay figure.

sion at 5730C which is a reversible process of regroup-
ing the SiO2 atoms into a different crystal lattice, ac-
companied by severe expansion on heat up and same
contraction on cool down. 5730C is a temperature just
above the Transition Point of most glasses, where they
gradually turn from liquid to solid (or vice versa) and the
contraction of the core here, gives room for the glass
to contract, too. So, obviously the investment recipe
for cores must contain a significant proportion of SiO2.

The mixture | usually use contains a variety of sizes of
quartz, plaster and other additives. Once hardened, it
can be sawed and filed. Visually, it provides an inten-
sive and dramatic texture that enhances the readabili-
ty of the hollow shape formed by the core through the
polished parts of the finished sculpture. The following
table shows all the ingredients and their function in the
mix - all measures by weight:

360ipHUK*"HayKoBUX"Npaub-=+ 41



ingredient | proportion in function in the mix
the mix
plaster 40% Binder: reproducing the shape of the model and keeping all
other ingredients together.
bentonite 5% Refractory clay, providing binding strength at higher
temperatures, where plaster starts to weaken.
ludo* 5% Increases the variety of particle sizes in the mix, which
helps their tighter packing and thus increasing strength.
Also, helps for the cleaner and easier release of the glass
from the core.
quartz sand, 20% Contraction on cool down. The largest particles in the mix,
fraction = giving nice texture.
0.4mm
quartz sand, 15% Contraction on cool down. Large particles in the mix but
fraction = smaller than the above, helps the tightness of the packing.
0.1mm
fine silica** 15% Contraction on cool down. Finer particles in the mix, helps
the tightness of the packing.

*ludo = old, already fired moulds ground to dust - an excellent refractory.
**silica is the same as quartz - SiO2, but the word is used to differ from the sands (called just quartz) when it is ground to
fine dust. Fractions are typically measured in microns.

The dry mix to water ratio may vary depending on the The poured mix hardens for about one hour but the
brand and type of plaster at hand. | use simple builder’s  core is taken out of the silicone mould after 6 - 8 hours,
plaster and 2.65 parts of dry mix are added into 1 part  oreven the day after.
of water.

Photo 06: the mould for the core is leveled. The plaster shell around the silicone protects it from deforming. Styrofoam
dams for the geometrical parts of the core — on the right.
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Photos 07 & 08: All parts of the core are adhered together when the last one poured is still unset. The bottoms of the previous-
ly poured are firstly wetted, then put onto some bentonite and quickly moved to their right place in the still unset element.

Then the core is left to air dry for another day, after
which time it will be strong enough to be sawed, filed,
ground or carved.

3. The two part mould for the outer shape.

While the core is drying, it is time to make the mould
of the outer shape. In order to have the hollow form
of the core on the “back” of the sculpture and to ob-
tain this way the illusion that it is inside, the reservoir
planned for the glass to be melted has to be built onto

the “front”. Thisis something one needs to keep in mind
from the very start when designing the sculpture.

After the front part of the mould is set and hard, it is
flipped over and the back part of the model is attached.

The dam for the back mould is made of thin alumin-
ium or copper tin stapled to the hardened front mould
and sealed with clay and tape. This could be any other
flexible material strong enough to hold the mould mix.

After the back part of the mould is set, the two parts
can be separated and all the Styrofoam taken out. Then

photos 09 & 10: left - the reservoir, also modeled in Styrofoam, is positioned onto a specially designed “window” on the
“front” of the sculpture; right - the front part of the mould with the reservoir is ready.
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Photos 11 & 12: left - the flipped front(top) mould; right - the back model is attached to the front with toothpicks. The
plastic sheet is for separating the two moulds.

Photos 13 & 14: left - adjusting the dam depth to the desired measure - 5cm; right - mould cast and set hard.

Photos 15 & 16: left - the back (or bottom) part of the mould with the Styrofoam model taken out. The “window” where the
core will be placed is slightly deeper for better constructional strength, and highly textured for better adhesion; right - the
joint elements of the core - hard and dry but more filing and carving is still needed.
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Photos 17 & 18: final filing and checking how the core fits in its place.

the bottom part of the mould is ready to accept the core.

The core is adhered with a mix of plaster and
bentonite in some water. The recipe for this “glue” is
the following: 35% bentonite, 10% plaster, 55% ludo.
Water - by eye, but make the suspension thinner than a
normal mould mix. This glue is poured and spread onto
the surface, where the core should go; the bottom of
the core is wetted and quickly moved to its place. All
gaps in the joint arefilled up with sand. The excess sand
will not adhere and can be vacuum cleaned later.

4. Joining the moulds, drying, filling up with glass.
The two parts of the mould with the core in place
are fire-dried in the kiln to just above 3000C, following
a special program through the temperatures, where

considerable contractions are occurring in plaster as
it releases the physical and the chemically bonded
water. (If anyone is interested in this process - please,
feel free to contact me. | am not writing it here, as it is
another long lecture.) After the kiln is cold the two parts
of the mould are placed together. Some “glue” of the
latter quoted recipe - but dry, is placed onto the outer
perimeter (away from the glass) between the moulds.
Once the two parts are aligned to the best, this joint is
sprayed with some water, so that the glue reacts and
seals any gap. Then the glass is carefully arranged
around and above the core, not to damage any detail.
And finally - fire!

Photos 21 - 23: left - filling around the core with smaller pieces of glass; middle - mould and reservoir filled with all the

glass needed,; right - after firing.
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Inspiration.

This sculpture was inspired by the citizens of Lviv, who The glass sculpture “Shelter for My Temple” is my
took care to rescue their Cultural heritage the very first ~ modest interpretation of this act of historical responsibil-
days of the russian invasion in 2022. ity and | dedicate it to all my friends in Ukraine.

The images of this old wooden Crucifix been taken
into a wagon is unforgettable for me! When | first saw it, |
was immediately struck with this line from the Bible: “Or
do you not know your body is temple of the Holy Spirit
within you, whom you have from God?” (1 Corinthians
6:19-21)

Images form the completed sculpture

46 - world=glass=*forsukraine 36ipHUMUK"HayKoBUX"Npaub-=+47



=
i
e

W

=

4]

|

4
=

TAMAS ABEL

Master of Arts, Budapest, Hungary

Reclaiming Hungarian Glass Heritage

Often we can meet glass objects at online market-
places where the sellers put famous and well known
phrases as the title to the object’s origin. The most
common ones of them are the “Murano” and the
“Czech” glass phrases in the titles which immediately
appear in the price too. They think they know it very
well... Many times they often add another eye-catch-
ing phrase to describe its age or style or both of them
with it. That’s the ultimate phrase - an almost always
must have one - the most ever used “art deco”.

There are several problems with these advertise-
ments when 99% of these glass objects are made in
Hungary. We could think that it is a fraud and scam -
asin a way - most of the time, but sometimes without
real purpose. Unfortunately there are several factors
which have created this unhealthy situation on the
market. First the Museum of Applied Arts in Budapest
-which is a museum without a museum building right
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now - has not made any research or exhibition about
the 20th century Hungarian glass art and design ob-
jects for decades. There are some art level master-
pieces in their collection of course, but it is clear that
they had no focus or research possibilities to extend
their collection or loaning from private collectors or
other smaller museums. As for a long time there have
not been any exhibitions of the missing parts of the
history of glass factories and the objects, there are
wide gaps and dark spots in the nation’s mind. The
most saddest part next to this, is the fact that the mu-
seum itself and its conditions right now. Since 2017 it
is closed for a full renovation, but it has never start-
ed, just closed. Meanwhile the weather started to eat
the building which was designed by the “Hungarian
Gaudi” - 0ddn Lechner - and Gyula Partos architects. It
is the masterpiece of the Art Nouveau style in Hunga-
ry and opened in 1896. Since that were some smaller

renovations, but not a full one. As the recent situation
shows, there is no will of the start of the renovation or
finding a temporary solution for the museum. Second,
Hungarian history doesn't help save the original doc-
uments, archives of the factories themselves. About
fifteen bigger glass factories existed in the second half
of the 20th century in the country. Many of them tran-
sitioned from an earlier period and smaller size be-
tween the two world wars phase into the bigger, com-
munist style with heavy industrial ideology behind it.
These factories don't exist anymore. They vanished
in the last decades one by one. It is hard to believe
that all of them were accidentally part of the econom-
ic or energy crisis. Some of them were with purpose
by foreign glass sector actors, some of them by greed
of local business people. In the end nothing great, or
historical left, but it could be very different, if a luck-
ier situation happens. As we do have a similar prime
example - Herend - how it should happen with any of
the glass factories. The world famous luxury porcelain
brand, Herend made its success thanks to the work-
ers with stocks in the company and good manage-
ment decisions, so all of the employees benefit from
the profit. That’s the best that could happen with the
glass factories too, if not a local or foreign owner tak-
ing out the profit without helping out the factory inits
harsh times. Third, the sellers who are wanting more
than what it is really worth. Sometimes they are even
putting famous Italian glass designers' names, such
as Flavio Poli. Sometimes they are just hoping to find
somebody who is new to the glass field and able to
sell for a ridiculous price the most simple and cheap
mass produced Hungarian glass too. That’s actually
happened in a smaller commercial gallery too where
it was exhibited from a private collection.These are the
ones which do the worst damage to the objects and
the buyers, collectors as well.

To protect the heritage of the Hungarian glass over-
all from the mass produced pieces to the historically
important artist’s works some of the private collectors
and artists made a union to found an association -
VITRUM Hungarian Glass Enthusiasts. This new com-
munity brings together different people to find the
ways to elevate the Hungarian glass to the right place.
There are lectures every month and road trips to the
places where there were glass factories. The main goal
is to be proud of our glasses again just like the Finnish
people, to be part of the cultural identity. Thereis a lot
of work to be done, but the process has started.

Blown glass vase from Paradsasvar or Salgétarjan, H=70 cm

Salgdtarjan pressed glass tableware set, Kalman Lérentey
collection

Salgdtarjan pressed glass tableware set with rose decora-
tion, Kalman Lérentey collection
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Kusztyk weselny damski 2017

MANFRED BATOR

Akademia Sztuk Pieknych im. E. Gepperta we Wroctawiu, Doktor sztuki

Wroctawianin Mariusz £abinski (urodzony w 1967 roku)
jest znanym i cenionym w Polsce i poza granicami kraju
artysta szkta i animatorem wielu dziatan twoérczych. Swo-
je zainteresowania rozwijat w Panstwowym Liceum Sz-
tuk Plastycznych we Wroctawiu. Dwa lata po ukonczeniu
dyplomu specjalizacji: wyroby artystyczne w metalu roz-
poczat studia na Panstwowej Wyzszej Szkole Sztuk Plas-
tycznych (aktualna nazwa - od 2008 roku - Akademia
Sztuk Pieknych im. Eugeniusza Gepperta we Wroctawiu),
ktorg to uczelnie skonczyt z wyrdznieniem w 1993 roku,
za$ niewatpliwy wptyw na kierunek poszukiwan mtode-
go artysty i rozwoj jego drogi tworczej wywarta wspotpra-
ca z wybitnymi profesorami: Zbigniewem Horbowym i
Matgorzatg Dajewska. Prace zawodowa rozpoczat w 1994
roku na macierzystej uczelni, co nie tylko ugruntowato
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jego pozycje jako artysty, ale rowniez jako sprawnego
animatora kultury, popularyzatora sztuki, cieszacego
sie uznaniem studentow dydaktyka oraz skutecznego
wykonawcy wielu dziatan logistyczno-organizacyjnych.
Juz przed rozpoczeciem studidéw tabinski w 1998 roku
wspottworzyt galerie Bez Tytutu w siedzibie Polskiego
Stowarzyszenia Edukacji Plastycznej. Byto to wdw-
czas jedyne miejsce we Wroctawiu, ktére promowato
i sprzedawato prace studentow wroctawskiej uczelni.
Dziatalnos$¢ promocyjno-wystawiennicza kontynuowat
w zatozonej przez siebie Galerii Zero. Od poczatku pracy
na uczelni byt kuratorem, gtéwnym pomystodawca, or-
ganizatorem i wspotorganizatorem kilkudziesieciu wyst-
aw, konkurséw, sympozjow, plenerow, wyjazddw study-
jnych i konferencji, zwiazanych z uprawiang przez siebie

dyscypling artystyczna. W 2008 roku zostat powotany
na petnomocnika Rektora ASP ds. rozbudowy uczelni
w zakresie pomieszczen Katedry Szkta. Gtownie dzieki
jego staraniom w latach 2008-2013 zostata uruchomi-
ona na wroctawskiej uczelni huta szkta, wyposazone
w nowoczesne piece elektryczne do wytopu masy sz-
klanej, zaplecze umozliwiajace koncowa obrébke oraz
nowoczesny sprzet komputerowy. Obowiazki zarzgdza-
nia hutg oraz nadzér nad piecem szklarskim Zbyszek
(nazwanym tak na czes¢ profesora Zbigniewa Horbowe-
go) powierzono tabinskiemu, co zainicjowato podjecie
przez niego nowych dziatan w zakresie szklarstwa. Ot-
warcie huty uswietnita zorganizowana przez tabinskiego
wystawa Strefa Szkta, ktdra zapoczatkowata cykl wy-
darzen umozliwiajacych studentom wspotprace z wybit-
nymi twdrcami tej dyscypliny sztuk wizualnych. Wsréd
wielu znaczacych dziatan tabinskiego szczegblng war-
to$¢ ma zorganizowanie wspolnie z Igorem Wojcikiem
(po raz pierwszy w 2008 roku) na pograniczu izerskim i
karkonoskim cyklicznego, miedzynarodowego projektu
szkta artystycznego e-Glass Festival, ktorego gtéwna ideg
byto wskrzeszenie tradycji spotkan artystow, hutnikow,
technologdw, rzemieslnikéw, uczniow, czyli ludzi, dla
ktorych szkto stanowi istotne tworzywo artystycznej i
zawodowej aktywnosci. Dzieki nawiazaniu do tradycji
najwazniejszych historycznych osrodkéw hutnictwa re-
gionu polskiego i czeskiego, a takze dzieki wykorzysta-
niu potencjatu funkcjonujacych obecnie zaktadow
hutniczych, wspdlne dziatania tworcze, sympozja i wyst-
awy poplenerowe stanowig nie tylko cenna platforme
wymiany doswiadczen, ale takze forme popularyzacji
tworczosci artystow szkta, ktorzy kultywujac tradycyjne
obrébki, siegaja rowniez po nowoczesne mozliwosci
technologiczne. Warto réwniez wspomniec, ze Mariusz
tabinski w 2021 roku petnit funkcje kuratora warsztatow
i sympozjum Transgresje. Nowoczesno$¢ i Tradycja Sz-
kta Artystycznego Grupy Wyszehradzkiej, a w 2023 roku
byt dyrektorem Miedzynarodowego Konkursu Szkta im.
Zbigniewa Horbowego. Dziatania kuratorsko-organi-
zacyjne i artystyczne Mariusza tabinskiego wzajemnie
sie dopetniaja, czego przyktadem sa liczne prezentacje
poplenerowe, udziat w ponad 150 wystawach indywidu-
alnych i zbiorowych, réwniez poza granicami Polski.

Od poczatku zainteresowania tabinskiego skupiaty sie
gtownie na zimnej obrébce szkta, gtownie optycznego.
Z masywnych blokéw kreowat przestrzenne artefakty
w ktorych kluczowe znaczenie miaty proporcje, faktu-
ra, optyka szkta oraz jego transparentnos¢. Zgodnie
z zatozeniem artysty, dla ktorego priorytetem i pier-
wszym imperatywem dziatania byty kwestie formalne,
interpretacja - a tym samym nadanie tytutu obiektowi
- stanowi dziatanie wtérne, po namysle nad dzietem.
Jednakze tytut w twérczosci tabinskiego petni funkcje
waznego przewodnika w transgresyjnych wedréwkach
po pograniczach abstrakcyjnych Swiatéw denotacji i
konotacji, a tym samym w interpretacji ekspresyjnych sz-
klanych dziet artysty. Obiekty te czesto wskazuja na fakt,
Ze otaczajacy nas $wiat (na co zwracat uwage Carl Gust-
aw Jung) nie jest z natury ani dobry, ani zty. Swiat-odbi-
cie-Swiat pozostaje z pewnoscia do dyspozycji tych,

Karafy Kandynskiego, 2017-2024

Wenecjanin, Wenecjanka, 2021
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ktorzy pragna sie w nim przejrzec jak w lustrze, oferu-
jac w zamian wizualizacje stanu wewnetrznego — mysli,
uczué, dazen i dziatan. Dziatan takze tych wyjatkowych,
bedacych efektem twbrczej obecnosci w Swiecie i arty-
stycznych refleksji, wynikajacych z tego egzystencjalne-
go doswiadczenia.

Fundamentalni dla twérczosci Mariusza tabinskiego
bywa dialog o mozliwosciach i putapkach poznania
zmystowego, o prawdzie i istocie obrazowanego $wiata
oraz o potrzebie zatrzymania ulotnej chwili. Owa chwi-
la (uwidoczniona w odbitych widokach realnego $wi-
ata) materializuje sie w momencie kontemplacji prac,
miedzy innymi w cyklu Otoczaki (prace stworzone z
walcowego na gorgco szkta, nacinanego w czesci cen-
tralnymi  pierscieniowatymi wgtebieniami). Poprzez
powtarzalno$¢ ksztattu poteguje efekt multiplikacji i
zmiennosci odbi¢, co w réwnej mierze dotyczy takze
serii Stabilnos¢. W zbudowanej z dwudziestu jeden
kul (z czarnego, nieprzejrzystego szkta) instalacji Oczy
czarne rowniez multiplikujg sie znieksztatcone odbicia
rzeczywistosci. Ich réznorodnosé, dynamika, zalezy od
warunkéw ekspozycyjnych, od uktadu kompozycyjne-
g0; odbicia w kulach nadaja nowe konteksty miejscom,
ludziom, sytuacjom. W nich - po wielokro¢ - postrzega
siebie uwazny odbiorca, a takze (niczym w lustrach, kro-
plach rosy, powierzchniach naczyn, czy Zrenicy konia) ar-

Wsciekty Pies, 2011

tysta, co poteguje ulotnos¢ i range kazdej chwili. Obiekty
stworzone przez tabinskiego staja sie zaproszeniem do
dialogu z odbiorcami, o $wiecie zewnetrznym, réznorod-
nosci odczytan otaczajacej ich rzeczywistosci, sposobie
ekspozycjii o samych obiektach.

Zdarza sie, ze niekiedy artysta porzuca zmudng obréb-
ke szklanych blokéw na rzecz unikatowych, hutniczych
metod formowania szkta na goraco (z wykorzystaniem
elementu szlifu), tworzac w tych technikach gtownie
krotkie serie szkta uzytkowego. Biorac pod uwage es-
tetyke tych obiektow (kieliszkow, czarek, szklaneczek,
dzbankow), mozna jednakze stwierdzi¢, ze te wyjatkowe
realizacje petnia rowniez (jesli nie przede wszystkim)
funkcje estetyczna. Z tych serii najbardziej rozpoznawal-
ny jest zestaw bezbarwnych czarek z czerwonymi uchwy-
tami Wéciekty Pies oraz wielowarstwowe naczynia, 0 po-
godnej kolorystyce Karafy Kandinsky’ego.

Mariusz tabinski to artysta nieustannie poszukuja-
cy nowych form i Srodkdéw wyrazu. Komentujac swoja
tworczose, najczesciej zwraca uwage na specyfike pracy
ze szktem — materiatem nieprzewidywalnym, wymagaja-
cym dyscypliny, skupienia, a czesto tez szybkiej modyfik-
acji pierwotnego zamystu. Podkresla réwniez, ze abstrak-
cyjna forma jego rzezb stanowi rejestri emanacje emocji,
towarzyszacych mu w procesie tworczym.

Lorneta, 2025
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ONEHA AKUMOBA

lloueHTka kagpeapun XyaoxHboro ckaa JIHAM,

KaHANAAaTKa MUCTELTBO3HABCTBA

o w

CepilHicTb Ta iTepayisa B cyyacHOMY CTyAiliHOMY cKnAi

(koHUenTyanbHUU BUMIp)

MOHATTS CEPIMHOCTI Yy Bi3yanbHOMY MUCTEUTBI 3a-
CTOCOBYETHCA WOAO CUCTEMUW MOBTOPEHHSA Ta Bapia-
Ui, SKi BUKOPUCTOBYIOTLCS XYAOXKHWUKAMU NS rnb-
WOro AoChimKeHHs Temu, dopmu abo igei. Yepes
NOCNIfIOBHICTb OO’EKTIB MWTEL CTBOPIOE HapaTuB
yacy, AOCBiAy Ta MaTepianbHOT TpaHcdopMaui. Y XX-
XXI CT. CepinHicTb CTana XxapakTepHOK PUCOI0 He NKiLie
XnUBonucy Yv rpadikn, ane i ckynbnTypu, poTtorpadii
Ta, 0cobnmBo, MucTelTBa matepiany. Lle Ta cdopma
MUCTELKOTO AOCNIMKEHHS, € KOXEH HACTYMHWI TBIp
YTOYHIOE NonepeaHin, GopmMytodm AnHaMivYH1A aianor
MDK I1€€0 Ta MaTepianomM.

Bet JlinmaH. CepBipoBaHWU CTiN 3 EMHICTIO g5 eTpory Ta
¢popmamn gns Ticta. Ckno, 2025.
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Y KOHTEKCTI XyAOXKHbOIO CK1a MOBTOPEHHSA MA€E OCO-
6n1By ponb. CKNO — MaTepian, SKUI pearye Ha KOXxHY
3MiHY TeMnepaTtypu, pyxy, 4acy Harpisy, TOMY XOAeH
00’EKT He MOXe BYTM ifeHTUYHMUM iHWOMY. [TOBTOpEH-
Hsy CKNi He MOoxe byTy ByKBaNbHWM yONtOBaHHAM, a
pafLe AOCNIMKEHHAM BIAMIHHOCTI B MeXax noaibHo-
CTi. MuTU, IKi NpautooTh cepiiiHo, 30Kkpema E. KosaH,
T. Bynd 4n A. T1eTPOBCHKMIA, BUKOPUCTOBYHOTb MOBTOP
FK CNoci6 rybLe 3po3yMiT B3aEMO[1it0 MK (hOPMO10,
KOIbOPOM | ONTUYHUMMK BAACTUBOCTAMK MaTepiany.
TaKnMM YMHOM, NOBTOPEHHS CTA€E IHCTPYMEHTOM MpaK-
TUYHOTO Ni3HaHHS, KONW Yepe3 NOCTiliHe MOBEPHEHHS

Embep KoBaH. Konibpi 6eHKeTyI0Tb Ha COHLLi Ta laBaHg,.
Ckno, 3MilWwaHa TexHika, 2021.

[0 Tiei camoi PopMu MUTeLb He TiNbKY BAOCKOHANoEe
TEXHIKy, @ 1 PO3KPVBAE HOBI CMUC/IOBI BUMIPK XY0XK-
HBbOTO CKMa — Or0 KPUXKICTb Ta CBITNOBY MMONHY.

Y cyyacHi Teopii MUCTeLTBa cepist pO3rsAaeTbes
He NvlWe 9K NOCNIAOBHICTL TBOPIB, @ AK NpoLec Muc-
NleHHA 4Yepe3 maTtepian Hacamnepeq y AOCNIMHKEHHI
M. KapTepa “MucneHHs yepe3 maTtepian: Teopis i npak-
TMKa TBOPYOro AOCAIMKEHHS". Ha Moro aymKy, cepili-
HICTb Y MWCTELbKOMY TBOPI MOELHYE EKCNEepUMEHT,
TEXHIYHY ITepalito Ta KOHLEeNnTyallbHe OCMUCIEHHS.
KoxeH 0O’ekT y cepii € He KiHLEBMM pe3ynbTaToM, a
KPOKOM Yy IOCAIAHWLBKOMY WSXY — NPOMDKHOM hop-
MOIO, WO [A03BOASE DIKCYBATM e€Tany NOoyKy. Takuii
nigxig Aa€ 3MOry TOBOPUTM MPO XYOOXKHIO Cepito aK
Npo aHanor nabopaTopHoro AocAify — i3 BAaCHMUMMY
3MIHHMMW, CMOCTEPEKEHHSAMM 1 BUCHOBKAMU. Y LibO-
MYy CEHCI CyYaCHWI CKAsip NOCTa€e He e MUTLEM, a
/I DOCNIAHVIKOM, SKMIN Yepe3 MOBTOPEHHS BifKPMBaE
HOBI rOPV30HTM MaTepianbHOI Ta ifenHoT BUpa3HOCTI.

MOHATTH «MUCAeHHS 4epe3 MaTepian» (material
thinking), 3anponoHoBaHe 1. KapTepom, CTano ogHuMm
i3 K/IHOYOBMX Y CyHaCHMX JOCMIMKEHHAX MCTeLTBA Ta
MPaKTVKK 0eKOpPaTMBHOrO MUCTeuTBa. Lig KoHuenwis
BMXOAMTb i3 MEPEeKOHAHHS, L0 CTBOPEHHSA XYAOXHbO-
ro o0’ekTa € He NPOCTO TEXHIYHMM MPOLECOM, a CMo-
COBOM MUCAEHHS — IHTENeKTyanbHUM [iaoroM Mix
MUTLEM | MaTepianom. MaTepian y UbOMY KOHTEKCTI
BUCTYMA€E He MACMBHUM HOCIEM (DOPMU, @ aKTVBHUM
CniBy4YacHMKOM TBOpeHHs. CKo, 3aBasKK CBOIM YyT-
NIMBOCTI A0 TemMnepaTypu, Yacy, rpasitaLii, CBiTna, 0co-
611BO HITKO BUSBASE Lelt Aianor. KoxeH eTan poboTu
- Bifl PO3N/1aBY [10 OXONOMKEHHS — € DOPMOIO Mi3HaH-
HSl, Y SKiV XYAOKHMK BOAHOYAC AOCNIMKYE BNACTUBOCTI
MaTepiany 1 BNacHy B3aEMOAI0 3 HUM. [N15 XyAOXKHM-
KiB-CKNSIPIB TaKMI METO MUCTELKOTO AOCAIMKEHHS
MaEe 0cobnunBe 3HaYeHHs: eKcrneprMeHT i3 (hopmMoto,
TemnepaTypoto, KOTbOPOM | TEXHOSMOTIEND MNaBeHHA
€ He NMPOCTO WASXOM [10 CTBOPEHHS 06EKTa, a Mexa-
HI3MOM reHepyBaHHA HOBOIO 3HAHHA NMPO MaTepian.
Yepe3 NpaKTVKy MUTelb PO3KPWBAE CKNAAHI 3B’A3KK
MDK TEXHIYHWM | KOHLENTYanbHNUM, MDK MaTepianbHO
CTPYKTYPOIO CKNa Ta MOro KynbTypPHUMUK CUMBOAMMN.
Y LbOMY MpoLeci eTanun npob, NOMWUIOK i MOBTOPEHb
CTatoTb YAaCTUHOK JOCIAHNLBKOTO NPOLLECy.

ITepauis — TO6TO NOCNINOBHE NOBTOPEHHS Al 3 Ba-
piauisiMu — € UEHTPaNbHUM NPUHLWMIOM CEPIMHOCTI Y
MUCTeUTBI. BogHO4Yac MOBTOPEHHS Y CKAI HIKOAN He
€ IDEHTUYHNM, a[pKe KOXHEe MepeniaBleHHs, KOXKHe
OXONOMKEHHS Aa€ iHWMI pe3ynsTaT. Came Tomy iTe-
paLis cTae cnocoboM BMSBNEHHS 3aKOHOMIPHOCTE
y HenepeabayyBaHoMy. Hepe3 baraTopa3oBe MOBTO-
peHHs GOoPMU XYAOKHNK «34NTYE» MaTepias, po3yMie
oro obMexeHHs 11 noTeHuian. Llen npouec MoxHa
MOPIBHATY 3 HAyKOBWUM eKCMEPUMEHTOM, [ie KOXeH
KpOK YTOYHIOE MonepeaHiit i Bege A0 HOBUX BUCHOB-
KiB. Y MOBTOPEHHI NOEAHYETHCS YYTTEBE 11 paLioHab-
He, ekcnepuMeHT i pednekcis.

TBOPYICTb aMepUKaHCbKOT MUCTTKUHI E. KoBaH (Amber
Cowan) € 3pa3KoM TOrO, K CePIMHICTb MOEAHYE ecTeTy-
HUIA, eKONOTIYHWIA Ta ICTOpUYHII BUMIpK. [T NpoeKTY

6a3ytoTbCs Ha BUKOPUCTaHHI 3aBOAICbKUX BigXOMiB npe-
COBAHOrO CK/a — yNaMKiB i (hparMeHTiB AeKOPaTUBHOIO
nocyay, BupobneHoro Ha dabpuikax CLUA y XX cT. MaTe-
pian ans poboTn MUCTKMHS 36KPaE, COPTYE Ta NMOBTOP-
HO Mepennasnsie, CTBOPIOKYY CKNadHi, Aello bapoKoBi
OpHameHTanbHi penbedu. Y KOXKHIN cepii BoHa foCimKye
He Nulle Bi3yanbHy Kpacy ckna, ane i nam’sTb MaTepia-
Ny, 0ro collianbHy iCTOPIO Ta 3B’A30K i3 MVHY/IO iHAY-
CTpianbHoK KyNsTypoto. I poboTn MoXHa po3rnagaTi
AK MPOSIB CBOEPIAHOI NOCTIHAYCTPIanbHOI HOCTanNbrii, fe
HIOBW TO 3HMLIEHI BUPOOK (habprYHOro BUPOOHULTBA
OTPVIMYIOTb HOBE XUTTS B KOHTEKCTi aBTOPCHKOrO TBOPY.
Lis cTpaTeria Binobpa)kae ekonoriYHNA LMK MaTepiany,
i€ CK/O BUCTYNAE SIK <HECKIHYEHHWI MaTepia» Ta MOXe
HEOAHOPa30BO NepepobnaTucs, 36epiratoun diznyHy i
KYNBTYPHY LIHHICTb.

CepilHiCTb TaKoX MOXe ByTH IHCTPYMEHTOM A0C/i-
[KEHHS GOpMU Yepe3 apXiTEKTOHIKY 1 eHTponito, Lo
pemoHcTpye T. Bynd (Thaddeus Wolfe) y cBoinn cepii
Assemblage. Moro o6'ekTV CTBOPIOIOTHCA METOAOM
BMAYBaHHS y hOPMYy Ta MOAANbLIOro pi3aHHs i whi-
byBaHHs, y pe3ynbTaTi YOro BUHMKAOTb reoMeTpuy-
Hi KOHCTPYKUIT, WO HaragylTb ynamKu apxiTeKTyp-
HVX bparMeHTiB abo KpUCTanivyHi CTPYKTYpu. KoxHa
CKyNbNTypa B Cepii € YHIKanbHOW, ane BOAHOYac
noB’si3aHa 3 iHWKMK Yepe3 MPUHUMN BHYTPILIHBLOT
nobyfoBK vepes noriky nobynosu opmu, rpy ceiTna,
TOBLUMHY CKNa, BHYTPILWHE HANPYXeHHs Ta BiAHOCHY
Npo30pocTb. Y Mexax nporpamn Rakow Commission
(Corning Museum of Glass, 2016) Bynd gocnigpkye B3a-
EMO[IO MK KOHTPOJIEM | BUNAAKOBICTHO, WO NigKpec-
JIOE  eKCnepuMeHTanbHUI XapaKkTep CepirHOCTI 5K
Npouecy XyAOXHbOIO MUCIEHHS.

MoBTOPEHHS BUCTYNAaE K 6a30BUM XYAOXKHIN | KOH-
LenTyasbHUIA NPUHUWM Y CKASIHWX HaTOpMOpTax Ta
iHcTanauiax b. flinman (Beth Lipman). Ti cepii 3epta-
I0TbCS [10 KaHpY «vanitas», NonyaspHoro y 6apoKoBomy
XKMBOMWCI, ane NepeoCcMUCIOTb MOro Y CBITAI cyyac-
HOI KyNbTYPY CMOXMBAHHS. 3BMYalHI Ha nepluni no-
NS4 CKASIHI NpeaMeTI, 30Kpema Kennxu, bpyKTw, KBITH,
3ibpaHi y cepiviHi KoMNo3uLi, SKi HaraayloTb 3acTUMi
MOMEHTW HagMWKy. Hepe3 Npo30piCTb i KPUXKICTb Ma-
Tepiany /linManH gOCNIMKYE TMMYACOBICTL | BPAa3NMBICTb
UMBINi3aUinHMX UiHHOCTEN. MoBTOPOOYM (hopMY, BOHA
TpaHchopmye ii cMmcaun. CKNo cTae MeTahoporo MUHY-
LOCTi, @ CePIMHICTb — IHCTPYMEHTOM KPUTWUYHOIO nepe-
OCMUCNEHHA CYCNiNbCTBA HAAMIPHOCTI.

Natcoknii xynoxHnk C. flam (Steffen Dam) cTBoptoe
cepii, WO HaraflytoTb HayKOBI KOMeKLi 3pa3kiB Specimen
Drawers. Y Umx poboTax MUTeLb IMITye BIONOTivHY Tak-
COHOMIIO, CTBOPIOIOYYM Y CKASHUX UMAIHAPAX BUragaHi
MOPCbKi icTOTU, hparMeHTn kopanis abo amopdHi op-
ranismu. loro TBOpY € NOEAHAHHAM MICTELTBA, HayKK
V1 ysiBU, fie CKNO PYHKLIIOHYE SK 3acib peKOHCTPYKLT BU-
rafaHoro NprpoaHoro city. C. [lam npautoe i3 Npo3o-
picTio 1 BynbballiKkaMu, Lo CTBOPIOKTH iNt03ito mMnbu-
HY, IMITYt04M NabopaTopHi 3pa3Ku.

CepiViHICTb Yy Cy4acHOMY YKpaiHCbKOMY CKASIPCTBI MO-
AIOHO BUCTYNAE He NuLe SK TEXHIYHMIA NPUIMOM MNOBTO-
PEHHS POpMU, ane K CaMOCTIHUIA METOL MUCIEHHS.
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Tapggeyc Bynd. Cepia «<Acambnsx». Ckno, 2016.

Y TBOpYOCTI A. boKoTest BoHa HabyBa€e XxapaKTepy 3Ha-
KOBO-CVMMBOSIIYHOI c1CTeMU. MUTELLb MPaLIOE 3 apxeTu-
namu, 30KkpeMa 3 obpasamu BiKHa Ta Yalli, NepeTBOpIo-
041 X Ha eNemMeHTU, WO HajatTbCs [0 HECKIHYEHHOTO
HabyTTs HOBWX 3Ha4YeHb. [TOBTOPEHHS TYT He 3BOANTb-
€S 00 MeXaHIYHOCTI. KoxHa Bapialis pO3KpYBaEe HOBY
CeMaHTMYHy rpaHb obpasy, Ae Konip, MacwTab yu
haKTypa 3MiHIOKTb MOro Bi3yanbHy iHTOHaL. Cepis y
TBOPYOCTI NioHepa CTyAiMHOro ckna B YKkpaiHi cTae cno-
CODOM KOMYHIKaLLii 3 KONEeKTUBHOK Nam’ aTTHo.

Ha Biaminy Big A. BokoTes, A. T1eTPOBCbKMIA BUKO-
PVICTOBYE CEPIVHICTb K eneMeHT MpoLecyanbHO-Ma-
TepianbHoro gocnimkerHs. Moro poboTi MoxHa pos-
MA0aTV K CBOEPIAHI «1abopaTopHi ecki3u», ae hopMa
NOCTINHO NepebyBac Yy CTaHi pyxy, KOAM Bif MiHIManbHWX
aedopMalliin 10 Malke HENOMITHUX BiAXMIEHb, y Meu-
TaTVBHII NOBTOPIOBAHOCTI 3HMKAE iEpapXist «KPaLLIOro»
41 «OCTAaTOYHOrO» BapiaHTy. KoxeH 06'eKT € piBHOLLH-
HO0 Npoboto, iKcallieto MEBHOTO eTany B eKCrepuMeH-
Ti. Cepis Maiixe HIKONW He 3aBepLyeThCS. BoHa TprBaE,
AK MPOLLEC PO3BUTKY MaTepiany, a MUTeLb MOXe NoBep-
HYTWUCS [0 Hel Ha Byb-9KOMY eTani TBOpYOCTI.

CepiviHicTs y TBOpYOCTi O. 3Bipa (YHKLIOHYE K
MOBa OMoBIAi. KOXeH enemMeHT € Bi3yanbHOK peni-
Ka, sika CKNafaeTbCay CBOEPIAHWI Aianor 3 rsaadem.
Noro 06’ekTr He icHYI0Tb caMi Mo cobi, BOHW HapoaKy-
tOTb ii3yaNbHNN PUTM HEe NuiLie 3 MOBTOPY, a 3 Nepexo-
AiB MK KONbOpamu, Maclitabamu, Npo30picTo.

XyOOXKHE CKNO € cepoto, fe iTepallis — TO6TO Noe-
TOpeHHs 3 BapiauisMu — Mae QyHAamMeHTanbHe 3Ha-
YeHHs. TeXHIKW NUTTS, BUAYBaHHS, d'tO3iHrY, X0NoaHol
00pobKM BMMaratoTb HaraToeTanHux eKCneprMeHTiB,
i KOXeH OO’eKT € pe3ynsraToM MOCTYNOBOrO BAOCKO-
HaneHHs. [nsg 6araTbox MUTUIB BAAcHe MOMMUAKA YK
HETOYHICTb CTae MeTo0M 0CHiMKeHHS. Henepeabauy-
BaHi pe3ynsTaTi NPoLECy, 30Kpema TpilmHu, bynsbal-
Ku, necdopmallii, He BiIKMAAIOTHCS, @ aHani3yTbCs [K
4acCTVHa ni3HaBaNbHOro A0CBiAy. Y LbOMY CeHCi cepii-
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HICTb (DYHKLIOHYE Ik nabopaTopis ekcnepuMeHTy, ae
NOBTOPEHHS [103BOASE iKCYBaTV PI3HMLIO, @ He e
CXOXiCTb. MaTepian cam CTa€ CNiBTBOPLEM pe3ynbraty,
CMPAMOBYHOYM MPOLEC Bif TEXHIKM [0 BIAKPUTTA.

CepilHICTb Yy LbOMY KOHTEKCTI NOCTaE SK MOfAeNb
umprynsauii nam’sTti. KoxxHa HoBa dopma He 3HULIyE
nonepeaHto, a NepeTBOPIOE i, YTBOPIOOYM MaTepi-
anbHWit apxis icTopili. MOBTOPHE BUKOPUCTAHHS, Bif-
TBOPEHHS 11 NnepepobKa TaKoX CTaloTb He NnLie Tex-
HIYHUM aKTOM, ane i eTUYHMM XeCcToM, Sk 00’eHYE
eCTeTUMKY, eKO/Orito Ta CouiafbHy BiANOBIAANBHICTb.
TaKnM YNHOM, Cepis B MUCTELTBI CK/1a BUCTYMNAE O4HO-
4acHO MeTadopoto Yacy 1 MexaHi3MoM 36epexkeHHs.
CKNo NocTae sk Mefiym, y skomy hopmMa, nam’sTe i mpo-
LleC B3aEMO[il0Tb Y MOCTINHOMY PYCi.
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ONEKCAHAP WWEBYEHKO

Craplwm Bukaagay kapeapu XyAdoxHboro ckna JIHAM

BUKOPUCTAHHSA 3aN1i306eTOHY AK OCHOBM 06pa3HoOCTI B

AaBTOPCbKOMY CKAi

3arafikoBiCTb | MOX/11MBa peani3allis ineit Ta obpasisy
KOHKPETHOMY MICLyj i Yaci NprBepTaE yBary aBTopa npo-
TArOM TPUBANOro Yacy. BHyTPiWHIM Gokyc i 3aLikaBne-
HICTb OO’EKTOM BMK/IMIKAE HI3KY CMOCTEPEXEHD | OCMUC-
NeHHs. 3aebinblworo, Nicns eckisyBaHHa i dikcauii Ha
nanepi NeBHX ifel, NPUXOANTL PO3YMiHHS NepCoHanb-
HOT 3HaYYLLIOCTI AESKINX HAYEpPKIB, SiKi ByNn CTBOPEHI He-
CBIIOMO, T.3B. aKT MOMeHTa/IbHOI TBOPYOCTI. Peanizauis
NeBHOI HE3BWYHOI | HEOYIKYBAHOI ifel, ika HeCNOAIBaHO
oTpMMana BTiNeHHs Ha nanepi. Manip dikcye Bigdu-
TOK, ifleto, 3aayM. BofHo4ac BigbyBa€eTbCst onpaLitoBaH-
HS MOTOYHOrO CEMEeCTPOBOrO 3aBfaHHA, BU3HAYEHHA
nponopLiii, Bapialyii KoMno3uuii Towlo. AHani3 BiTpaxis
cnopya y ®panuii, HimewyumHi, Icnanii cnpuse TsopHoMy
nepeoCMUCIEHHIO Ta IHTepnpeTauii aBTopa, Wo npu-
3BOAUTb 10 CTBOPEHHS HOBUX il Yy CKASHMUX BUPODOaX.

Dalle de Verre (3 hpaHLy3bKoT — «CknsiHa NanTa» abo
CCKASIHWI BAOK») — Lie XY[OXKHS TeXHIKa CTBOPEHHS BiT-
PaxiB, @ TAKOX Ha3Ba CaMmX CKSHX OAOKIB, SKi BMKO-
PUCTOBYIOTBCS Y Ui TexHili. Lle cydacHa ansTepHaTmnBa
TPaAMUINHNM CBUHLEBUM BITpaXam, Lo Oyna nonynsp-
Hay cepeanHi XX CTONITTS.

XapaKTepHOK O3HAKOK L€l TEXHIKK, Ha BIAMIHY Bif
KNacM4YHOro BITPaxy, €, BUKOPUCTAHHS [OBIIbHUX 33
pO3MipoM HMOKIB (NAKT) ckna ToBLMHOW 20-30 MM,
HacTo cKAsHi 6/10KM 03006Mt00THCS JOAAaTKOBOK 06-
PODBKOI0, MOMIOTKOM, PObASAYM CKOMW, Noaexyan date-
TOBaHi Kpal, 9Ki AoAatoTb ONTUYHO-roNorpadivHi edex-
TV | 3aN1aMNeHHs CBIT/a, BUKIMKaOTb eeKT ipy3aLi |
MepexTIHHA NPOCTOPY. CTBOPIOETLCSA CTaH MPUCYTHOCTI
i NPUYETHOCTI — HEBAaroMOCTI.

Mpouec BYPOOHMLTBA eNeMeHTIB KOMMO3uLii Ans
BMKOHaHHS B MaTepiani A0BONI MPOCTUA — none-
peHbOo 03A00/eHi KONbOPOBI CKASHI NaHeni (6nokwu)
BCTaBNSAOTb Y CrewlianbHO MiAroTOBAEHY MaTPULO 3
MeTaneBnM KapKacom B OCHOBI (onanybky) i 3anmea-
0Tb OETOHOM. BUTpUMYIOTh, | 3@ AOMNOMOrot Cred-
anbHWX 3BMYHUX 3ac00iB OYAIBHMLTBA, MOHTYIOTH Y
NpoCTip BIKOHHOTO OTBOPY. 3a3BUW4all, Ui BikHa bynu
MOHYMEHTasbHi, | NpUKpawani KaTonnubKi, Mnpo-
TECTAHTCbKI LEepPKBU, a Takox 03406/t0Banu i Moaep-
HOBI cnopyau (yHiBepcUTETH | rpoMaachKi byaisni).

Y aBToOpa 4aCToO BUHWKano bGaxaHHs nonpautoBa-
T Y Ui TeXHIUL. Y CTYAeHTCbKI POKM NO3HANOMUBCS 3
DI3HUMI XYAOXKHIMW MaTepianamn i TexHIKammn B CKI
(rpaBipyBaHHs, CniKaHHS, PO3MWC, N'YTHE CKNO, KNacny-
HWI BITpaX(, ApiOHa CKNsSHa NNacTuKa, TeXHoNoris). Ak

eKCrnepuMEHT MuTelb cnpobyBaB NoeAHaTV Yy POBOTI
MIAHWIA APIT i TyTHe CKNo. BUHWK 3ayM i B Mexax ce-
MECTPOBOIO 3aBfaHHA 3'aBMNack KOMMNO3MLis 3 ABOX
06’eMHIx diryp y hopmi byTnis «Ko3zak i kozaykar. [ns
LibOro ByB NiAroToBNeHWI MeTaneBmin kapkac. Ocobnu-
BICTb KOHCTPYKLITi nongranay Tomy, Lo BEPXHA YacTvHa
KapKacy [o4aTKOBO PO3KpMBanaca afd 3py4HoCTi po3-
MilLleHHs 6aHKM | BAyBaHHS CK/a B CEPEAVHY KOHCTPYK-
Lii, i 3aKpviBanacs (3egHyBanacs apoTtom). HacTtynHu-
MU poboTamu Bynu «Pykax, «Oaepxummiiy — oTpuMan
MpaH-npi No CKynbNTypi B IBaHO-OpaHKiBCbKy (1991);
«Mucnutenby; ©KiHka JloToBa»; «XapakTtepHuk»; «Po-
KYCHMK»; «HebecHy [MrHy MalicTp B3B Y pyKW» Ta iHLWI.
KoxxHa 3 nepeniveHnx pobiT mMana BigMiHHWIA CNOCi6 i
B3aEMO3B’30K MaTepianis, i po3KpuBana BenmM4esHuii
noTeHLian Ans BUKOHaHHS MaibyTHiX TBOPIB.
3HalomcTBO 3 TBOpYICTIO K. MOpKyHaca BAAMHYNO
Ha dopmMyBaHHS MUTUS. Kasnc MopkyHac — BigoMWiA
NINTOBCBKMI BITPAXKMCT-MOHYMEHTANICT, KM NpaLto-
BaB 3 TOBCTMMW Opunamu (CnnasneHe BiKOHHEe CKo,
PO3MKC) KONBOPOBOTO CKAa (Mi3HiLle, KOHYCONOAiBHOMO
CKNa) y NoEAHaHHI 3 6eToHOM (NiACKNeHUM MeTaneBum
Kapkacom). Lli 6punu ckna Moy AoMiHyBaT Hag no-
BepxHsAMU Ha 1.5 M. Lle 6ynn HoBaTOpChKI iael Ha Toi
yac (1953-1975), sKi BUKNMKaNM 3HAYHWIA pe30HaHC Y
KOHTEKCTI pafsiHCbKOro MOHYMEHTaNbHOro MMCTeLTBa.

PoboTu apxitektopa fle Kopbtosbe, 1ioro ocobnu-
BUIM BpyTaniam «béton brut» (3 hp.—«HeonpaLboBaHuii
6eToH») TaKoX BMAMHYAWU Ha (DOPMYyBaHHS MOMOAOMO
MUTUS. 1992 poKy MuTelb BiaBiaas LuepkBy HoTp-Lam-
ato-0, abo Kanenny PoHwan (PpaHuis). Po3TallyBaHHs
ManeHbKMX KONbOPOBMX BIKOH Ha MOHOAITHI 3BUBWC-
TiVi HEeCYYilt CTiHI CTBOPIOE BPaXKeHHS Lije HiNbLIOro BHY-
TPIWHBOrO NPOCTOPY i 3aTULLIKY.

MuTaHHa cuMHTEe3y MaTepianis Big XX — XXI CT. € aKTy-
ANbHUM | B Cy4aCHOMY MPOCTOPI MICT. IHayCTpiansHi
KBapTanu NPOMUCIOBKX Criopyf, ypobaHiCTUYHI 06eKTH
CNPOLLEHVX TEOMETPUYHYMX (DOPM, MPOCTOPOBI  KOH-
CTPYKLiT BUKOHYHOTb ECTETUYHE, TEXHONOTTYHE | PYHKL]O-
HanbHe NpMU3HavYeHHs. BUHVIKae baxkaHHs 3anporoHyBa-
Vi “BnrcaTn’y cepefoBMLLE BiANOBIAHI KOHLENTYaNbHI
TPUBMUMIPHI OpMI - OO'EKTU - CKYNbATYPMW.

CbOrofiHi Ha OCHOBI BfACHOI MPaKTUYHOI 06i3HaHO-
CTi B MaTepiani CKNo, TeXHONOT T BUPOBHULTBA Y Pi3HNX
BEKTOpax peanisall TBOp4YMX 3afady, aBTOp peasni3oBye
KOHLeNTyanbHi inel B MaTepiani 3ani306eTOHHWX TPUBH-
MipHWX, DPOHTaNBHYX | 06pasHKX hopM 0O'EKTIB, CKyNb-
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NTYp, | CTYAIIHOTO, | MOHYMEHTANBHOIO XapaKTepy.

3 2025 poky nepwum TBOPOM 0bpasHoro bpyTanis-
My Byna poHTanbHa crynbnTypa «BTeva 3 bayxaycy»
(27X7x4 cMm, 3ani300€TOH, KOAbOPOBE CKNO). Cunyet
NPOBOKATUBHWIA, B PYCi, e KONbOPOBe aKLeHTOBaHe
CK/O PO3MillleHe y BEPXHIl YacTWHI (B rofoBi). Xapakrep
MNAaCTUYHOIO BUPKEHHSA Ha OCHOBI NPAMYIX BULOBXe-
HUX, 3€AHaHNX MK COBOt0, reOMeTPUYHIX hopM. #1

«YpbaH nec EpsiHa LLpepiHrepa» (28x39x7 cM, 6eTOH,
rYyTHE CK/0). BigMiHHICTb NONsiraey 3aCTOCYBaHHI iHWO-
ro BUPaXeHHs MaTepiany, ryTHe CKO i Moro nnacTuy-
HOrO PO3MILLEHHS B LLeHTPasbHii YacTVHI CKyAbNTYpH,
no ropmsoHTani. CKynbnTypa CraTu4Ha i BHYTPILLHBO
AVHaMiIYHa, BMKOHAHa Ha OCHOBI MEOMETPUYHMX [0-
BiNbHWX GopM, SIKi CTBOPIOIOTE 06pa3 TBapWHK 3 3a-
AEPTOO A0 rOpUY MOPLOIO (Mec Haye BUE) | Ha Nepesary,
BE/IMKMM XBOCTOM. Ha nanax i Mopfi NpUCyTHI HacKpi3-
Hi MOPOXHI reOMeTPUYHI OTBOPW, AKi CUMBOMI3YIOTh,
OKpPIM KOMMO3ULIMHOTO BUPILIEHHS, HATAK Ha iHAYCTPI-
anbHe cepefoBuLLe, BikHa ByaAnHKIB MicTa. #2

«3anizobetoHHa baba» (40x12x6 cM, BETOH, CKNOo,
cnikaHHs). CkynbnTypa BUAOBXKEHA, Ha OCHOBI hopMm
pomba, IKi pUTMIYHO MOBTOPIOKOTHCS | 3EAHYIOTHCS MiXK
COb0t0, YTBOPIOKOUM HKIHOUMIA CuyeT. Y BEPXHII YacTw-
Hi i rONOBIi BMOHTOBAHWIA (parmMeHT BITPaXXHOrO CKNa,
nocepeauHi Qirypy posTalloBaHN CKASHWI eNeMenT y
TEeXHILi CNiKaHHA. [PUCYTHI HACKPI3HI reOMeTPUYHI OTBO-
pu. TBIp CTBOPEHWIA Ha OCHOBI CaKpanbHYIX MONOBELIbKIX
ckynbnTyp «Kam’sHi Babu», gk Bynm opieHTVPOM, i Mo-
3Havanu Mexi. Lleli bpyTanbHMii apTOBEKT CTBOPEHNI
cnewjianbHo Ans ypbaHicTUYHOro cepefoByiLa MicTa. #3

«YpbaH KiT EpBiHa WpepiHrepa» (32x44x7cM, OeTOH,
CK/0). XapaKTep CKynbNTypW CTaTUYHWIA, FeOMETPUYHI
BUAOBKeHI Npsimi hopmu. KoMNo3uList CKynbnTypw Bif-
TBOPIOE 06pas KoTa, HibY BiH OAHOYACHO AMBUTLCA Ha
Bac, a 3aH5 YaCTVHa 3 NigHATUM LOrOPY XBOCTOM i Ha-

CKpI3HMM OTBOPOM 30BCiM He3anexHa, i Ha4yebTo po3-
BepHyTa. PpoHTaNbHa CKyNbNTYPa, aKLeHTOBaHe Yep-
BOHe CK/10 po3MillieHe B rofoBi, Ma€e binbluniA AianasoH
abo 30H cnormsaaHHs. Knacv4Huin nepcoHax KBaHTo-
BOI (hi3MKKM BiTOMOrO HiMeLbKOro di3viKa, SK1ii 3pobus
[OCNIMKEHHS | BUBIB MNOTE3Y NMPO «CyNnepno3nLio». #4

«CBIYHMK» (41x17x8 cM, OETOH, KONBOPOBE CKIO, Cri-
KaHHsl). BepTuKanbHa cTaTW4Ha CKynbnTypa MOAMHY
3 NiGHATMMM BBEPX PyKaMW 3 LIMPOKOK MOCTABOIO.
®poHTanbHa YacTvHa onpauboBaHa pUTMaMu, aKi npu-
KpalatoTb i NigCUMIO0TE 3aranbHy AMHaMIKy. Y faHoMy
KOHTEKCTI Ma€ PyHKLIOHanbHe NpU3HaYeHHs. #5

MposigHa poboTa aBTOpa — «CKNOAYB», 3afyMaHa faB-
HO, a peani3oBaHa cneuianbHo ana 13 - MkHapogHoro
CMMNO3iyMy ryTHoro ckna. Obpas MaicTpa cknofysa Bu-
HVK B ySABI XyAOXKHVIKa, Ha4ePK1 aBTOPa Ha nanepi BifTBo-
PIOBaM Pi3Hi eKCNPEeCUBHI NiHii, HecnofiBaHi MOBOPOTY,
3M1aMu, NOTOBLLEHHS. «CKNoayB» (47X24XT CM, BETOH, KO-
NbOPOBe CK0, ChikaHHs). CKynbnTypa GpoHTanbHa, xa-
paKTep CTaTVUYHWIA | BHYTPILUHBO HaNPYKeHWA. [nacTuy-
He BUPaXeHHS Ha OCHOBI NPSIMUX TEOMETPUYHIX (hOPM,
SKi TBOPSATb LiNbHMI KOHLENTYanbHMiM 0bpas. Y BepxHili
4acTUHi, B FONOBI, PO3TaIOBAHWIA eNeMeHT 3 YepPBOHO-
O CKNa, Y HWKHIN — BiNblWKIA dhparMeHT 3 YePBOHOMO |
MPO30POro MAaCMBHOMO efleMeHTy creveHoro ckna. Ob-
pa3 CKIoMyBa BIATBOPIOE BUPOBHMYMIN NpoLec i dikcye
MOMEHT be3nocepeHboro opMyBaHHS | BIAYyBaHHS.
CKynbMNTypa Ma€ HaCKPi3Hi reOMETPUYHI OTBOPK, Pi3HI
KOMMO3ULiMHI enemMenu, aKi MatoTb | MNaCTUYHWA, | Tex-
HIYHWIA, KOHCTPYKTUBHMIA 3B'S30K. #6

[MiACyMOBYIOYM, BAPTO 3a3HAYMTW, WO KOHLeNUia i
(hopMa BUPAKEHHS NPSMUX FreOMETPUYHMX POPM YCiX
BKa3aHMX CKyNbNTyp, IXHS 3aranbHa Komno3snuis i ob-
Pa3HiCTb MatoTb O3HaKM CUHTE3Y aCneKTiB MOLEPHI3MY
iHOYCTpianbHOro ypbaHICTMYHOrO cepefioBuMLLa Cyyac-
HOTO CBITY — BpyTaniamy.
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HATAJZIIA BEHAX

LlekaHka ¢aKkynbTeTy AEKOPATUBHO-MIPUKAAAHOIO MmucTteyTsa JIHAM,

KaHAnAaTKa MUCTeyTBO3HaBCTBAd, AOLUEHTKa

BUKOPUCTAHHSA 3aNi306eTOHY AK OCHOBU 06pa3HOCTI B

dABTOPCbKOMY CKni

Cranunii po3BMTOK Yy cchepi MUCTELTBA CbOrOHI PO3-
MAAAETbCA He NUWe 9K eKOoriyHa crpateris, a aK
HaraTopiBHeBa MOfENb, O OXOMMIOE KYABTYPHI, COLli-
anbHi, OCBITHI, EKOHOMIYHI Ta IHCTUTYUiMHI acnekTn.
[lekopaTviBHe MUCTELTBO, 30KpEMa XYLOXHE CK/O, €
Ba/IMBOIO YaCTMHOO LbOro NPOLIECY, afke caMme BOHO
NOEAHYE PEMICHUYI TpaauLii, XYAOXKHI eKCNepUMEHT i
TEXHONOTIYHI IHHOBALLT. BU3HaYHVM NprKNaLoM CTano-
O PO3BUTKY Y Ui ranysi ctaB MixxHapoaHWI CUMMNO3iym
TYTHOrO CKna y JIbBOBI — HanTpMBaniwmin nomaibHuin
NPOEKT Yy CBITI, WO MOHaA TpU AECATUNITTA 00EAHYE
MUTLIB i3 PI3HWX KPaiH, CTBOPIOKOYM YMOBU AN1S MDKKY/1b-
TYPHOTO fiianory, iHHOBaL|i Ta 30epexeHHs TpaanLii.

1. CuMno3iym ik Mogesib KyNbTYPHOI CTanoCTi. /1bBiB-
CbKMI CYMMO3iYM NYTHOTO CKNa, 3aCHOBaHMIA y 1989 polyi
npv JIbBIBCbKIM HalioHaNbHI akaaemii MUCTEUTB, CTaB
(heHOMeHOM 6e3nepepBHOCTI Y CepefoBHLLi AeKopaTuB-
HOro MUCTeLTBa. KynbTypHa CNagKoBICTb: CUMAO3iyM Npo-
[OBXWB | PO3BUHYB €BPOMENCHKY TPaAML|ito TyTHOTO CKNa,
30epiratodn Npu LUOMY YKPaTHCbKY iEHTUYHICTb Y TexHI-
Kax, (hopMax i ctoxeTax. TPaHCASLiS 3HaHb: Y4aCTb KifbKOX
NOKONiHb XYAOKHUKIB — Bif, MaCTpiB 1980-X 10 CyHacHMX
MUTLIB — CTBOPIOE eheKT WKMBOT LWKONM». POPMyBaHHS
KOMeKLUil: 3a pe3ynsraTamyi CYMMO3iyMiB CTBOPEHO 3Ha-
YHUIA DOHA TBOPIB, IKNIA PENPE3EHTYE EBOMHOLLIO XYAOM-
HbOIO MUCNIEHHS B rany3i ckia.

2. EKcnepuMeHT i iHHOBaL,ii IK OCHOBa CTaIoro pos-
BUTKY. CTanuii po3BMTOK [eKopaTUBHOMO MUCTeLTBa
nepefbayae NoeAHaHHA TPagWLIM 3 eKCrepyMEHTOM.
TexHONMOrIYHI IHHOBALT: Y Mexax CKMMO3iyMiB MUTL
eKCNepuMEeHTYBaNu 3 MOEAHAHHAM TYTHUX TEXHIK, d'to-
3WHIY, TPaBitOBaHHS, OMTWUYHOMO CKAa, IHCTANALiIAHMX
chopmartiB. MaTepianbHa eTu1Ka: Cy4acHi y4acHVKM feani
yacTilwe NpauorTh i3 NepepobneHrM cKIom abo Kombi-
HOBaHVMW eKONOTIYHUMY MaTepianamu, Wo BignoBifae
npuHUMnam circular design. MucTelpka eBontoLs: Bif
KaMepHOI CkynbnTypy 1980-X POKIB CMMMNO3iyM nepen-
WOB 0 MDKAMCUMMAIHAPHMX MPAKTUK, WO OXOMIO0Th
0DeKT, IHCTansALto Ta CepefoBULLIHE MUCTELTBO.

3. OcBiTHIl Ta couianbHuii BUMip. OCBITHS CTaNicTb:
y4acTb CTYAEHTIB | BUKNagadis JIHAM Ta napTHepCbKuX
aKagemiii cTBoptoe hopMaT «HaBYaHHS Yepes MucTe-
UTBO». MikHapofHa KOMYyHiKaLlis: cMMnosiym 3abesne-
YYE He NnLLie TBOPYY, ane 1 COLOKyBTYPHY iHTerpaLio,
BIAKPMBAtOYMN HOBI MOX/IMBOCTI 415 MONOAUX MUTLIB.
[HK/TIO3MBHICTb | KyIbTYpHa AMNAOMaTia: nodii CMMnosi-

yMY MatoTb XapaKTep BifKPUTUX MaliCTepeHb, BUCTaBOK
i My6nivHMX 06roBopeHb, WO pobUTb CKIO YaCTWHOMD
KYSI5TYPHOTO XMUTTA FpOMapu. IHTerpauig pisHux rpyn
(CTyaeHTIB, NOKaNbHUX rpoMaf, IHO3EMHYIX YHaCHVIKIB)
3abe3nevye WWPLWKWA BNAWB i colianbHy NiaTPUMKY.

4. BUCTaBKOBI iHiLiaTVBU IK iIHCTPYMEHT TPMBAJIOro
BMAMBY. EKCNO3ULiIMHA CTaNiCTb: BUCTABKK MICAS CUM-
nosiymis y /TbBOBI, Knesi, BinbHtoci, Kpakosi, Mpasi, Pnsi
3abe3neyytoTb TPMUBaNICTb Pe3yNsTaTiB | OPMYHOTH M-
HapOAHWIA KyABTYPHMI 0BMIH. My3ei Ta apxiu: 3ibpaHi
TBOPW CTAOTb OCHOBOO My3€elHMX KONeKLiA, a KaTanoru
— [JOKYMEHTANIbHNM CBIA4EHHAM MUCTELBKYMX MPOLIECIB.
Lindposa koMyHiKaLlisi: CTBOPEHHS OHMaMH-apxiBiB, Bi-
Ae0-AoKyMeHTaUi Ta nybnikauin y umdposmx hopmatax
PO3LWMPIOE AOCTYMHICTb PE3yNLTaTiB CMMN03iyMy. Mepe-
xeBuin edbeKT: NpodecinHi KOHTaKTW, HanaromKeHi nig
4ac nopii, nepepocTatoTb Y HOBI MPOEKTK. TemaTyiKa cTa-
JIOrO PO3BUTKY Y CAMMX MUCTELIbKVIX TBOPax: Yepes maTe-
pianu, KOHUENTH, EKONOTIYHI MecepKi. PecypcHa eKoHO-
Misi: MDKHapOAHI Nopaii MOXyTb CTUMYNIOBATK PO3PODOKY
HOBWX eHepProoLLafHVX TEXHOOTIA y BUPOBHULTBI CKna
Y1 IHWKX MaTepianis.

5. KpUTMYHI acnekTu Ta BUKIMKK CTaNOCTi

®iHaHcoBa CTanicTh: BiNbWIcTb iHiUiaTUB y cdepi
AEKOPaTMBHOMO MUCTEUTBa 3anexaTb Bif MPaHTIB |
NapTHepCTB; MUTaHHS aBTOHOMHOIO (iHaHCYyBaHHS
3aNMNWAETBCS aKTyanbHUM. [HCTUTYLiMHA NiATPUMKA:
HeOOXiAHICTb CUCTEMHOTO 3ay4eHHs AePKaBHMX i My-
HIUMNANbHUX IHCTUTYUIV ANS NIATPYMKKM CHMMO03iyMy
SK KyneTypHOro 6peHay /1bBoBa. Pu3nk «hectusani-
3alii»: yTpuMaHHs 6anaHcy Mk BUAOBMLIHICTIO NOAiN
I IXHBOKO HaYKOBO-MUCTELBKOO LIIHHICTHO.

BUCHOBOK. MiXHapOAHWIA CUMMO3iyM TYTHOTO CKia Y
/16BOBI € NPUKALOM CTANOrO PO3BUTKY AEKOPATUBHOMO
MWCTELTBa, e eKCNepUMEHT He pyIHYe TpaauLito, a ne-
PETBOPIETLCA Ha YMHHMK i OHOBAEHHS. Vloro foBroniTTa
AEMOHCTPVYE, LLIO MUCTELTBO MOXe ByTV (hOpMOtO CTanoro
KyJIBTYPHOTO MPOLeCy — 3 BIAKPUTUMM MEXaMU, KMBIUM
OOMIHOM 3HaHHSIMW | BiNOBIAANBHICTIO Nepea cepeao-
BULLIEM. TaKNUM YMHOM, NBBIBCKMI CUMMO3iYM YTBEPMKYE
iet0 MUCTELTBA SK eKOCUCTEMY, Y SIKIN KOXeH Y4acHMK
— XYAOXKHWK, BUKNafaY, CTYAEHT Y1 mMisfgay — CTa€ YacTw-
HOO CMiNbHOTO MPOLIECY CTanoro po3suTKy. CTannii pos-
BWTOK Y BWCTaBKOBYIX iHilliaTMBax — Lie baraTopisHesa
CTparteris, sika NOEAHYE KyNbTYPHWI CMafoK, iHHOBaLi,
COLjanbHy IHK/TKO3MBHICTb Ta EKOHOMIYHY KUTTE3NATHICTD.
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XPUCTUHA KOBANKK

Buknagayka kagpeapu XyaOXHbOro ckaa, acripaHtka JIHAM

CBiTUNBHUKMU BMI'IyCKHVIKiB Kacbep,pu XyAOXHbOIro CKJja

JIHAM: BUKNUKUN Ta NnepCcneKTUBU PO3BUTKY

[lo TeMy CBITWUABHUKIB CTYAEHTN Kadeapu Xymom-
HbOro ckna /IHAM 3BepTatoTbCs BiA 1974 p., NPO WO
CBiAYaTb AUMNNOMHI POBOTH 3 XapaKTepPHUMI Ha3BaMM:
«[lexopaTUBHMIA CBITUBbHUK», <AHCaMO/b CBITW/bHU-
KiB AN TMNOBOI KBapTUPK», «OB'EMHO-NPOCTOPOBNIA
CBITUNBHUK», «<OB'EMHO-NPOCTOPOBUI OO'EKT 3 BKIIIO-
YeHHAM CBiT/a».

Habnwxkatouncs 1o 2020-x poKiB MPOCTEXYETLCS
TEeHOEHUI A0 PO3MUTTA TEPMIHOMOTIT Ta BIAMOBHK BIf
YITKMX BM3HAYeHb, AKi OKPEC/O0Th XapaKTep KOMMO-
31U, HaToMicTb 3’ABN4t0TbCS aBTOPCHKI Ha3BK, WO
BifOOpaxatoTh IHAMBIAYANBHICTE XYAOXHBOIO 3ayMy.
30KpeMa, y AVNNOMHNX poboTax BMNYCKHMLbL 2019 p.
H. LieTkoBCbKOT («9 (Mn) kpuna») Ta X. KoBantok («4
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(Mu1) BNAMB») WTy4YHe CBITNO BUCTYNAE HEBIMEMHOIO
CK/1aA0BO KOMMO3ULi: MOro BiACYTHICTb 36iaHMNa 6
SK Bi3yanbHWI, TaK i 3MICTOBWI piBEHb TBOPIB, @ CKMO
He po3KpWo 6 CBOIX ONTUYHMX BNACTMBOCTE Ta ecTe-
TUYHOrO NOTeHUiany. BogHovac po3risaatym BMpobu
Y KOHTEKCTI XKUTNOBOIO iIHTeP’EPY Ui TBOPU HabyBatoTb
03HaK, BNaCTUBUX KNACUYHUM TUMNaM CBITUbHUKIB,
30KpeMa Topluepy Ta NocTpi. MNoaibHa cuTyauis npo-
CTEeXYETLCA 1y AMnnoMHin poboTi C. MeTpurk 2023 p.
nif, Ha3Bo «ABTOPCbKa KOMMO3uLis “Tuxuii nerit’, B
AKin BigOYBa€ETHCA 3MilEHHS aKUEHTY Bif popMasb-
Ho-onucoBoro Ao 6Ginbll abcTpakTHoro. BogHouvac
apxiBHi (hoToMaTepianu 3acBifvytoTh, WO NAETbCS NPO
LiNKOM DYHKLiIOHaNbHWUM AeKOPaTUBHNIN CBITUNBHUK,

LWTy4YHe CBITNO CTYREHTKaA BMKOPUCTaNa nepeBakKHo
AN NIACUNEHHS XYOOXHBbO! BMPA3HOCTI MaTtoBOro
OpHaMeHTY, SK1i1 NiACBIYYBaBCS B TOPELb MPO30POro
cKna 3a gonomoroto LED-cTpivku. MpoTe Taka iHTep-
npeTauis He HiBeNtoe MYHKLIOHaNbHWX BAACTUBOCTEN
00’eKTa, IKNIA LIIKOM MOXE BVKOHYBaTW POfb HIYHOTO
CBITUNBbHMKA B IHTEP'EPHOMY MPOCTOPI.

Takuii Biaxin Bif opManbHO-OMMCOBOrO MeToay
npeacTaBneHHs AMNAOMHMX PObIT YacTKOBO yCKNa-
HIOE Npouec 360py CTAaTUCTUYHUX [aHMX 3 apXiBHMX
MaTepianis. BogHo4ac i3 po3BMTKOM LndpoBi3alyii Ta
BMPOBAMKEHHSM CUCTEM BIAKPUTOrO AOCTYNY Y Maii-
BYTHBOMY 3’ABMTHCS MOXJIMBICTbL BilbHO Mepernsaa-
TW, OLIHIOBATW Ta aHaniayBaTu yci AMNAoMHiI poboTi,
3adikcoBaHi y doTorpadisx Ta peanizoBaHi 3a 4ono-
MOTOK KOMM KOTEPHUX MPOrpam.

3a apxiBHWUMM AaHUMK, BHECeHUMU A0 doHaiB My-
3eto /THAM, y nepiog 3 1974 no 2024 pp. (32 BUHATKOM
2001-2008 pp.) 3000yBayi OCBITHIX CTyneHiB cneujanic-
Ta, NPaKTMYHOro cretjanicta, bakanaBpa Ta MaricTpa
3BepTanucs 4o TeMU CBITUABHUKIB 6e3nocepeaHbo Yu
0nocepefKoBaHo LWoHaliMeHLWe 46 pa3is. Lle 3acBigyye
CUCTeMaTUYHMI IHTepeC CTYAEeHTIB A0 CBITUIbHUKIB K
3acoby BUPaKeHHs aBTOPCbKUX ifel Ta AeMOoHCTpalLli
NPOMECiiHNX HAaBMYOK. Baxn1BIMM € i1 TON aKT, Wo Y
27 BUNaKax cepep AMNIOMHUX KePIBHUKIB By BUKNa-
[adi, SKi 'y BNacHi TBOPYIA NpaKTULi akTMBHO 3aliMa-
JINCS BUTOTOBNEHHSM CBITU/BHUKIB, a came: A. bokoTel,
b. Fanunubkuin, O. 3Bip, C. MapTuHiok, M. TapHaBCbKMA,
®. HYepHsk, O. leyeHKko. Cepefl HIX 3a KiNbKICTHO KepiB-
HVUTB AVNAOMHUMU poboTaMu NignpytoTs: A. BokoTein
— 8 annnomHumkiB, O. 3Bip — 7 AUNNOMHUKIB, . HepHSAK
— 4 ANNNOMHUKN, TaKMM YMHOM BMKNaaaYi MO ne-
pefaBaTu CTyeHTaM OKpeMi acnekTu HabyToro AOCBi-
Ay, NpoTe He B MoBHOMY 006CA3i.

Micng 3aBeplleHHst HaBYaHHS BUMYCKHVKK Kade-
PN XYLOKHBOTO CKMa MPOAOBXKYIOTL MpaLtoBaTn 3i
CBITNOM Ta 3[iICHIOTb CNPObY KOMepLiani3yBaTu Lo
AianbHiCTb. Cepen HMX BapTo BiA3HavmTh E. Binoyc, O.
Kikaw, P. Xyaoby, H. 3Bip Ta iH. OaHaK He BCiM BAAETb-
Cs HanaroAnTy BUpobHWYi npoueck. OCHOBHOK Npu-
YUHOIO € TPYAOMICTKICTb TEXHOIOTIYHOTO NPOLECY, Lo
YCKNAAHIOETHCS BIACYTHICTIO AOCTATHIX TEXHIYHMUX Ha-
BMNYOK i BPaKOM HaNaroKeHx KOHTAKTIB i3 MOTeHL|i-
HUMW NiAPAAHMKAMU, SKUM MOXHa byno 6 fenerysatiu
BVMIKOHAHHSA TOKapHMX, CIIOCAPHWX Ta eNeKTPOTeXHIY-
HUX POBIT Ha HanexHomy piBHi. Cneundika poboTn
3i CKOM Ta noTpeba B ecTeTu3allii KOMMNEeKTYUnX
BMIMaratoTb 0CODMMBOT CKPYMNYNbO3HOCTI 1 MOCTINHMX
eKCNEepPMMEHTIB, WO YacTo BigNsKkye BinbWwicTb Man-
cTpiB. Came TOMYy NpeAcTaBHMLUI MONOALWOT reHepadil,
3okpema O. KiHau i P. Xynoba, 6ynu 3myuweHi Bigknac-
TM peanizauito CBOIX inen y cdepi CBITNOTEXHIYHUX
06’eKTiB Ta 30CepeanTuncCs Ha bifbLl peanicTU4YHUX A
BMKOHAHHS Y)KUTKOBYX BMpPObax. HaToMiCTb KoMMNaHis
Expolight, ujo cneuianiayetsbcs Ha CBITNOBOMY AM3aliHI
nia KepiBHMUTBOM M. Kabnykn, y cniBnpaui 3 xygox-
HUKOM-TYTHMKOM M. TanaH4yyKoM AOCArM BaroMux
pe3ynbTaTiB Yy CTBOPEHHI MacluTabHUX CBITUAbHMKIB,
BUPaXeHUX Y DOpPMi CKASHUX iHCTanauii i3 niacsiT-

KOt. 3anyyeHHs iHHOBaUiHMX TexHonorih — LED-
OCBIT/IEHHS, CUCTEM AMMYBaHHS, <PO3YMHOr0 BYAWH-
Ky», @ TaKoX NpohecinHuii i KOMNAEKCHUI Nigxia Ao
BMPOOHMYMX NpoLeciB — 3abe3nevnny koMnatii cta-
TYC OfIHOrO 3 Nifepis y Wi ranysi. 3a06yTi Haropoau
Ha MDKHaPOAHWX KOHKypCax NiATBEPAKYIOTb BUCOKMIA
piBeHb AisnbHOCTI Expolight. Bin 2017 p. y cninpadi
3 M. TanaH4yyKoMm peanizoBaHo 42 06'EKTK 3 IYTHOrO
CKNa 9K B YKpalHi, Tak i 3a KopaoHoM. OHaK KiieHTa-
MU KOMnMaHii 30e6inblioro € 3abya0BHMKYM, OpiEHTOBA-
Hi Ha CTBOPEHHS BPaKalOUMX Ta KOMepLiHO yCnil-
HVX IHTEP’eEPHMX NPOEKTIB. Lle 3ymoBntoe nossy cepep
peanizoBaHoro Aopobry Expolight pennik Bigomux
€BPOMENCLKIMX 3pa3KiB AeKOPaTUBHOMO OCBITNEHHS 3
ryTHOro ckna. Amxe ans BisHecy 3HavyHoO Ge3nevHiwe
CNVpaTUCs Ha Bxe anpoboBaHi Ta BM3HaHI NMPOEKTH,
HK pU3MKYBATKM, BKNada4M pecypcn y po3pobKky
HeBiAOMMX | MOTEHLiMHO HenepeabadyBaHUX PillleHsb.
BoaHouac BUpOOHMUTBO NoAibHMX BUPOGIB B YKpaiHi
€ eKOHOMIYHO BUTIAHIWKM MOPIBHAHO i3 3aMOB/IEH-
HAM OpWriHaNbHMX 3Pa3KiB 3a KOPAOHOM, OCKiNbKYM
nepenbayvac MOXAMUBICTb BHECEHHS iHAMBIAYyanbHWX
KOPeKT1B 6e3 CKNafHMX KOMYHIKaLlii i3 3aKOpAOHHUM
BMPOOHMKOM Ta 6e3 10AaTKOBMX NOTICTUYHMX BUTPAT.
3a TaKMx yMOB NMUTAHHA MEPBMUHHOMO aBTOPCTBA A/14
3aMOBHVKIB HE Ma€ BM3HAYaNbHOTO 3HayeHHd. [1o-
AibHa NpaKTViKa xapaKTepHa 1 Ans iHWUX YKPaTHCbKMX
BMPOOHWKIB NPeAMETHOrO AN3aiiHy, WO NOSICHIOETHCS
BiAHOCHOI «MOJOMICTIO» HalioHaNbHOI AM3ariHep-
cbKkoi wkonv. OaHak Takui niaxin He 3naTeH rigHo
penpeseHTyBaTh YKpaiHy Ta MUCTELTBO CK1a Ha MiX-
HapoaHOMY piBHI. [INs LbOro HeobxiaHWM € BCebivHe
CMNPUAHHSA PO3BUTKY MONOAMX XYOOXHWUKIB-CKNAPIB,
AKi MOBWHHI BONOLITV MOBHUM IHCTPYMEHTAPIEM NPO-
ecinHoi gignbHocTI. Came Lie 403BONUTL iM yTBepan-
TUCA Ha BITYM3HAHOMY PUHKY Ta CTaTu BUAUMUMN Y
CBITOBOMY KOHTEKCTI.

Benunki Hafil NOKNaaatTbCa Ha TBOPYICTb MOAPYX-
KA MUTUIB Hasapia Ta Hatanii 3Bip, aKi 3acHyBanu
BnacHui 6peHa NN ZVIR. Y 1ioro mexax 3 2018 poky
6yno peanizoBaHoO BiCiM KONEKLi Xy10XHbOro OCBIT-
NEHHS 3 NepPCneKkTUBOK MOAANbWOro TUPaXxyBaHHA.
Y 2022 poui bpeHa TiAgHO Npe3eHTyBaB CBITUAbHMK
BRUNKA Ha Paris Design Week. BaroMnm YMHHMKOM
IXHbOTO YCMixXy € 663KOMMNPOMICHE CTaB/IEHHS A0 KO-
CTi BUKOHaHHS Ta NOBHa 3ay4eHicTb Y BCi BUPOOHK-
4i npoueck. KNto4oBUM aKLEHTOM Y CBITUbHMKaX Ta
pekopi NN ZVIR € ryTHe CKNOo, XyAOXKHS LiHHICTb SKOro
NiKPECNIOETbCS 3aBAAKM CrelianbHO po3pobeHiit
aBTopamu dypHIiTypi. BinMoBa Bif rpomizakmx naTpo-
HiB, APOTIB, TOBCTVX MeTaneBMx TPOCIB i CTaHAapTW-
30BaHMX €NeMEHTIB KPINIIeHHA fana 3Mory AoCartu
eeKTy «HeBaroMocCTi» CKna, sike, NOMNpyW CBOK Macy,
CTBOPIOE BPKEHHSA N1€rKOCTI. [JoCATHEHHA TaKoro
etekTy Oyno HaA3BUYAMHO CKNAAHWUM 3aBAAHHSM.
Mpouec BMMarae 6e3mnepepBHUX eKCnepuMeHTIB Ta
3HaYHMX BUTPAT PecypciB, HEPILKO CyNpPOBOLKYBAB-
Csl HeBfa4YaMm i TeXHIYHUMUK Nepelkogamu. OfHNM
i3 BaXMBMX 3000YTKIB XYAOKHMKIB CTANO CTBOPEHHS
dipmoBoro cgiTnogiona AiametTpom nue 10 MM, Npo-
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EniHa binoyc. HacTiHHWI CBITUNBHUK 415 NPUBATHOIO
XWTNa (ryTHe CKNo, NaTyHb), /1bBiB, 2025.

Te 3 J0CTaTHBOI NOTYXKHICTIO A5 3abe3neyeHHs He-
obxigHoT niaceiTk ckna. OaHaxy 2023 poLi Noapy*oKs
emirpyBano go CUWA, wo TMM4acoBO 3HU3MNIO aKTWB-
HICTb IXHBOI TBOPYOT AiANbHOCTI B YKpaiHi. Y pe3ynbrari
HVHI NPaKTUYHO BIACYTHI Ai€Bi Ta Ny6AIYHO BUAMMI Xy-
AOXHWKI CKNa, AKi MOV 6 3aN0BHUTK LIKO Hillly Ta rif-
HO penpe3eHTyBaTMN XYAOXHE CKIO Ha NPodeciiHOMY
piBHI. BogHo4ac nocuneHe 3auikaBneHHs [0 ryTHOro
CKNa AeMOHCTPYIOTb Taki nonynspHi bpeHau, sk Gunia
Project Ta YaKUSH Tableware, ski Hapa3i 30cepemieHi
NepeBaxHO Ha BUrOTOBAEHHI nocyay 1 dyHKLioHanb-
HWUX NPeAMETIB cepBipyBaHHA CTONY. [1poTe LinKom
IMOBIPHO, O B MepPCneKTVBI BOHM PO3WNPATL CBOKO
LIANBHICTb | PO3MOYHYTb CTBOPIOBATU CBITUNBHUKM.
BapTumu yBarv € nepuwi cnpobu NoeaHaHHs ryT-
HOro CKNa Ta CBiTNa y I0pobKy BpeHay npeaMeTHOro
Am3aliHy Faina, 3acHOBaHOro apxiTEKTOPKOIO Ta Am3a-
MHepKkoto B. Akywoto. Y TBOPYOCTI 3aCHOBHUL HasiBHI
Ba3W, CBIYHVKM Ta CBITUNbHMKM GRUN ™, npe3eHTOBaHI
y 2022 poui Ha Design Miami/ Basel, ae aBTopKa 3806y-
na nepemory B HoMiHauii «Halkpauia Curio-BrcTaBKa
poKky». KpiMm TOro, Ha odiuiiHomy caiTi Faina npeg-
CTaBneHo cBiTuAbHUKN Lucky Akebia, BMKOHaHI noB-
HICTIO 3 TYTHOIO CK/1a MEePCNeKTUBHUM MOAPYHOKAM
av3aliHepis A. Ta C. baiiepcaopd, sKi BUPI3HAOTLCS
EMOLIMHOI BMPA3HICTIO Ta YHIKaNbHOK XYA0XKHbOK
obpasHicTio. KomepUiiHMiA ycnix i MefiiHa BnisHa-
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XpvicTuHa KoBantok. Marictepcbka pobota "f(Mu)Bnans",
/bBiB, 2019.

BaHICTb LMX MPOAYKTIB 3HAYHOK MIPOI0 3YMOB/EHI
npoecinH1M NiaXoa0M, CUCTEMATUYHOI Y4acTio Y
BMCTaBKax i KOHKypCax Ta NiATPUMKOK MapKeTONOTIB.
BoaHouac peanizallis Takux NpOEKTIB byna 6 HEMOX-
NMBOIO 6€3 XYAOKHUKIB | BNACHWKIB TYTHUX MalicTe-
peHb T. [3nHapn Ta M. TanaHuyka, ski 6esnocepenHbo
BMKOHYIOTb BYPOOK B MaTepiani.

3 oaHoro boky, Taka crisnpaus Aae 3Mory yTpUMy-
BaTW CKOBapHI nedi Ta 3abe3nevyBati poboui Mic-
Us ans MancTpiB-ryTHUKIB y nepiof, Konm GinblWicTb
BMPOOHMUTB Oyna 3mylleHa NpuUnuHUTY AisnbHICTb
yepes3 eKOHOMIYHI 06CTaBMHU. 3 iHLWOro HoKy, NpocTe-
KYETbCSA TEHAEHLIA BUTICHEHHS XYAOXKHMKA-CKNApa 3
MOro NepBMHHOI poni NPOEKTAHTA, Bi3ioHepa Ta Ho-
BaToOpa, 3AaTHOro hopMyBaTh HoBe 0BNMYYS YKpaTH-
CbKOTO XYIOXHBOTO CKa Ta Av3aiiHy. Lle nor’szaHo
3 TUM, WO 3aMOBHMKM 3AebiNblLoro CnpuinMaoTb
XYLOKHUKIB-CKIAPIB Y PONI PEMICHUKIB. Y pe3ynsra-
Ti, 30CepeMKYOUNCh Ha peani3alii YyXMx NPOEKTIB i3
KOMEepLiMHO MeTO, MUTL BCe MeHLLIEe MatoTb 3MOTY
npautoBaT Had BAACHUMN igesMu Ta aBTOPCbKMMMN
KOHUenuismMu. Take «3aMKHeHe KoNo» MOXe ByTu po-
3ipBaHO Kiflbkoma crnocobamu. 3oKkpema, BiIKpUTOH
cniBnpaueto XyooXHuKa Ta Am3aliHepa y dopmarTi
NapTHePCbKMX Konabopaui, NpakTUKOK 3anyveHHs
[0 KOMaHaW haxiBLiB i3 MAPKETUHTY, @ TAKOX 3MiHOO
BEKTOPa MUC/IEHHS CaMOro XyAOKHMKa, AKMI MaE pea-

NNZVIR. CBiTUNbHUK 3 Koniekuii COSMIC (ryTHe
CK0,aNoMiHIN), Kunis, 2018-2023.

ryBaTy Ha BUKAMKYM 4acy 1 ONaHoBYBaTM HOBI HAaBUYKY
y cdhepi KomyHikaii, PR Ta HaBiTb iHxeHepii.

[ns edeKTUBHOrO pPoO3BUTKY MOMOAOrO MOKONIHHS
MUTLIB, SKi 0bMpatoTh WX, NMOB'A3aHUI i3 Xy[AOK-
HIM CK/IOM, JOUIMTbHUM BUAAETHCA BHECEHHS 3MiH A0
HaBYanbHOI MpPorpaMun CTyAeHTIB Kadeapu ckna. 3o-
Kpema, BapTo nepefbavnTi ceMecTpoBe 3aBAaHHs 3i
CTBOPEHHS AM3aiHy CBITWAbHMKA — KOMMIEKCHOrO
00’eKTa, 30aTHOMO OIHOYACHO TPeHyBaTh HaBUYKM
MUTUS Ta NPOEKTaHTa. Take 3aBAaHHs Mae BKIOYATY
K TEOPeTUYHNIA BNOK (ICTOPis NPeaMETHOTO AN3aiiHY,
CBITNOAM3aNHY), TaK i NpakTn4yHuin (poboTa 3 LED-Tex-
HONOrisiMK, OCHOBW eneKTpudiKaLlii Ta enemeHTapHo-
ro KpecfieHHs). 3anponoHOBaHWI Niaxif cnpusaTrMe
CYTTEBOMY BAOCKOHaNEHHI0 NPOMECIIHNX KOMMNETEHT-
HOCTel MaibyTHIX MUTLIB, @ TAKOX [103BO/INTb SIKHA-
Kpalle MiAKPeCcAnTV YHIKanbHICTb MOEAHAHHSA CKNa
Ta CBiTna. AKe 3aBASKM CBITY MOXHa MPOSBUTU
KayCTUKY CKMa i BIATIHKX KONbOPY, CTBOPUTY OpUri-
HaNbHWI CBITNOBUIA CLUEHAPIM Ta MOCUNUTI XYAOKHIO
BMpa3HicTb BUpoOy. BoaHOYac Take 3aBfaHHs 103BO-
NNTb YHUKHYTW BTPaT Yacy Ha OornaHyBaHHs 6a30BuX
TEXHIYHUX HaBMYOK Yy MO3a0CBITHbOMY CepefoBMULL
Ta WBKALWe peanisyBatucsd dK muTeub. [NapanensHo
BapTO CTMMYMOBATK CTYAEHTIB A0 y4acTi B YKpalH-
CbKWMX BUCTaBKax AM3aiiHy, Takmnx sk Kyiv Design Week
Ta [ABP3, y siknux 6epyTb y4acTb BUPOOHMKM MebniB,

NNZVIR. CBiTunbHUK BRUNKA (ryTHe CKNO,antoMiHii),
Kuis, 2022.

nocyay, CBITUAbHUKIB Ta HaBiTb ranepucTn, a BigHe-
AaBHa — i CTyAeHTU JIbBIBCbKOro (haxoBOro Konemry
L,EKOPATUBHOTO | Y)KMTKOBOrO MMCTeLTBa iMm. |. Tpyla
nif KepiBHULTBOM BUKNaaadis kadeapu MNpeameTHo-
ro [n3anHy. AKTUBHICTb i 3any4eHiCTb MONOJOrO Mo-
KONIHHS Yy MUCTELBKNX | KOMEPLiHWX MPOEKTAX Cnpu-
ATMME PO3BUTKY MNPOMECIMHNX KOMMETEHTHOCTEN,
AonomMoxe copMyBaTh KNIEHTCHKY 6a3y Ta CnpuaTy
nonynspm3auii yKpatHCbKOIo XyAOXHbOrO CK1a Ha Ha-
LiOHaNbHOMY Ta MXKHapOAHOMY PIBHSX.

BucHoBKU. Big 3acHyBaHHS Kadeapy XyA0KHbOro
CKNa CTYAEHTW CUCTEMATMYHO 0BMPatoTh CBITUABHUK
AK Temy AuvnnoMHuUx pobiT. BogHovac npodecop-
CbKO-BVIKNaAaLbKUI CKNaf akTVBHO MPaKTMKYBaB BU-
FOTOBJ/IEHHS CBITK NBHVIKIB Ha 3aMOBNEHHS.
MpoTe AM3aliH CBITUbHMKA AOCI HE IHTerpoBaHo B
HaBYanbHy Nporpamy. 3 OrMa4y Ha Cy4acHi BUKIMKHK
AOLINbHUM € 3a1y4Y€EHHS 10 HaBYabHOro npouecy da-
XiBLiB-NPaKTWKIB, AKi MoK 6 3ab6e3nednT CTyaeHTiB
HeobXiAHMMK KOMMETEHLiMIU NPOEKTaHTa Ta Crnpu-
TN NPUCKOPEHHIO TXHBOTO MPOMECIMHOrO CTaHOB-
NeHHs. B yMoBax 0OMeXeHOI KiflbKOCTi BUPOOHUUTB |
poboynx Miclib, Ae CTyAeHTU Mornu 6 3000yTH Npak-
TUYHWI AOCBIA, BOHW MOBMHHI OBOMOAITV KOMMEK-
COM IHCTPYMEHTIB N1 CaMOCTiHOro npodeciiHoro
CTaHOB/IEHHSA Ta NOAANBbLIOTO PO3BUTKY YKPATHCLKOIO
CKISHOTO MUCTeLTBa.
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NIOAMUNA CMAKOBA

Buknagadyka kagpeapu XyaOXHbOro ckaa, acripaHtka JIHAM

Ponb AHppia BokoTes B npouyeci MiXkHapopHoTi

KOMYHiKalii Ta B3aeMoiHTerpauii npodecinHoro

cepefoBMULLA XYAOXHUKIB-CKNApIB

[isnbHICTb NioHepa MKHAPOAHOIO CTYAINHOMO PyXy,
npodecopa AHapis bokoTes y cdepi XyaoKHbOro Ckna €
YHIKaNbHM MPUIKIaAOM YCMILWHOI KyNETYPHO! iHTerpaLyi
Ta IHCTWTYUIMHOIO NinepcTBa CNPsSIMOBAHOMO Ha MoAo-
NaHHSA CNagWmHM PagsHCBKOro i30A5Li0HI3MY. Y Bigmno-
Biflb Ha reonoNiTUYHI Ta MUCTELbKI BUKIMKIM XX CTONITTS,
XYAOXKHWK pO3pOOMB Ta YCMillHO IMNNEMEHTYBaB CTpa-
Terito NpsiMoro NpoecinHoro Ajanory, a1t yTBepans
MOHATTA IbBIBCHKO! LWKOMW XYAOKHBOIMO CKMNa Ha MK-
HapOLHil apeHi. BaNMBO HAroNnoCUTH, WO BHECOK AH-
Opis BOKOTea BMXOAMTL 32 MEXi BIUKMNOYHO aBTOPCHKO!
TBOPYOI AiSNBHOCTI 11 OXOM/IOE 4 HACTYMHNX HANPSAMKM:
3aCHyBaHHsS Ta 3abe3nedeHHs cTanocTi MiKHapOaHMX
CMMMO3IyMIB N'YTHOIO CK/1a Y /TbBOBI, iHiLjiaTviBa CTBOPEH-
HA Myseto ckna y J1bBOBI, npeMmis ans NigTpyUMKM MONo-
AVIX XYAOKHWKIB-CKNSAPIB iM. Npod. AHapis bokoTes Ta
aKTMBHa NefarorivyHa AisnbHICTb.

BingigaBwin MiKHapoAHUI CUMMO3iyM IYTHOIO CKna
y M. HoBuin Bop (YexocnoavumHa) y 1988 p. muTtelb 3a-
XOMWBCS i€EI0 CTBOPEHHS NofibHoro 3axofy Y /1bBoBI,
siKa Byna nigTprmaHa i Bxey 1989 poui Biabyscs nepLimi
3axif. CMMNo3iyMn ryTHOro ckna BiabyBatoTbes Yy /1bBO-
B KOXHI Tpy poKn. AHApIto BokoTeto Baanocs 3a nepiop
[iFNBHOCTI TPUHAAUATH CAMMO3IyMIB 3a/1y41TM [0 yHacTi
276 XyAOXHMKIB, MUCTELITBO3HABLIB, BNACHWKIB ranepein
Ta npayiBHMKIB My3€iB i3 32 KpaTH. Y4aCHWUKM MatoTb 3MO-
ry npauoBati 6ins ryTHoi neyi 3 6prnrafoto BMCOKOKBa-
NidiKoBaHMX MaWCTPIB-TYTHYMKIB. 3rofoM BinbyBaeTbCs
NiACYMKOBa BWCTaBKa, @ €KCMOHOBaHI TBOPW 3anulia-
tOTbCS B JaPYHOK MICTY *.

Y CBOKO uepry, peanisauis 6araToBEKTOPHOMO OC-

BITHbOI CKNAOBOI (30KpeMa NPOBEAEHHST HayKOBO!

KoHepeHLii) 3irpana BaxMBY posb Yy nonyaspu3adi
MUCTeLbKOT OCBITK Y Uil cdepi, a 3anydeHHs Ao nofaii
BMOATHMIX XYLOKHWKIB-CKNSAPIB, HAYKOBLiB BKOTPE pO3-
Ww1pWna aianasoH cnienpady. TakuM YrHOM byno 3aB's-
3aHO MOCTIMHI KOHTaKT 3 BpOLIaBCHKOIO akafeMieto
MucTelTs (Monblya), ECTOHCHKOK aKafemieto MUCTELTB,
1aTBINCLKO aKagemierdo MUCTELTB, /IMTOBCHKOK aKaae-
MIEHO MUCTeUTB, BpaTUCNaBCbKOK aKafgeMielo MUCTELTB
(CnoBay44mHa), YHiBepcuTeToMm AHagony (TypevunHa),
YHiBepcvTeToM Anbdpeq (CLUA), HaB4ansHUM LEHTPOM
CEP®AB (dpaHujs) Ta iH. 2

Ba)knnBo Haronocuti, WO y pesynsrati KyasTypHOro
0OMiHY TakoX 3'SBMANCS HayKOBi POOOTH HO3EMHMX
YYaCHUKIB, AKI OCMUCIIOBANV BMNMB CUMMO3iIYMIB Ha 1X
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MUCTeLbKI npolecy. 3oKpema, MaricTepcbka poboTa
IHyHW Aypepe 1999 p., MUCTKMHI 3 J1aTBii, NpucBaYeHa
BNAMBY MPKHapOLHMX CUMMO3IYMIB N'YTHOIO CKnay /1bBo-
Bi Ta AHApist BOKkoTes 30KpeMa Ha po3BMTOK /1aTBINChKO-
ro ryTHULTBa Ta oro dinocodii .

Crane be3nepepBHe NpoBeAeHHs MiKHAPOAHWX CUM-
No3iyMiB MyTHOro ckna y JIbBOBI — HaWTPMBANILIOTO Y
CBITi hopyMy XyAOKHWMKIB-CKNSAPIB (Binblue 30 poKiB) Ha-
OYHO [IEMOHCTPYE BWCOKMI piBEHb OPraHi3aToOPChbKIX
3nibHoCTel AHapis bokoTes 2.

HaTomicTb chopmoBaHa yHiKkanbHa KonekLis 3ibpaHyix
KOMMO3WULi ska cTaHOM Ha 2025 pik Hanivye noHag 600
OAVIHVILb, 3yMOBW/Ia HEOBXIAHICTb CTBOPEHHS EKCMO3K-
UiiHoro npocTopy Ans i NnpeAcTaBneHHs. Xou ines BUHW-
Kna we'y 1992 poui. MOBHOLIHHO IHCTUTYLIS 3anpauosa-
nay 2006 p., BUKOHYIOYM MPOCBITHULbKY, 36epiransHy Ta
OCBITHIO chyHKLT. ’

Bax/1vBOIO iHILaTMBOO 15 NIATPUMKM MONOAI € 3a-
npoBampKeHHs npemii iM. npocecopa AHapis bokoTes
LS XYOOKHWKIB-CKNAPiB Y 2018 p. OCKiNbKM BOHa He
MWe MOTMBYE YHACHVIKIB O TBOPHYMX EKCMEPUMEHTIB,
a i YMOXIMBIOE HANAroMKEHHS HUMK MDKHAPOIHWX
cniBnpaupb ¥ KynsTypHOro 0bMiHy. PoboTY NepemMoxLis,
a 3rofoMm i BigibpaHMx y4aCcHWKIB MONOBHWAN KONEKLIjHO
Myzeto ckna y M. HiHrbo, skmin bys 30ynoBaHuin MeLie-
HaToM | KonekuioHepom KO AomiHem. 30Kpema, nepe-
MOXellb Neploi npemii 2018 p. Knpuno binaH BiaBifas
BIAKPUTTS “HKEHA3SHCHKOrO My3eto ckna «[PiHBENB», Na-
ypeat 2019 p. Pycnan Jly4Ko, BiABIAaB BiAKPUTTS ranepel
MucTeuTBy M. Yci (KHP) 3.

Bu3aHavanbHuii BNave AHApis bokoTes Ha mMonofe
NOKONIHHS XYAOXHUKIB-CKNAPIB 3ayBa)ytoTb i Oro Ko-
JWHI CTYAEHTW. TTOKa30BO0 Y KOHTEKCTI AOCIMKEHHS
€ poboTa MUCTKINHI XpUCTUHM KoBantoK «[ocnigoBHUKI»
2021p. MNepep rnsinadem NocTae valla 3 BUrpasiioBaHo0
NiTEPoto A, AKa po3MillleHa Ha NepeTuHi ABOX A3epKar,
Bif0OpaxKatoumch y HYX. [logamo, Lo Kenux Liel hopmu
BUKOPUCTaAHMI vy anaeHTuui Mpewmii im. npodecopa AH-
Apis bokoTes, kachenpw xyaoxHbLoro ckna /IHAM Ta aco-
LItOETBCA 3 TBOPYOID MOHYMEHTaNbHOK KOMMO3ULE
AHpapis BokoTes «TaliHa Beveps» 2018 p. TaKnM YMHOM
XYAOKHNLS peNIeKCye Ha TeMy BUHATKOBOT posi AHApIs
BokoTes y KOHTEKCTI BNAMBY Ha L@apuHy XyAOXKHBOIO
CK/a Ta NMoKoMiHb CTYEHTIB siKi HaB4Yanucs beanocepes-
HbO Y Oro CTYAjl.

Y CBOIO Yepry, BUKNaaay kaceapu XyaoxHboro ckia Ta

MuTelb OcTan IBaHWLLNH, NepeMoxeLyb npemii 2022-2023
pp. BiABIgaB 6-Tv TWXKHeBY pesnaeHLito Emerging Artists
in Residence y ofiHii 3 HaMBIAOMIlINX IHCTUTYLiI Yy CBITI:
LleHTpi ckna Minyak (3 aHm. Pilchuck Glass School) y CLUA.
Lle uiHHa nogis ans BCIEl CNiNbHOTM, OCKINBbKN MUTeLb [i-
NINTBCS 3000YTUM [OCBIAOM i3 CTYAEHTaMU Ta KoNeramu.
Baxn1BoO, WO Taknii Npur3oBuii dhoHa nependadeHni i
AN5t NepeMoXUsa HacTynHol npemii 2024-2025 pp. °.

BogHouac, MOXHa BBaXaTV OKPEMUM HanpsamoMm fji-
ANbHOCTI Ta NPeACTaBNEeHHS «IbBIBCbKOI LUKOMW» Y CBITI
€ Yy4acTb i NPeACTaBHNKIB Y MDKHAPOAHMX BUCTaBKax Ta
peanizauis TBOPIB 32 KOPAOH. XyAOxXHMKK OcTan IBaHu-
WWH, PycnaH Jlysko, AHapin MeTpoBcbKui, OnexcaHap
3Bip, EBeniHa TpuHuonnH, Onbra TypelbKa Ta 6barato iH-
LIMX NPe3eHTYBaNM CBOI MUCTELbKI eKCNePUMEHTN B CKAI
B CLUA, NMiokcembyp3i, KHP, Monbui, /1nTsi Ta iH. °.

OKpiM TOro, aKTMBHa NeaaroriyHa AisnbHICTb MUTUA
NiATBEPMKYETLCS TWM, WO BCI BUKNaAaYi npodinbHMX
AVCUMNAIH Kadeapu XyAoXKHBOrO CKNa HaBYanucs y Ax-
apis bokoTtes: OnexkcaHap 3Bip, O. IBaHWWNMH, A. TleTpoB-
cokuit, O. LeeveHko, M. bokoTel. 4

KOMMAeKCHO MiaCyMOBYIOYM BULLE3raaHI HanpaMKL
AiNbHOCTI BU3Ha4aeMO, Lo AH/PIK bokoTei, nacioHapHa
nepcoHanisi, k1A 6araToBEKTOPHO BM/IMHYB Ha Lapw-
HY XYAOXKHBOIO CKMa. 3aBAsAKM oMy, y AOMeHI Bigbynacs
TpaHchopmMalis: nepexin Ao CTyAiiHOT TBOPYOCTI, Biaxif
Bifl BMPIWEHHS BUKMIOYHO YTUMITaPHMX 3aBhaHb. TaKOX
COOPMOBAHMI MOBHWIA LYK AOMEHY XYAOKHBOIO CKAa:
HaBYaHHsI, nonynspu3sadlis, 36epexeHHs, MoaepHi3aLs
Ta cBiTOBa (axoBa Banifallis. 3aBAsKM iHiLliaTViBaM AHApIs
BoKoTes NbBIBCbKA LUKOMA XYAOKHBOTO CK1a OTp1Mana
MDKHaPO/HY iNeHTUYHICTb sika 6a3yeTbCs Ha NOEAHAHHI
aKafeMivHol TpaanUiiHOT MaNCTEPHOCTI Ta BIAKPUTOCTI
[0 CBITOBVIX CTY/iNHIX TeHAeHLin. OTKe AisNbHICTb MUTLS
BMILLING 32 PaMKW MEPCOHANBHOMO BU3HaHHS 11 3abe3ne-
Ynna iHCTUTYUIHY CTaniCTb Linoi ranysi.
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Tabnuus 1. leorpadis MixkHapogHuX CMMNo3iymiB ryTHoro cknay /1eBoBi. ChopMoBaHO aBTOPKOIO.

TypeuunHa, I3painb

lTeorpadiuHuin perioH KniouoBi KpaiHu-yyacHuui |CtparteriuHa ponb y KOMyHiKawii
€Bpona Bonrapis, Yexis, YropwuHa,  |PerioHanbHa iHTerpadis, o6MiH 4OCBifoM dyHKLiOHYyBaHHS
(LleHTpanbHa/CxigHa) Monbiya, CnosayumHa, MUCTELbKOTO CKMa y MocTcoLianicTMyHOMy NpocTopi Ta 36epexeHHA
PymyHis. FYTHUX TPaANLIN.
€spona (MiBHiuHa/3axigHa) |PpaHuis, HinepnaHan, TpaHchep KoHLenTyanbHUX NiAXOAIB, 3B'A30K 3 EBPONENCbKUMM
Oinnangin, Weeuin, Hopseris, |cTygiliHummn Tpagnuiamu, obMiH iHHOBaUiAaMK y An3aliHi Ta
Benuka bpuTtanis, benbris, cknonnacTumui.
JTiokcembypr, IcnaHpis,
Lseryapia
banTincbknin PerioH Jntea, JlaTBiA, ECTOHIA OO6MiH JOCBIZOM MK MOCTPAAAHCHKUMY KpaiHaMK, MOCUNEHH:A
perioHanbHOro MNCTeLbKOro Aiiafiory Ta CrifibHYX BUCTaBKOBUX
npoekTiB (I.Ctynbrawte, PKptokac, I. Jlinnb).
MNisHiuHa AmepuKa CWA [locTyn fo cBiToBOro LeHTpy cTyaiiHoro ckna (Pilchuck Glass School),
TpaHcdpep nepefoBMX TEXHOMOTIN Ta TEXHIK, IHCTUTYLiIHa NeriTumisadis
(M. Ekctpang, M. Nlinodcki, M. Pogxepc, A. Mayepc).
A3ia Ta OkeaHis Anonis, Kntan, loHKoHT, Mmo6anisauia CMnosiymy, Hanarog»eHHs 3B'A3KiB 3 TUXOOKeaHCbKUMM
ABscTpanisa, Hosa 3enaHgin LieHTpamu, 06MiH 3HaHHAMM NPO Pi3Hi eCTETUYHI Napagnrmu,
¢diHaHCcyBaHHA NepLmx npemiii im. A. bokoTes, popmyBaHHA ekcnosmuii
YKpaiHCbKUX CKNAPIB y ranepei [piHeens, Mysein ckna B HiHréo (Kutai).
KaBska3 Ta lliBgeHHa lpy3ia, AsepbangxaH, [neepcndikaLia KynbTypHOro o6miHy, 3anyyeHHA MUTLIB 3 PerioHiB 3i
€spona/bnn3bkun Cxig Bipmetis, Icnanis, MopTyranis, |cneundiyHMMM iICTOPUYHMMU Ta KyNIBTYPHMW BNAIMBaMM.
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COdPIA HEPHABCbBbKA

CTyaeHTKa Marictpatypuv Kapeapu xyaoxHboro ckiaa JIHAM

Bip6butku ckna: TpaHcopmayisa BAacHOro «f»

y TBOPYOCTi AHHU MeHAabETH

Y ApYrivi NONOBUHI XX CTONITTA MUCTELTBO Nepexn-
BaE pafMKanbHi 3MiHW: MUTUI BIOXOAATb Bif Tpaau-
LiiHWx dopM i nonoTHa. Ha nepefHin nnaH BUXOAWTb
KOHUENTyanbHe MUCTeUTBO, nepdopMaHc, TinecHWi
XKECT Ta B3aEMOAis 3 MPOCTOPOM. Y LibOMY KOHTEKCTI
ocobnmee Micle nocigae AHa MeHgbeTa (1948-1985)
— KyBWHCbKO-aMeprKaHCbKa MUCTKUHS, siKa MOEAHa-
Na 'y CBOIX NPaKTUKax AOCBIA BUTHAHHS, MOLWYKY igeH-
TUYHOCTI Ta EKCNEPUMEHTU 3 TiSIOM SK IHCTPYMEHTOM
ni3HaHHs cebe i cBiTY. AHa MeHabeTa 3a3Havae: «<Moe
MUCTELTBO — Lie CNocib BiAHOBUTM 3B'930K, WO €4HAE
MeHe 3 BcecBiToM. Lle NoBepHeHHS 40 MaTePUHCBKOTO
NOHA.».

[nst AHHU MeHABETY TiNO BUCTYNAE He nule obpa-
3HMM HKECTOM , @ i NOBHOUIHHUM IHCTPYMEHTOM /15
CamMOBMPaxeHHs . BoHo cTae 3acobom ans aianory 3i
camoto coboto Ta 3 rsgaadem. Y ii npaxkTvkax Tino Haby-
Bafo 3HaYeHHs He K OB'eKT /14 3BUYaNHOrO CrocTe-
PEXEHHS, a K X1MBa MaTepis, 34aTHa TpaHchopMmyBa-
TUCS Ta IOHOCKTI iHopMaLlito 10 TsaaYie 6e3 chi..

MUCTKVHS Byna 3 AMTWHCTBA BidipBaHa BiA piaHOI
3emAi, uo chopmMyBano B Hili TpaBMy emirpadii. Pos-
nyka 3 Kybot y anTsadi poKu CTBOPUNO Y XYAOKHMLY]
noTpeby BiAHOBWTM 3B’I30K i3 CBOIMY KyNETYPHUMMU
KopeHaMn. Hepe3s icTopito ii TBOPYOCTI MOXHa Mpo-
CTeXUTU, SK BOHA NOCTIMHO WyKana 3B’930K 3i CBOED
PIAHOIO0 3eM/Ie0 Ta CBOE MiCLie B LIbOMY CBITI . TaK1M
4MHOM, BfacHa biorpadis cTae ans MeHAbETN TOUKOHO
BIANIKY ANS OCMUCIEHHS cebe i CBITY.

MeHAbETa CBIIOMO Bigxoamna Big TpaguuUiiHOrO
MUCTeUTBa Ta WyKana CaMOBUPAXKEHHS Y anbTepHa-
TUBHMX Tedisix TOro Yacy. BoHa noegHysana nepdop-
MaHc, poTorpadito, Bifeo Ta iHcTanauito. MpauoBana
3 NPUPOAHVMM MaTepianamu — 3eMeto, MiCKOM, BO-
[10t0, BOTHEM — CTBOPIOKOYM TaK 3BaHi «3eMHi pobo-
TW», IKI CUMBOI3YBaM TICHUI 3B’930K MK IOANHOI0
Vi BoBKINAAM. T NPOEKTM YacTo Manu GopmMy CUAYETIB,
BIAOWTKIB YM CNifiB Tina, Wo HibW 3n1MBanncs 3 naHs-
wadTom. Cepis «Silueta Series». Cnigv Tina B naHf-
wadTi BTINOOTL i€t BiACYTHOCTI-NPUCYTHOCTI, fe
TiNO 3NMBAETHCA 3 NPUPOAHNUM CEPeoBUMLLEM.

OfHa 3 nepwwix i cepirt pobiT — «BigbuTkM ckna Ha
Tini» (1972) — cknapanacs 3 wectu hotorpadiri (iHoai
— TpUHaausaTL), 3pobneHnx y Konbopi abo YopHo-6i-
NNX, K LOKYMEHTYOTb NepdopMaHc. MeHabeTa Npw-
TUCKana pi3Hi YacTuHM Tina (HanbinbLWWIA aKUEHT — Ha
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06MYYI) 00 CKNa, WO BUKAMKANOo cunbHi gecdopmadii.
Ha ii aymky, obamnyys 3arimae npuvsineioBaHy nosu-
Uito B cknagHoMmy iHdopMaLuiiHOMY BY3/i, SKUK MK
BMMPOMIHIOEMO Yepe3 Halle Tifno. Mepue, Ha WO MK
AVIBUMOCh, — Lie 3aB¥an 0bnuyvyds. dopma, pucu, rpu-
MacK, eMoLjii — yCe Lie MOXHa 341TaTh 3 HalMxX MaCoK.
Y UbOMy TBOPI AHHM MeHALETYW ICHYIOTb LOHANMEHLLEe
YOTUPW PI3HI €eNeMEHTH il MUCTELbKOTO AOCTIIKEHHS:
cam 0D’eKT, a came 06MYYs, SKe BUKOHYE MUCTKUHS;
rnsfay; i, K TPEeTi eneMeHT, — CKOo, WO [A03BONSE
XYAOKHWUI YBINTWM Ta BUMWATU 3 PI3HUX iAEHTUYHOC-
Tell, SKi NPONOHYE CY4aCHICTb, i BOAHOYAC NOPOMKYE
NOCNIAOBHICTb 00N1MY, WO 3MiIHIOTbCS Nepef Hamu
— 0611y, 9K TiKatoTb, HEBIOBMMMX MACOK, SKi 3MiHHO-
IOTbCA NIETKMM MOPYXOM CKJ1a. AK Nerko BCe 3MIHUTU.
CKNO CTa€ He NPOCTO MaTepianom y il pyKax, a CMBO-
NIYHOIO NIHIEI0 MK «5» Ta «IHWKIM», MK BHYTPILWHIM i
30BHilLHIM cBiTOM. Lnba BUCTYNae Takmum cobi a3ep-
Kanom MnollyKy cebe — BOHO MOKAa3Ye TiNo 3MIHEHUM,
BPa3/nvBKM, BOMICHO CNOTBOPEHNM, ane came Yyepes
Ut pgedopmaliito BigKpUBAETbCS MMbMHHA NpaBaa
NPO KPUXKICTb | MIHAMBICTE HaWoro «a». WicTb eniso-
AiB NPO Cnocobun He BYTU HIKUM KOHKPETHO 1 ByTu
BCIM CBITOM OfHOYacHO. XXOPCTOKWUI AMCKOMMOPT:
poboTa BUKAMKAE Y rgaada novyTTs Hanpyru, 3my-
WY€E CTaBUTU MUTAHHS: XTO X KOHTPO/OE 06pas, Wo
opmyeTbca? HackinbKkun My cami aeopmyeMocs Ye-
pes3 YyKi yaBeHHA? | 9K Le BNaMBae Ha Halle eCcTBo? B
Uil cepii BTINOETbCS HaWrMMOLWWIA CeHC il MUCTELTBA:
TiNecHicTb, 6inb | TpaHCchopPMaLis CTalTb WASXOM A0
BIAMOBIAI Ha NUTAHHSA «XTO A47» | «[1e MOE MiCLie Yy CBITI?».
OTxe, uert nephopMaHCc MOXHa Ha3BaTh He NpPoCTo
Bi3yasibHMM XECTOM, a MOLEIO TOrO, AK IfEHTNYHICTb
(hOPMYETHCSH MK TINOM | CBITOM, MiXK TMCKOM i OMOPOM.
CKNO CTa€ A3epKanomM, y SKoMy BiOMBAETLCS He CTa-
TMYHE 06NMYYS, @ NPOLLEC CTAHOBAEHHS — MOLWYK, WO
TpUBaE.

TBOPYICTb AHM MeHAbETVM MOXHA PO3MAAaTh AK
be3nepepBHUI MpoLec MNolyky camoi cebe, ofHax
came cepisa «BigbuUTKM CKna Ha TiNi» CTae KNOYOBOK
Y UbOMy nouwyky. CKNo TyT He nue TeXHIYHUIA Ma-
Tepian, a rONOBHWIA IHCTPYMEHT OCMMUCAEHHS ifeH-
TUYHOCTI. BOHO CTBOPIOE MEXKY MDK TIIOM | 30BHILUHIM
CBITOM, MK «5» Ta «iHWWM». [TpUTUCKaOYM 0BANYYS
[0 NPO30pPOI NOBEPXHI, MeHAbETa MOKa3ye, 9K TUCK
peanbHOCTI 3MIHIOE Halle «s». BOHO AeOopMYyeThCS,

BTPaya€ BMi3HaBaHICTb, CTae BOAHOYAC YPa3NMBUM i
HOBUM. Yepe3 ancKoMdOopT i CNOTBOPEHHS BigKpyBa-
ETbCS MOXNUBICT MNOOAYNTY IAEHTUYHICTD SK KPYIXKY,
MIHAMBY | TaKy, WO NOCTiNMHO TpaHchopMyeTbes. CKno
nocTaEe A3epKanoM MolyKy — BOHO He Bigobpaxae
CTanuin obpas, a Nokasye cam NpoLec CTaHOBNEHHS,
XWUTKICTb MeXi MK BHYTPILIHIM i 30BHIiLWHIM. B Wil ce-
pii BTINOETHCS HAMNMBWWIA CeHc ii MUCTelTBa: Tinec-
HICTb, 6iNb i TPaHcopMaLlis CTaloTb WASXOM 0 Bigno-
Bifll HA MUTaHHSA «XTO A7» i «[1e MOE MicLe Y CBITI?».OTxe,
Ler nephopMaHc € He NPOCTO BidyanbHUM XECTOM, a
MOEN0 TOTO, K iIEHTUYHICTb (DOPMYETHCA MiX Ti-
JIOM | CBITOM, MDK TUCKOM i onopoM. CKNo CTae a3ep-
Kanom, y SKoMy BiflbMBAETbCA He CTaTUYHe 0bnnYYs, a
npoLec CTaHOBNEHHS — MOLWYK, L0 TPUBAE.
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BITANIWU AYMUH

CTyaeHT Marictpatypu kadeapu XyAdOoxXHboro ckaa JIHAM

MNoegHaHHA CKna 3 iHWKMMKU MaTepiafaMu y TBOPYOCTI

MUTLUIB-cknapiB (Ha npuknapgi po6it SHa 3opivaka)

Hepes MUCTELTBO N0V 3aBXAM HaMaranmch BiATBO-
PUTW peanbHicTb. Lle Mir ByTy HacKenbHUIA MantoHOK,
My31nyHa b6anaga, AenikaTHa croxeTHa pisbba no aepe-
BY, TaHellb, TeaTpasbHa BMCTaBa Towo. KoxeH HOBWiA
MefiyM BHOCUTb CBOIO KOPEKTUBY i YHIKaNbHICTb HaBITb
Y MeXax OfIHOrO CIOXeTy. Hepes maTepian MOXHa roBo-
PUTW i 3 MaTepianom BaX/MBO TaKOX MaTH 38'30K, 06
NOBHICTIO PO3KPUTK MOro noTeHuian. [ns Toro, wob
AOCKOHa0 3akapbyBaTh B HbOMY TOYHO Te O XOouell,
NOTPIBHO MaTK BENVKNIA 1OCBIA Ta NpaKkTuKy. Ocobnu-
BO, KOV MaTepian Bxe caM Mo cobi € Ayxe CKNaaHM Ta
CyBOPWM 10 MOMUNOK. Kpacy, CKNagHiCTh, CyBOPICTb Ta
noTeHLjan o6’eaHye B cObi CKO.

SIH 30pivaK Npautoe 3i CKIoOM, a came Yy TexHili d'to-
3iHry. Mloro ckynbnTypw BifoMi He3abyTHiMKM obpasa-
MW KOCMOCY. BiH CTBOPIOE 1X CepisiMu i 1a€ Ha3BM Bifl-
NOBIAHO 0 TEMU KOCMOCY, 3IPOK Y1 siBuL,. Cam aBTOp
3a3HayaE, Wo Yepes KOHUEMNLito i MeTy TBOPIB BiH “Xo-
TiB 6 Yepes CBOI CKyNbMTYPU BUKIMKATK 3B'A30K MiXK
NPOCTOPOM-4aCcoM i MOAMHO!0. ..MOT CKyNbNTYpU A03-
BOMIAIOTb MEHI MOBEPTATU HA 3EMJIIO YACTUHMU KOCMO-
Cy, MONErLYOYM KOXHOMY 3 Hac NoAopoX y BcecBiTi.
“epes CBITNOBY rpy BiAOUTTS Ta 3a10MEHHS, Y MOl
CBIOMOCTI YM y BaveHHi MoANHM, MU HabnKaeMocs
[0 YeTBepTOro BUMipy» [1].

3BICHO, MOEAHAHHS CKNa I3 iHWKMK MaTepianamn
MOXe ByTW YacTuHaMK KOMMO3WLii. 30KpeMa nowm-
PEeHi NMOEAHAHHS 3 MeTanoM, AepeBOM, TKaHKHO abo
BMKOPWCTaHHS CBITNOBOI NPOEKL|i. [1poTe, ornsgaatoym
TBOpYW AHa 30pivaKa i BAMBAAIOYNUCE Y HUX, MOXHa 3a-
YB@XKWTI Take BiguyTTs, HibK CKNo € 06010HKOK OKpe-
MOTO CBITY BCEPeAMHI CKASHOT Opunn. TakuM YMHOM,
HaBITb ePeKTU Bif 3any4eHHs MeTaniB y CKi, MOXYTb
BUCTYNaTV 9K MNOEAHAHHA LBOX MaTepianis y rapMoHii
OAHOro uinoro.

DopMyBaHHA TaKol aBTOPCbKOI TeXHIKW, 9K npa-
BWO, € CKNAAHMM | TPMBANUM MPOLECOM. Y 3B’A3KY
3 BIACYTHICTIO [OCTYNy A0 CKAOBAPHOI Mneyi, MuTelb
PO3pO6MB BNACHI METOAMKN POOOTU 3i CKIOM, SIKi Lie
Ha eTani HaBYaHHS OTPKMAaNU BMCOKY OLiHKY haxiBLiB.
OCHOBY Or0 NPaKTUKM CTAHOBMTb TEXHIKa NAaBeHo-
ro 1 pi3aHoro ckna, Becb NpoLec Kol BiH BUKOHYE ca-
MOCTINHO. XapakTepHoto 0CObAMBICTIO MOro niaxony €
AKLEHT Ha ONTUYHMX BNACTUBOCTAX MaTepiany, aKinig-
CUNIOKOTHCS 32 AOMOMOTO0 IEHTUKYNAPHOTO OrPaHio-
BaHHS, XBUNACTMX GOPM Ta CKOWEHUX FeOMeTPUYHYIX
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NOBEPXOHb. [1N9 AOCATHEHHS BUPA3HOro eCTETUYHOTO
eheKTy aBTOp 3aCTOCOBYE KOMbOPOBe 3abapBneHHs,
MaTyBaHHs abo NonipyBaHHs cKna. Y cBOIX poboTax
BiH TaKOX BMKOPWCTOBYE efleMeHTN 3 Mifi Ta Aoporo-
UIHHWX MeTaniB, BPaxoBytou ixHi di3nKo-ximMivHi Bna-
CTWBOCTI Ta B3aEMOSi0 3i CKoM [2].

Bxe nicng 3akiH4YeHHs HaBYaHHS nicng 1970-x, y
TBOPYOCTI MUTUS 3'ABASETBCA MOXIMBICTb  BUKO-
PVCTOBYBaTK OCOBAMBE CBMHLIEBE CKIO, OTPMMaHe 3
HNOKIB, WO paHille 3aCTOCOBYBANNCA B eKCnepuMeH-
Tax EBPONENCbKOI OpraHizalyii 3 saepHUX 10CiPKEeHb.
3aBASKN BUCOKIN WiNbHOCTI, MiLIHOCTI, ONTUYHIN NPO-
30pOCTi 1 BAKCKY, CBUHLIEBE CK/O, BiflOMe TaKOXK siK
KpUWTanese, € UIHHUM MaTepianom Yy XyAOKHbOMY
CKNOpO6CTBI. MOro BUCOKMI MOKA3HWK 3aN0MNEHHS
3abe3neyye BMpasHi BidyanbHi edekTn, ogHak 06pob-
Ka TaKoro CK/1a € TeXHIYHO CKNaaHo i NoTpebye Brco-
KOro piBHS MaricTepHocTi [3].

CBOI CKNSAHI CKyNbNTYpU AH 30pivaK CTBOPIOE Lin-
Knamu, 30Kpema HalBifoMilli 3 HUX «KoCMiYHi curHa-
My, «Mocnarui BcecBiTy», «Benunkuii Bubyx», <HebecHi
ByKeTn», «HebecHi cagn», «3ipkn» [3].

OCHOBHMMKM cnocobamu  BefieHHs [10POroUiHHUX
MeTaniBy CKNO € 3aCTOCYBaHHA IX Y BUMNSAAI METANeBOl
conii (3on0T1a, cpibHa, NnaTHoBa). TOHKI NUCTY MeTa-
NIy PO3MILLYIOTE MDK Wapamu cKia. Mig 4ac CnikaHHs
(honbra 4acTKOBO 3BapHOETHCS 3i CKOM, YTBOPHOOYM
HaniBNpPO30puUii MeTaneBuin BinbnucK. AKwo dosb-
ry YaCTKOBO MEPEKPUTM NMPO30PUM LAPOM, BUHUMKAE
edeKT "3aBuncaHHa" MeTany BcepeamHi ckna-BiH Hibu
CBITUTbCS 3cepeanHun. MeTanesi nyapu abo okcuau
BVMKOPWCTOBYIOTb 115 CTBOPEHHS TOHKMX MOKPUTTIB,
PO3TYLIOBOK abo MantoHKiB. [pu pi3HWX TemnepaTty-
pax Bunany AatoTb 3MiHY KONbOPY - Hanpuknag, cpibHa
nyapa MOXe nepenTu Bif CPibNFCTOl A0 CMHBbO-3ene-
HoI abo »oBTyBaTOl. MeTanesi HUTKKM abo CiTKK MO-
KyTb BKNAAATUCS MK Wapamu CKia nepea Bvnanom.
Micnsg d’to3nHry CTBOPIOOTL YiTKWIA rpadivyHuin Ma-
MHOHOK | eheKT CTPYKTYPU - KOHTPACT MK MPO30PUM i
TBEPAMM, MDK MATEpIEIO | CBIT/IOM.

Y TexHikax ’'Ho3iHry BUKOPUCTAHHS AOPOTOLHHMX
MeTaniB cnpuvse GOPMYBaHHIO CKAGAHUX ONTUYHMX i
CUMBONIYHMX eDEKTIB, L0 3baraqytoTh BizyanbHy MOBY
MaTtepiany. 301070, 3aCTOCOBaHe Yy BUMsAi honbrn
abo lustre-nokpuTTs, BiA3HAYAETHCA CTAbINbHICTIO
nifl Yac BMCOKOTEMMepaTypHOro BMMany i yTBOPHOE

Tenni poXeBO-30/10TUCTI Y¥ BYPWITUHOBI BIATIHKM, AKi
aCoLitOITbCS 3 YPOUUCTICTIO Ta cakpasbHicTio. Cpibno
NposiBNse HiNbLIy PeaKTUBHICTb 3i CKNOM i htocamu,
3aBOSAKM YOMY BUHMKAKOTb XONOAHI TOHW — Bif Cpi-
BAACTUX A0 CUHBO-3eNEHNX abO CipUX, L0 CTBOPIOIOTH
eeKT MUOUHM Ta BHYTPILWHLOTO CBITIHHS. MnaTunHa,
nepeBaXHO HaHeceHa Yy (OPMi TOHKOro HamnweH-
Hsl, 3abe3nedye XonoAHo-Cipuii abo Malke YopHMA

A3epKanbHUA BANCK, Ak Hanae 0b’eKTam CTpUMaHOI

eneraHTHOCTI Ta TexHiYHOI BMpa3HoCTi. Manaain ne-
MOHCTPYE MOMiOHI BNACTUBOCTI, YyTBOPIOKOYM CBITINIA
CPIBHO-6INNIA BANCK i3 M'IKMM POXEBKM BIATIHKOM,
WO NiACUIOE BiAYYTTS BUTOHYEHOCTI 11 YmicToTU. [ns
CTBOPEHHS KOHTpacTy abo mniaKkpecneHHs dakTyp-
HOCTI iIHOAI 3aCTOCOBYIOTb Miflb, KOTPa Mif 4ac BMNa-
NIy OKMCHIOETHCS, HabyBatoun YepBOHO-KOPUYHEBKIX
41 BIptO30BMX BIATIHKIB, 3aBASKM YOMY aKLEHTYETbCS
MaTepianbHICTb Ta «3eMHa» MPUCYTHICTb Yy CTPYKTYPI
CKNSHOI KOMMO3MLji.

MoeaHaHHs ONTMKKM, KOMbOPY i edeKTiB, CTBOpe-
Hi MeTanamu, CKNafatoTb BPaXEHHH, WO OCb OCb BCe
MOYHE PYXaTWChb Y 3aMKHYTUX CKAAHWUX MpU3Max, Lo
MOXHa [INCHO NOBaYnTH 3MiHW | BUOYXM Y LIbOMY KOC-
MOCI. ABTOpPCbKa KOHUEeMNLis HabAMKEHHS KOCMIYHOIo
nuny 6avKYe [0 mMaaada, KUl BNacHe TaKoXK € HUM,
MOXHa MoB’A3aTy i3 baxaHHSM BiATBOPUTY HebaveHi
HaMK 3MiHK, SKi BiAOYBaOTbCA N0O3a MEXaMM HaWOro
H6ayeHHs. Take HabNVKEHHS A€ MOXAMBICTb MOAVIHI
3arNsHYTU BCepeaMHy HEBIAOMOTO i 3HaNTK TaM cebe,
YCBIAOMUTK AK | 3any4eHiCTb 4O LbOro, TaK i KpuxiT-
HicTb i BinobpaweHHs. TakuM YMHOM, HaBiTb Y TBOPax
flHa 3opidyaka MOXHa 3HaWTV Ans cebe MOMEHT 3MiHW,
3MiHWM NOMAAY Ha CBIT Yepe3 CNOMsafaHHA 3MIHHOIO
SBULLA BCEPEAMHI CKNSHOro 0O'EKTa B 3aNeKHOCTI Bif
OCBITNIeHHS i KyTa 30py. Hibw i HenoaABMKHNIA DI3UYHMI
€NeMEHT ane CKifbKM MOXIMBOCTEN NOMSAY Ha HbOrO
BIAKPVBAE 3aBASKM MOEAHAHHIO MaTepianis [3,4].

OpHIE 3 NPUYLH, HOMY IIOASM MOXe OyTu NoTpibeH
TaKNN MUCTELbKNI OO’EKT AN NepeccMUcieHHs cebe
Yy CBITi, € HABAHTAXEHICTb 30BHIWHILHIMW NOAPA3HW-
KaMu y byaeHHoMy xunTTi. CydacHa ntoaviHa CTUKAETb-
Cs1 i3 BENUYE3HOI KINbKICTIO MEAIMHOIO WyMy, SKUNA
BVICHA)XYE HEPBOBY CUCTEMY.

TBOPYICTb AHa 30piYaka AEMOHCTPYE, O CKMIO € He
e XyaoKHIM MaTepianom, a MefliyMoM, Yepes aKuii
PO3KPUBAETLCS CKMafHa CUCTeMa B3aEMO/IN Mix pe-
YOBMHaMK. MeTan, BBOAAYMCH Y KOMMO3ULIIO, HAAAE
CK/y OMOPY, Bary, akLEHTYE MOro KPUXKICTb i BOAHOYAC
NifACUNOE NOro onTUYHY rMnbuHy. CBITNO, NpoXoasyn
Kpi3b TOBLLY CK/Ma Ta BinbWBaOYMCH Bif, MeTaneBumx
MOBEPXOHb, CTBOPIOE e(eKT BHYTPIWHBLOMO Pyxy, WO
NiAKPECIOE i t0 3MiHM Ta B3aEMHOTO BINIMBY MaTepi-
aniB. Y UMX B3aEMOLIAX BOXIMBO HE NPOTUCTABNEHHS,
a cniBicHyBaHHS - cnpoba 3HaWTKn piBHOBary Mix pi3-
HUMK Di3NYHVMK CTaHaMmu | hakTypamu. Came Us Tou-
Ka [OTUMKY, fie MeTaN i CKIO 3MBAKTHCA B EAMHY KOM-
NO3KLi0, CTaE OCEPAAM XYLOXKHBOTO BUCIOBY. TaKMM
YMHOM, Y TBOPYOCTI 30pivaka maTepian BUCTYNaE He
e Hhopmoto, a HOCIEM NpoLecy - MicLieM, fie Hapog-
KYETbCS HOBA AKICTb, LU0 NMOEAHYE HAYKOBE, TEXHIYHE I

noeTuyHe 6ayeHHs cBiTY.CKNO TyT BMCTyNae He nue
HocieM dopMu, ane i IHCTPYMEHTOM KOHLENTYanbHO-
rO MUCNEHHS - 0D0MIOHKOLO, KPi3b iKY Msifay B3aEMO-
[i€ 3 aOCTPaKTHO CYTHICTHO TBOPY.

TBOPYICTb AHa 30pivaKa AEMOHCTPYE, WO CKIO MOXe
BUCTYNaTW He NuLie SK XyA0XKHI MaTepian, a sK iHTe-
NeKTyanbHWI MefiyM, 3aaTHUI NepefasaTn abcTpak-
THI NOHATTS Yacy, NPocTopy Ta TpaHcdopmalii. Moea-
HaHHSA CK/1a 3 AOPOTOLIHHUMK MeTanamu PO3KpMUBaE
noTeHLian Martepiany y CTBOPEHHI CKNagHWX ONTUY-
HVX | CMMBONIYHMX edeKTiB, 1o HOPMYIOTh BiAYyTTS
BHYTPIWHBOTO Pyxy ¥ KOCMIYHOI AMHaMIKW. 3aBAsSKM
rMBOKOMY PO3YMiHHIO (i3UYHMX BNACTUBOCTEN CKMa
Ta Ioro ONTUYHOI NPUPOAY, MUTELb OCATAE TaPMOHIi
MDK HAYKOBUM | MOETUYHUM, TEXHIYHUM | JyXOBHUM. Y
pe3ynbTaTi Moro TBOpM NoCTatoTb Sk Gopma gianory
MDK TIOAMHOM0 | BCcecBiTOM, y SKOMY MaTepian CTa€ Ho-
ciem dinocodcbkoi pednekcii.
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ONNECA BAHUHCDbKA

CTyaeHTKa Marictpatypuv kapeapu xXyaoxHboro ckaa JIHAM

Me>a MiX NIOACBKUM | TBAPUHHUM: eTUYHI pednekcii

Yy TBOPYOCTi CYy4aCHUX MUTLIB

Y cy4acHOMY MUCTeUTBI Aeaani YacTile NopywyeTb-
€S TeMa CNiBICHYBaHHS NOANHN Ta TBAapUHW, O BIO-
Hpaxkae mMmnboKy noTpedy NepeocMUCIUTI NOASHICTb
Y KOHTEKCTI €KONOTIYHMX, COLianbHVX | MOPANbHUX BU-
KNVKIB. Mexa M TOACEKIM | TBAPVIHHMM CTa€ He nle
6ionorivyHo, a 1 eTUYHOK KaTEropieto, SKa BrU3HaYae
CNocCib HaLWOro CTaBAeHHS A0 iHLWOTO - XWBOTO, YyTN-
BOr0O, HEPIAKO Ge33axucHoro. Y CBiTi, ae NoanHa aoB-
M Yac po3rnsaaanacs sk Bua hopma KUTTS, CydacHi
MUTL HaMaratoTbCs BiAHOBUTY piBHOBArY, 3pynHyBaTH
iepapxii Ta 3BepPHYTM yBary Ha B3aEMO3ANEXKHICTb YCix
iCTOT.

MUTLi BUKOPUCTOBYIOTb 06pa3 TBAPUHM SK 13epKano
HOACBKOT MPUPOAN, AOCTIMKYIOHN IHCTUHKTI, CTPaxM,
CNiBYYTTS Ta BHYTPIWHI CynepeyHocTi, Wo GopMytoTh
Cy4acHy ineHTUYHICTb. Yepe3 cCUMBONIYHI, TinecHi abo
HaBITb LIOKYOYi 06Pa3n BOHM CTaBAATb MUTaHHS NPo
MOpasbHy MeXy, WO PO3MAINAE NOAVHY N TBAPUHY: YK
CNpaBfli BOHA ICHYE, i AKLO TaK - e BOHA NPOXOAUTL?

OfHNM i3 SICKpaBWX NPUKNaiB € TBOpYICTL PobepTa
PoycTa, SKUIN Yepe3 300paeHHs arpecvBHUX Cobak
LOOCNIMKYE MEXY MDK KOHTPONEM | ANKMM MOYATKOM Y
NoAWHI. VI0ro KapTyHU, BUKOHaHI Y BUpas3Hiii, 4acTo
Hanpy)<eHin MaHepi, No36aBneHi poMaHTU3My - TBapU-
HW NOCTAKOTb SK BTINEHHS CUW, IHCTUHKTIB | TPUBOT M,
WO BiAA3epKaNtolTb NPUXOBaHI eMOLIVHI CTaHu fto-
AnHU. BidyanbHa arpecis B Moro poboTtax NoegaHYETbCS
3 MNCUXONOTIYHOK BPA3MBICTIO: M43y BiAYyBae Ha-
NPY)KEHHS MDK CTPaXoM i CMiBYYTTAM, MK HBaxaHHSM
KOHTPOMOBATK Ta BIANYCTUTU. MUTELb aKLEHTYE yBary
Ha TOMy, WO CTpax nepes TBAPUHHUM 4acTo € CTPAXOM
nepep camum coboto, nepef BNaCHOK HEKOHTPOIbOBa-
HO NPUPO/OIO. Y LIbOMY CEHCI 10ro TBOPU € He MPOCTO
300paXKEHHSAM TBapPVIH, @ AOCNIMKEHHAM MUOUH Ntof-
CbKOIO HEeCBIIOMOTO, f1e AVKICTb | MOPANbHICTb 3/1MBa-
tOTbCS B OHE.

[HWWI HanpsM aemMoHcTpye Hikona AneccaHapiHi, y
TBOPYOCTi SKOrO TINECHICTb CTAE rON0BHUM 33COO0M
OCMUCNEHHS NIOACHKOO 1 TBAPUHHOTO. Voro ribpuaHi
00pasn NOEAHYIOTb MOACHKI 1 3BIPWHI p1cK, NigKkpec-
JIHOIOYM PO3MUTICTE MEX MDK Ky/bTYPOIO | MpUPOAOHD.
MuTelb 4acTo Npautoe 3 TIOM K i3 nosem nepeTso-
PEHHS, e IOACbKE MOXE CTaTV TBAPUHHMM i HaBMNaKw.
AneccaHapiHi CTaBUTb MUTAHHSA He N1We NPo iAeHTNY-
HiCTb, @ 11 NPO BIANOBIAANBHICTL: Y/ Ma€E NtoaMHa npa-
BO BigOKpemntoBaTH cebe Bif TBAPUHHOIO CBITY, SKUIO
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caMa € Moro 4acTuHot? Y oro x1Bonuci Ta rpadiTi
TiNO BUCTYMNAE NOCEPEAHNKOM MiX CBITOM IHCTUHKTIB i
CBITOM CBIJOMOCTI. TaK XyAOXHMK CTBOPIOE NPOCTIP 414
ETUYHOT peneKcii - NPUIAHATTS TINeCHOCTI K HeBifeM-
HOI YaCTMHM lyXOBHOTO AOCBIAY, Y AKOMY NIOANHA Nepe-
CTa€ BYTUM LIEHTPOM i CTAE YHACHMKOM CMiNIbHOT eKOCKC-
TEMVOKUTTS.

MapTa KNOHOBCbKa, MOMbCbKA XYOOKHMLS, £Ka
NPaLLoE 3i CKNOM, JOCNIIHKYE TEMY KPUXKOCTI HUTTH |
B3aEMO3ANEKHOCTI BCIX KMBWX ICTOT. [T cknaHi dirypy
TBapVH - Lie MeTadopa BPasMBOCTI Ta YNCTOTU, Kl

3arpoXye NtofAcbka bangyxictb. Ckno y KnoHoBCbKOT

Ma€ MoABIMHY NPUPOAY - BOHO BOAHOYAC TEH[THE W
CTiVike, Npo3ope i Hebe3dneyHe. Lis ambiBaneHTHICTb
Matepiany NiacUMOE Big4yTTS €TUYHOrO AUcHanaHcy:
NtoAMHa, BOMOAIOYM CM010, 3abyBaE NPo AenikaTHICTb
ICHYBAHHS IHWWX. Y CBOIX IHCTANSALIAX XYAOXKHNULSA 4aCTO
CTBOPIOE CUTYaLLito fianory - rmsaay Hibu notpannse y
NpoCTip, fie TBapuHa CNoCTepirae 3a H1M, nepesepTa-
04V 3BUYHY i€PapXito CNPUNHATTS. TakuM YrHOM, Kno-
HOBCbKa MifLITOBXYE 10 CNiBNEePEXMBAHHS, 40 YCBIAOM-
NEHHSA CNINBHOI TEHAITHOCTI BCbOTO XMBOTO.

3aranom, y TBOPYOCTI LiX MUTLIiB 06pa3 TBapuHM BU-
XO[UTb 3a MeXi 300paXKEHHS IHLLIOro BiONOrYHOrO BUAY.
BiH NepeTBOPKOETBCA Ha IHCTPYMEHT CaMOMi3HAHHS,
Haragytoun, Lo MOAAHICTb NONATAE HE Y BIJOKPEM/IEHHI
Bif, MPMPOAM, @y BMIHHI CNiBYYBaTW 1 pO3yMiTn ii. Hepes
3BEPHEHHS 10 TBAPVHHOIO 9K [10 Bil13€PKaNEHHS BHY-
TPILHBOrO CBITY NOAMHN Cy4acHe MUCTeLTBO GopMye
HOBY €TUKY - €TVKY CMIBICHYBaHHS, BiANOBIfaNbHOCTI Ta
eMnarii, AKa BMMarae nepernsay aHTPoOnoOUEHTPUYHNX
yaBAEeHb NPO CBIT. LA TeHaeHUid CBIAYMTL MPO 3MiHY
napaanrMmn: MUCTeUTBO Binblue He nnlie CNocTepirae,

a il akTMBHO hOPMYE HOBWIA TUN YYTMBOCTI - YBAXKHOI

[0 iHWOro, BiAKpUTOT A0 CniBbyTTs. OTXKEe, 3BEPHEHHS
Cy4aCHMX MUTLIB 10 TEMW TBaPWUHHOIO BIAKPVBAE HOBI
MOXJTMBOCTI AN KPUTUHHOTO OCMUCTIEHHS NOAFHOCTI
- IK CTaHy, o GOPMYETLCS He Y BifpWBI, a y CniBBigHe-
CeHHI 3 IHWNM.

ION19 TAAYNSAK
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NMoBTop AK dbopma Bisyanisauyii noBefiHKOBUX

NaTepHiB Y CY4aCHOMY XYROXHbOMY CKAi

3MiHa NoBefAiHKOBMX MOAenent y CycninbCTBi Binaas-
Ha 3HaxXoAWTb BiAODPaAXKEHHS B MUCTEUTBI, cepi YyT-
TEBOIO Ta MeTathoOPUYHOTO OCMUCIEHHS AIMCHOCTI. Big
PUTYaNbHVX MacoK A0 UMMPOBUX IHCTANSLIN, XyA0KHN-
Ky NparHynv 3adikcyBaTh He TiNbKM 30BHILWHI O3HaKK
TOAWHW, @ 1 1T BHYTPIWHI CTPYKTYpw. Y ncrxonorii noee-
AIHKOBI MOBTOPEHHA OMUCYIOTHCA SK aBTOMATM30BaHI
peakLji, o hopMyroTeCA Mifg BNAMBOM [10CBIflY, cepeo-
BMLL@ Ta BHYTPILLHIX YCTaHOBOK. CoLioNoris po3rmsaae
naTePHW K eNeMeHTIN KyNETYPHOI CTPYKTYPH, SKi 3aKpi-
MIHOI0TE HOPMM, PONI Ta O4iKYBaHHA B MEXax CMisibHO-
TW. L NOBTOPtOBaNbHI CxeMu BIAIrpatoThb KNOYOBY POSb
y camoperynsuii 0cobUCTOCTi, MPKOCOBUCTICHIN B3ae-
Mofii Ta GopMyBaHHI ifeHTUYHOCTI.

B ncuxonorii MNaTepHu noBefiHkM — Le CTilKi, NoB-
TOptoBaHi Mofeni peakuin abo Aii, siKi hopmMytoTbCs
nifl BNAVBOM YUCNEHHMX BHYTPILLHIX | 30BHILIHIX DaK-
TOpIiB. BOHM € pe3ynsTaTtoM JOCBifY, CMOCTEPEKEHD |
B3aEMOJIi 3 HABKOMMWHIM CepefoBULLEM, LLIO A€ M0-
AMHI NeBHi WabnoHu ansa BupileHHs npobnem, agan-
Tauii 4o CUTyaUilt Y1 ynpasniHHa eMouismu. lioan, sk
npasuno, BiATBOPIOOTb 3HaMOMi MOBEiHKOBI CXeMMU,
nparHy4v go cTabinbHOCTI Ta 6e3nekn. Take MOBTO-
PEHHSA eKOHOMWTb eHEepreTUYHi Ta KOTHITUBHI pecyp-
CW, AONOMaratoyv yHMKaTN CTpecy Ta HEBM3HAYEHOCTI.

[ToBTOPIOBaHI MOBEAIHKOBI MaTePHN BMNANBAIOTL Ha
MUCNEHHS, eMoLii Ta couiaibHy B3aEMOMi0, ane Mexa-
Hi3MK X DOPMYBaHHS, 3aKPINNEHHS | 3MiHKM AOCi Heno-
CTaTHbO BMBYeHi. /lioavHa nparHe CTabinbHOCTI Yepe3
NMOBTOPEHH$, afne BOAHOYAC 3MyLleHa aganTyBaTuea fo
HOBWVX 0BCTaBMH, LLIO CTBOPHOE BHYTPILIHIO CYNEPEYHICTb.

Lle o3Havae, Wo ntoaviHa, 3 oaHoro Hoky, NiacsiaoMo
TSHKI€ 10 MOBTOPIOBAHYMX MOAENEN MOBEIHKM, OCKINbKM
BOHV AatoTh i1 Bin4yTTs CTabinbHOCTI, nepeabadysaHo-
CTi Ta 6e3nexu. Ane 3 iHWOoro 6oKy, KUTTS NOCTIMHO 3Mi-
HIOETBCS, | LoD afanTyBaTUCS, AOBOAMTLCS 3MiHIOBATK
CBOI 3BMYKM Ta CMocobu pearyBaHHs. Taxka cynepeuy-
HICTb CTBOPIOE HaNPYTYy, AKLLO H0AMHA 3aHaATO NpUB’s-
3aHa [0 CBOIX MaTepHiB, BOHA MOXe He MoMivaTw, Wo
BOHM BXe He MpaLoroTh | 3aBaXatoTb PO3BMTKY. AKLLO
X BOHa@ HafATO MHyYKa i He Ma€e CTabifbHUX WabnoHis
MOBEeLiHKM, Lie MOXE BUKMKATM XaoC | HEBU3HAY€EHICTb.

McuxoaHaniz dpoiaa i HriaHCbKa Teopis apxe-
TUMIB PO3KPMBAIOTb B3AEMOLAI0 OCOBUCTUX | KONEK-
TUBHMWX NaTEPHIB, WO YTBOPIOIOTL MUOOKNIA CUMBO-
NIYHWI Wap Y MUCTELbKMX NpakTuKax. Cy4acHi MUt

fefani vacTile BUKOPUCTOBYIOTb Y CBOIX TBOPAX KOH-
Lenuito naTepHy Ta aHani3 NoBTOPHOBaNbHOI Nose-
OiHKK. Y Mexax [OOCNIMKeHHS NaTepHIiB MIOACBKOT
NoBeAiHKM 0CcobAMBY yBary 3acnyroBye TBOPHICTb
MWUTLIB, WO Bi3yani3ytoTb CKAAAHI MCUXONOTIYHI NPo-
Liecy Yyepes CUMBOIKY, MaTepian i XyaoxHto GopMy.
OfHWM i3 TaKmx € WBEACLKNI XYAOKHUK-CKASP bep-
TUnb BannieH (Hap. 1938), Yns MucCTeLbKa NpaKTnKa
neperyKyeTbCa 3 0CHOBHMMM KOHLUENLUIMU LbOro f0-
CNiMKEHHs — nepeayciM Yy KOHTEKCTI MOBTOPKOBAHO-
CTi BHYTPILWHIX CTaHiB, pednekcii, UMKNiYHOCTi AOCBi-
4y Ta NiACBILOMUX CTPYKTYP.

Micng HaBuaHHa B wKonemxi Konstfack (LUBen-
CbKMIA YHIBEPCUTET MUCTELTB, pemMecen i av3aiHy) y
CrokronsbMi i ctaxyBaHHsa B CLA, BannieH po3noyas
cniBnpauto 3 maHydaxTypoto Kosta Boda (oaHieto 3
HalCTapiWmnx WBEACLKUX CKASHUX MalcTepeHb, 3a-
cHoBaHoto ey XVIII cToniTTi), e PO3BUHYB aBTOPChKY
TexHiKy UTTS cKkna y sigkpuTi hopmu. Moro poboTu
hopmMyBanmcs B KOHTEKCTI 3MiH Yy EBPOMNENCbKOMY Ta
aMeprIKaHCbKOMY CTYAIMHOMY CKNi APYrol NONOBUHM
XX CTONITTS, KON CKNO nepecTtae byTu CyTo feKopa-
TUBHMM MaTepianoM i MOYMHAE CNPUIMATNCS K HOCIN
MMVBOKNX KOHLEMNTYaNbHYX 3MICTIB.

Ocob/MBO BMPa3HOO B MO0 TBOPYOCTI € TEMA BHY-
TPILWHBOT NOJOPOXI, L0 PO3roPTaETHCS Yepe3 0bpasm
nam’aTi, 3MiH, CTpaxy 1 Hapii. HaBigoMiwoto cepieto
MUTUS € «/Tloan Ha YoBHax» (Boat People), cTBopeHa
B 1980-x pokax. Y umx 00’€KTax, CKASIHMX YOBHaX i3 Mi-
HiaTtopHUMYK dirypamu, 3aHypeHnMr y Macy ckna abo
NpUXOBaHVMK MNif LWapamu Konbopy, BannieH dopmye
MeTadopy OCOBUCTICHOTO WXy, CAMOTHbOIO, ane
CMOBHEHOTIO CEeHCY.

Lli poboTH € CBOEPIAHMMU CKASHUMM apXiBaMu A0C-
Bidy: MUTI, 3adiKcoBaHi y CKAi, NOCTalOTh AK «3aMo-
POXEeHUW» Yac, e MUHyne, TeNepilHeE 1 ManbyTHE
CNiBiCHYIOTb OAHOYacHoO. Yepe3 npo3opicTb i bHara-
TOWAapPOBICTb MaTepiany XyAOXHWK Aocsrae edekTy
FVBUHWY, K Bi3yanbHOI, TaK i KOHLenTyanbHoi. Voro
06'EKTM BTIMOKOTH LMKNIYHICTb SIK MEAUTATUBHE MOB-
TOpeHHs, hopmMasibHe | 3MICTOBHE, LLO I'PYHTYETHCS Ha
pedneKcMBHOMY NEPEXMBaHHI 1 TpaHchopMaLlji.

Ha BigmiHy Bif, CKaximMo, bptoca HaymaHa, y aKoro nos-
TOpeHHs PYHKLIOHYE SIK YNHHUK NCUXONOTIYHOTO TUCKY,
aBTOMaTN3My abo HaBiTb TPMBOIY, y BannieHa BOHO No-
CTa€e gK M'SKUIA, IHTPOCNEKTMBHMIA NPOLIEC NEePEOCMUC-
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neHHs. Moro cknsHi 0B'ekTi, He NPOCTO MaTepianbHi
opmu, a Bizyanizalyii MEHTaNbHUX CTPYKTYP, LLUO BTiO-
tOTb NOBELIHKOBI TEHAEHLLT, TOPOKEH] BHYTPILLHIM NMOB-
TOPEHHSM, Crorafamut M FMUBUHHUMU apxeTunamu.

BannieH nponoHye meTaopuyHy MoBY Ans 306pa-
YKEHHS NMCUXOEMOLIMHOIo AOCBiAY i ogHo4YacHo dhop-
MY€E ansTepHaTUBHY MoAeNb poboTU 3 NOBTOPEHHSM
Yy MUCTELTBI — sIK 3 PecypcoM, Lo Beae A0 0CcobucToi
TpaHcdopmalyii. Takuii niaxia Nornvbntoe 3aranbHy
[OCNIAHVLBKY NapaanrMy, CNPSMOBaHY Bif OPCTKMX
CLeHapiiB i HaNPYXeHHA [0 TOHKMX MPOLeCiB BHYTPILL-
HbOT eBOOLT, Aie MaTepianbHICTb CTae NPOBIAHUKOM.
Ckno y BannieHa He NpoCTo BMKOHYE yHKLiO HOCIS,
BOHO TpaHchopMye ifei B 06'eMHy, HaraToBUMIpHY
peanbHicTb. Came 3aBAAKM CBOIW 3AATHOCTI YTPUMY-
BaTW CBIT/IO, MPUXOBYBATU 1 OAHOYACHO BiAKPUBATH
rVBKHY, CKNO CTaE ifeanbHUM MaTepianom ans dikca-
LiT TOHKMX NCUXONOTIYHWX CTaHIB, siki NnepebyBatoThb Y
NOCTIMHOMY pyCi, ane npw LiboMy 36epiratoTb BigOUTOK
BHYTPILUHBOT LMKNIYHOCTI.

Moro 06pasu He MaloTb OAHO3HAYHOrO MPOYNTaH-
HS: KOXEH YOBeH, Lie He MPOCTO ICTOpId, Le nepco-
HanbHWI Mid, WO BiATBOPIOE Oa30Bi apxeTunu — ne-
pexif, NowyK, i3015Uito, 3MiHy. BiguyxeHHs iryp,
3aHYPEHWX Y CKASHY TOBLLY, BOAHOYAC CTBOPHOE epeKT
CNOCTEPeXeHHs 3a CODOK 330BHI, LLLO NEPeryKyeTbCs 3
A0CBifoM MnboKoi pednekcii abo cTaHoM CHOBUAIH-
HA. Y LUbOMY KOHTEKCTi 06’exTV BannieHa MOXHa po3-
raaaTv K BisyansHi hopmu iHTpocnekLii, Sk MaTepi-
ani3oBaHi cnigM NigcBiaoMoro.

Lle Habnxye TBOPYICTb MUTLIA A0 NMCKXOaHANI TUYHO-
rO MUC/EHHS, e MOBTOPEHHS Hece (DYHKLit0 BUSIBNEH-
HS TPaBMaTMYHKUX A0CBIAIB abo diKkcalli ineHTUYHOCTI,
MpoTe Ha BiaMiHY BiA ApaMaTu3alii abo KpUTUYHOTO
aHanizy, BannieH M’IKO CTPYKTYpye A0OCBIA, Hafatoum
oMy dopMun apxiBy, KOHTEMHEPa, Y SKOMY eMoLiliHa
Bara TpaHcOPMYETLCS Y BiyasbHY MOBY. Taki 00 EKTH
NPaLooTh AK 3 IHAMBIAYANbHUM, TaK i 3 KONEKTUBHWM
HECBIAOMUM — NOEAHYIOHM 0CODUCTE 3 YHIBEPCANBHYIM.

Cepist «/ltogn Ha 4oBHax» (Boat People) beptuns
BanieHa cTae mMeTadopoto LMKNIYHOT MOAOPOXI Kpi3b
niaceigome, ae NMOBTOPEHHS BTPAYaE pPyMHIBHY cuny i
HabyBa€e 3HaAYeHHS CTPYKTYPYyBaHHS, NMepeocMyCcieH-
Hs Ta 30epexeHHs. Y LbOMY NOAsirae CyTTEBMIN BHECOK
MUTLS B AMCKYPC NPO NaTepHU: BiH He 306paxae KOH-
DNIKT YK Hanpyry, a HaTOMICTb BUBOAUTL Msiaaya (4n
AOCNIAHVKA) Ha PIBEHb TWUXOrO YCBIIOMAEHHS, Aie CKNO
(iKCcye He KpWK, a TWLly BHYTPIWHbOTO AOCBidy. Take
HaraTorpaHHe TpaKTyBaHHS NMOBTOPY BiAKPVBAE WWPLLI
MOXJMBOCTI 419 OCMUCNIEHHS NMOBEAIHKOBMX NaTepHIB
y MUCTeUTBI. AHani3yto4u Li NpaKT1UKN1, MOXHA NpoCTe-
KUTK, SK MOBTOPIOBAHICTb AOMOMAarae BUABNATH aBTO-
MaT13MW, colianbHi clueHapii, TpaBMaTyHi cnoragu
WASXM NOAONAHHS BHYTPIWHIX Kpu3. Lle pobuTb nos-
TOPEeHHS MUCTELbKMM MPUIMOMOM, 1 3acoboM aochi-
[PKEHHSA NCUXIKM, KONEKTVBHOIO AOCBIAY Ta COLianbHMX
npouecis. Lle no3Bonsie munoble 3aHypuTUCh Y Te, [K
MUCTELTBO MOXe BifobpaxaTu, i1 3MiHioBaTV Moaeni
NOBeiHKM MPONOHYOYN TsAaYeBi 4OCBiA 0COBUCTOrO
NepeoCMUCNIEHHS Ta CNCTEPEKEHHS 32 MUTLEM.

AHACTACIA KANUNUyA

CTyneHTKa Marictpatypuv kadeapu xyaoxHboro ckaa JIHAM

Bisyanisayia mpii sk dopmoTBOpYa cKnapgoBa B

MucteyTsi Yixapo WioTwm

Y KnacnMyHOMY MUCTeLTBI Mpis 4aCcTo PO3rNaaacTb-
Cs IK APYrOPSAHNA, eKOPATUBHWIA eneMeHT TBOPY,
eni3oAnMYyHUIA BIACTYN Bifi OCHOBHOT CHOXXETHOI MiHil.
OpHaK y cyd4acHOMY MUCTELbKOMY, OCOBNNBO B KOH-
TEKCTI MacliTabHux iHCTanauii, Mpis 3aiMMaeTbCs
[0 cTaTycy hyHaameHTanbHoi GopMOTBOPYOT CUN.
BoHa nepectae 6yTn nacuBHuM 06'eKTOM 300pa-
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KEHHS | MepeTBOPIOETLCS Ha aKTUBHOIMO apxiTeKTopa
anbTepHaTUBHUX peanbHOCTEN, WO ICHYIOTL 3a Biac-
HUMY 3aKOHaMMU.

TBOPYICTb AMOHCLKOI XyaoxHULi Yiaxapy LWioTtn
MOXHa BUAIMNTY K SCKPaBMii NPYKNaga y LbOMY KOH-
TekcTi. [T iHcTanayi, wo 3any4atoTb mMagada B cknagHy
NaByTVHY CUMBONIYHMX 3Ha4YeHb, MPOMOHYIOTH YHi-

KanbHY MOAENb TOro, AK Mpid MOXe CTaTh He NpoCTo
TEMOIO, @ CTPYKTYPOYTBOPIOIOYMM MPUHLMMOM MUC-
TeUbKOro BMpaxeHHs. Y il poboTax Mpis MaTepianisy-
ETbCS, HabyBa4 GOPMU NPOCTOPOBKX KOMMO3WNLIH,
A€ HWTKK, 3HaliaeHi 00'EKTN Ta CKyNbNTYPHI enemMeH-
TV B3aEMOLIIOTb, YTBOPIOKOYY MOTYXHI HapaTWUBK Npo
nam'sTb, iBeHTUYHICTb, BIACYTHICTb i OYTTS.

OCHOBHUM efleMeHTOM Yy TBOPHOCTI LLInoTo Hixapu €
HWUTKa, WO € B JAHOMY KOHTEKCTi OCHOBHOO 3B’3K0t0
MDK 3 MaTepianbHUM | BHYTPILLHIM CBITOM aBTOPKM.

Y TBOpYOCTI LWioTH Tema MeHTaNbHMX eni3oais nepu
3a BCe NposiBAsie cebe K cnna, Wo 3aaTHa KOHCTPYHO-
BaTV NpocTip. I MacwTabHi iHcTanawji, Wo Yacto 3a-
MOBHIOKOTb LI BUCTABKOBI 3aMu, € He WO iHWe, SK
MaTepianizoBaHi MapeHHs, Ae Mi3nyHi 3aKoHW peasb-
HOCTI MOCTYNakTbCA MiCLIEM NIOTiLi HECBIAOMOTO.

Y 2018 MUCTKWHSA BifKkpuna ans cebe Taknin maTepi-
an gk ckno. CKo, 3 10oro Npo3opicTio i HaniBnNpo3opi-
CTIO SIK MaTepian, Biapasy € i Hemae, Wo pobuTb Noro
ineanbHUM NOETUYHUM MaTepianom, wob cnpobysatn
3aXOMUTU LWBUAKOMINHHICTb AYMKU.

Y TBOpI "BHYTPIWHIM BcecBiT" HUTKK dopMytoTh 3a-
MKHEHWIA NPOCTIP, IKMIA MOXHa NOTPAKTYBaTU SK KOC-
MOC, i30/1b0BaHMI Bifj 30BHILWHBOrO CBIiTY. BcepeanHi
L€ NaBYTUHW NeBITYIOTb 00'EKTU - OAsT, Baniau, KHU-
v, CTinbLi. Lle Haragye coH, fie 3HaloMi pedi, No3bas-
NeHi CBOIX yTUAiTapHMX PYHKLiN, HabyBatoTb HOBOTO,
CUMBOJIIYHOIO 3HayeHHs. JliHig TyT - Ue He NpoCcTo
maTepian, a Bi3ya/ibHe BTINIEHHS CIOXKETHOI KaHBMU, Ha
SKiVi po3ropTa€eTbes icTopis. Y umx pamkax pobotw LWi-
OTW NMPOHU3YE YYTTEBA IHTUMHICTb, TEMATU3YIOYN TiNO
AK BIACYTHICTb. 3annyTaHi NiHil 3aNuWatoTe Mepexy
BIAOWTKIB cnifiB crnoragis Npo pyxu BiACYTHBOMO TiNa.
06epToBi Kpyri, CKASAHI 0O'EKTU BUIMMAAAIOTL SK MO-
ANXW, BUYYEHI 3 IXHIX TiNeCHUX opraHi3mi. Bce ue B
KiMHaTax, sIKi 3aBASAKM BiibUTKaM PO3LWVPIOOTLCS, MO-
TVBNIOITLCS | MHOXATbCS PyXaMy HalWOro BAACHOrO
Tina. (Levin,)

Y iHcTansyii "CriHa 3a BikHamn” WioTa B1KopucTo-
BYE HWUTKW, W06 3'eAHaTV cTapi BikHa, 3ibpaHi 3 byai-
BeNbHWX MarfaHunkie konuwHboi HAP. s poboTa -
SCKPaBWIA MPUKNaA TOro, K Mpist TKAE CIOXET. KoxHe
BIKHO, SK (bparMeHT Nam'sTi, HUTKaMu 3'€AHYETHCS 3
IHLWVMW, YTBOPIOOYM EAMHE MONOTHO KONEKTUBHOTO
AOCBIAy. AK 3a3Havae Kypatopka Tepesa ae Appyaa,
Ui BiKHa "AO3BONSAN TUM, XTO CTOSB Nepea HUMK, Bia-
4yBaTK BigOKpeMneHHs i BigcTaHb" WioTa x, 3'eaHyto-
YK ix, ByAye COXXeT NofoNaHHs L€l BificTaHi, icTopito
3B'A3Ky Yepe3 po3aiNeHHs.

XyaOKHUUS 3a3Havae: "HuTka Bigainse Hac Big
i€l di3nyHoi npucyTHOCTI BCcepeanHi ob'exTa, ane
BOAHOYAC Ud CTPYKTypa [O3BOMIAE MEHI CTBOPUTH
HOBMI npocTip". Lle KntovyoBe cnocTepexeHHs A
PO3YMIHHSA CIOXETOYTBOPIOKYOT poni Mpii. Mpid
He KONitoe peanbHiCTb, a Biaainse Hac Big Hei, wob
CTBOPWTY HOBUI MPOCTIP, 1€ MOXYTb CTaTU BUAU-
MWMV HEBMAWMI B peanbHOMY CBITi 3B'A3KM - eMo-
LiMHi, iCTOPMYHI, acouiaTVBHI.

HimelbKa MUCTKMHS YaCTO NpaUtoe 3 3HaaeHUMM
06'eKTamu, WO HecyTb Ha cobi cnig Yacy. Y ii iHcTa-

NSAUiAX Ui 06'EKTN CTAOTb HOCIAMU CIOXETIB, O PO3-
ropTatoTbCsa B Haci.

Sk 3ragyBanocs Bulle, iHcTanduis "CTiHa 3a BikHa-
MW" Byna HaTXHEHHA BiKHaMW, 3ibpaHuMKn B bepniHi.
XyaoXHuUS po3MipkoByBana: "fl 3aMUCAOBaBCS Haf
TUM, K 04N, SKI PO3MOBNAOTE OfHIEID MOBOIO | Ma-
t0Tb OfHY KynbTypy, Bynu po3aineHi i auBuamncs Yepes
BIKHO Ha iHLWY CTOPOHY". KoXHe BiKHO B Uit poboTi - Lie
MiKpokocMoc. LioTa He NpocTo BMCTaBASE Ui BiKHa,
BOHa "BMNiTa€e" X y HOBWIA CIOKETHUIN KOHTEKCT, Ae
BOHM MOYMHAKOTL FTOBOPUTK MOBOKD CMINbHWX CMOAI-
BaHb i NepexuBaHb.

O6'eKTU, BNNETEHI B HUTKOBI CTPYKTypW WioTn, Bu-
KOHYIOTb PO/b MEPCOHAKIB aBO KIHOHOBUX CHOKETHMX
enemMeHTiB. BOHM HiOW BUPBaHi 3 KOHTEKCTY MOBCSK-
[OEHHOCTI | NOMilleHi B NPOCTIP CHOBUAIHHA, A€ IXHE
3HAYeHHS pafgMKanbHO NepeoCMUCTIOETHCA.

B iHcTanauii "Migknto4eHnin 4o xuTTs" NopoxHi Nix-
Ka CTatoTb LEeHTpanbH1UMKU CUMBOMNAMK, WO PO3MOBI-
[at0Tb CIOKET MPO BIACYTHICTb, MNPO TiNO, WO 3HMKNO,
ane 3anuwwno cnig. Wiota nosicHioe: "Tino disnyHo
3HWKNO, ane cAif 3aNUWMNBCS, NOTIK KUTTS MPUCYTHIMN |
nepenaeTbCs Yepes KPoBOTIK y Tpybax'". Lig iHcTansuis
- Lle Bi3yasnbHa iCTopis, CIOKET SIKOT BYAYETHCS HABKO-
N0 NMUTaHHS i0eHTUYHOCTI, WO NOCTIMHO BTIKAE, TPaH-
chopMyeTbCS, yABNSIE CamMo cebe.

Taknm YuHom, npocTip y WioTw - ue He HelTpanbHe
CepefioBuLLE, a aKTVBHUIN YYaCHUK CIOXKETY, CTBOpe-
HWIA 3@ 3aKOHaMK Mpii, 1e HUTKN | 00'EKTU B3aeMopj-
t0Tb, DOPMYIOYMN CKNAAHI CTPYKTYPU.

Mpis B MucTeuTsi LioTn Bonogie yHiKanbHOK 3aaTHI-
CTIO CMNITATW PIi3HI YaCoBI MNACTU, CTUPAKOYM MEXI MK
MUHYANM, TenepiwHiM i ManbyTHiM. Lle pobuTs ii no-
TY)KHVM HCTPYMEHTOM A5 MOBYA0BK CIOXETIB, WO Ha-
3yt0TbCs Ha NaM'sTi - 5K OCOBWCTIN, TaK i KONEKTUBHIN.

CtoxeTn Mpii ByayloTbCa He 3a 3aKOHAMK NMPUYNH-
HO-HaCNiAKOBOIO 3B'A3KY, @ 3@ aCOL{iaTVUBHOO JIOTIKOHO,
ae 0bpasu BUNNMBAOTL OfMH 3 OHOMO, CTBOPIOIOYM
HeNiHiNHI, 4acTo UMKNiYHi HapaTuew. LLioTa mancTep-
HO BUKOPUCTOBYE LV MPUHLUMMN Y CBOIX IHCTansLisXx.

Micna nepeHeceHoO! BaxKoi xBOpobW, TiNo cTano
LIEHTPanbHO TeMoto B TBopYocTi WioTu. Y poboTax,
AK "loBepHeHHS Ha 3eMto", BOHa PO3MipKOBYE NMPo
"MpisHHA npo 3uineHHs". CkynbnTypu "KnituHn" 3
BM/YBHOrO CKNa, WO HaradytoTb opraHu, i OpoH308i
3IMTKM BRACHMX pyK cepii "Y pyui" - Le Bi3yanbHi cto-
XeTun, nobyaoBaHi Ha MeTadopax. BoHu po3nosifa-
t0Tb HEeNiHilHY icTopito xBopobu, 6o, OfyKaHHS Ta
3B'A3KY 3 XUTTAM, e eMolii Ta di3nyHi BiguyTTs ne-
Takux sk "lWKkipa" Mun 6avmmo, aK ofHa Tema - WKipa
- MOXe OfIHOYACHO MPOYUTYBATUCA AK MIKPOCKOMIY-
HWIA 3pi3 6i0N0riYHOT TKAHWHK, K KOCMiYHa KapTa.
Lle TunoBuin ans daHTasin npuiiom, ae macwTab
NOCTIMHO 3MIHIOETBCA, | 0cobucTe besnocepeaHbo
NOB'A3YETbCA 3 BCeCBITHIM. CIOXeT Takux pobiT byay-
ETbCS Ha LIbOMY KOMMBAHHI, PO3MOBIAAt04M iICTOPIO
Npo 3B'A30K MOAMHM 3 KOCMOCOM, MPO Te, WO Hau
BHYTPILLIHIM BCECBIT Tak CaMO HECKIHYEHHWI | cKnaa-
HNI, SK | 30BHILWHIN.
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Y 3B'i3Kax MK HUTKamK, y 3B'a3Kax, aKi LlioTa BcTa-
HOBJIIOE MDK MpeaMeTamu, MpPIsMU, ICTOPIAMN Ta N0 b-
MW, BUCNOBMOETHCS BaaHHS XyAOXKHMLI PO3KPUTH
CKNaAHiCTb BcecBiTy, B AKOMY BCe B3aeMoO3anexHe. Ha
ayMmKy LLioTn 38'A3yBaHHS, 3aKNafgeHOo B NIOACBKOMY ic-
HyBaHHI. /liHis B MucTeuTsi LWioTu BUCTYNae 3acobom,
L0 03BOAISE NepenniTaTi Noaen Ta ixHi Mpii.

MUXAUNO

TeopuicTb Yiaxapy LWioTv Hagae nepekoHNMBUI
[OKa3 TOro, WO Mpid € He eni30AnYHUM eleMEeHTOM,
a NMOTY)XXHOIO CIOXKETOYTBOPIOKOYE CUMIOKD B CYy4acHOMY
mucTeuTsi. LWioTa He iNtoCTpye Mpii, BOHa CTBOPIOE Ce-
pefoBvLLa, Ae Mpis CTaE EAMHO MOXMBOI (GOPMOLD
peanbHOCTI. [a4a4, 3aHyprooYMCh B Ui NPOCTOPU,
CTa€ He CnocTepirayem, a y4aCHMKOM CHOBUIHHA.

IWLEPBUHA

CTyaeHT Marictpatypu kadeapu XyAdOoxXHboro ckaa JIHAM

IHTepnpeTayia mexoBoi cutyauyii y TBopi Keppi ®eprir

«KiCTKM MOET cecTpu» Kpi3b NpuU3My KoHuenuii

Kapna ficnepca

Mpobnematka MexoBMX CUTyallil, OKpecaeHa
Kapnom ficnepcom, nocigae UeHTpanbHe Micle B
eK3ucTeHLianbHi dinocodii, oCcKinbKM came y 3iTk-
HeHHi 3i cMepTIo, CTPaXAaHHAM 41X HenonpasHO
BTPATO NMtOAMHA BIAKPWBAE iCTUHY BNAcHOroO OyTTs.
Mu1CTelTBO, SK NPOCTIp NepexrBaHHs Ta TpaHchop-
Mauii 4oCBidy, 30aTHe He N1Le penpe3eHTyBaTh TaKi
MOMEHTW, @ M POBUTU X BUAUMUMU Y HOBI hopMi —
MaTepianbHil, emouiHii, cuMmBoniyHin. Teip Keppi
PepTir «KiCTKM MOEI cecTpu» € NPUKNaLoM TOro, aK
ocobucTa Tparegis nepexoanTb y dinocodcbkunii BU-
Mip: Yepe3 poboTy 3i CKNOM, TINECHICTIO Ta NaM’aTTio
XYAOKHMLS CTBOPIOE Bi3yanbHWIA XKeCT, SKuUIA BTINOE
MEXOBY CUTYaLito Y Ti HalirocTpillomy NposiBi. Y Lpomy
TEKCTi 3[iNCHIOETLCS aHani3 0bpa3HOCTi Ta KoHLen-
TyanbHOI CTPYKTYpPY TBOPY, Kpi3b AKi NPOSABNAETHCSH
EK3WCTEHLIIHWIA AOCBIf BTPaTU Ta MOX/IMBICTb MOro
NPUAHSATTS.

3a Kapnom dcnepcom, «MmexoBa - CcUTyauis»
(Grenzsituationen) - Le 0OCTaBWHM, AKi NOAMHA He
34aTHa NOA0NATY YM YHUKHYTU: CMePTh, CTPaxaaHHs,
nposuHa, bopoTbba, BUNaAKOBICTb. Came B TaKMx Mo-
MEeHTax BiAKPVBAETbCS CNPaBKHA MpUpPoAa ICHYBaHHS
— 6e3 into3il, y NpSIMOMY 3iTKHEHHI 3 MeXeto DyTTs.
MepexuBaHHs MEXOBOI CUTYaLlii MOXe npusecTn abo
110 EK3NCTEHLITHOMO NPO3pPiHHSA, ab0 A0 BHYTPIWHbO-
ro pyMHYBaHHS 0COBUCTOCTI.

Y uboMy KOHTeKCTI TBip Keppi ®epTir «KicTK1 MOEl

CecTpu» MOCTAE Bi3yanbHOO Ta MaTepianbHOLO pernpe-
3EHTAUIE MeXOBOro AocBiay. CKAsaHi Kyni, CTBOPEHi
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3i CKMa Ta PeLTOK CeCTPU XyAOXKHML, PYHKLIOHYIOTb
Sk 6araToWapoBWIiA CUMBO: TINECHOCTI, NaM’ATi, BHY-
TPILWHBOI Baru, Lo CyNPOBOMKYE HebaxaHHS NpuiiMa-
T 6inb yTpaTu. CKNO NOCTAE MEAiyMOM CeHCY — Mpo-
30pUM | TBEPAMM, afle BOAHOYAC KPUXKMM. Tak camo i
HOACHKA NPUCYTHICTL: BUAMMA, ane HeBNOBUMA; CTil-
Ka, ane 3aBxau Nif 3arpo30to pyHyBaHHS; TSHKKa, K
[OCBIf, Bif AKOrO M1 NparHemMo BTEKTU.

Bineopsa, ctBoperut depTir, dopmye nepepic-
Topito diHanbHoro nepdopmaHcy. KynbMiHaLiiHN
MOMEHT — BIANYCKAHHSA CKAAHMUX Ky/b i3 peluTramn ce-
CTPV Ha NUCT CKNa. 3BYK po30UTTA, WO Y BileomaTepi-
ani TPUBAE 0OBLE, HX Y PeanbHOCTI, Nepefac CTaH 3a-
BMEP/IOTO eK3UCTEHLIMHOIO BaKyyMy: MUTI MiX «lLe» |
«BXe Hi», iie CBIAOMICTb 3aCTUrae nepea He3nonaHHoK
Mexeto. Tak XyAOXKHMLSA NepeKofoBYE BNACHY BTPaTy B
YHIBEpCaNbHU AOCBIA, WO BiANYHIOE B KOXHOMY, XTO
CTUKABCS 3 PO3PMBOM 3B’13KY 3 B/113bKOI NOANHOIO.

CKkno cTae Bi3yanbHO MeTathopoto nomepnoi ce-
CTPU — KPUXKICTIO XUTTH, AKE HEMOXUBO 3MIHUTM Y1
BIAHOBUTW. YCBIOM/IEHE «BifNYyCKaHHSA» MpeaMeTis,
y SIKMX BYKBaNbHO NPUCYTHE TiNO IHLWOI, € aKTOM ek-
3UCTEHLIHOrO NPUIAHATTS. Be3 Lboro KpoKy, 3a nori-
KOO ficnepca, BHYTPIWHS pyMHaLlis CTae HEMUHYYO!O.
dopma Ta XO0N0fHa ACHICTb MaTepiany CTBOPHKOKOTH
NPOCTip eK3WCTEHUINHOT Mexi, fie iICHYBaHHS pO3KpH-
BAETHCS Y CBOI OTONEHIN CyTi.

Y TBOPI PepTir QiKCYETbCS He NuLe CMepTb CecTpu
AK (haKT, a i cama AIMHaMiKa EK3UCTEHLIMHOMO OCBIAY:
WAsX Bif 6010 40 NPO3PIHHA. MU — TUXI CBIAKK IHTW-

MHOTO MOMEHTY, KON N0f1MHA CaMOCTINHO NPOXMBAE
MEXOBY CUTYaLtO — CTUKAETBCA 3 KPUXKICTIO KUTTH i
He3anepeyHiCcTo CMepTi.

«KiCTKM MOET CeCTpU» CTatoTb Bi3yaNbHUM YTINIEHHAM
ACMNepCiBCbKOT MEXOBOI CUTYaL|ii: MOMEHTY, KON Nto-
AVIHa CXOMNE ICTUHY BAACHOro BYTTS nepef Nuuem
He3[0M1aHHO! Mexi. Yepes MaTepianbHICTb CKia — no-
EHAHHS KPUXKOCTI 1 TBepAOCTi, NpO30pOCTi 11 Baru
- 0cobucTnii focBif BTpaTv TpaHcdopmyeTbes Yy di-

NOCOMCHKUIA aKT NPURHATTA. TBIp HE NPOCTO penpe-
3EHTYE CMepTb Yu BiNb — BiH YTINIOE NPOLIEC Nepexoy,
y IKOMY NMam’siTb CTae (hOPMOKD NMPOAOBKEHHS HKNTTS,
HEeBWAMMOLO, ane HeBif’EMHOIO.

TaKUM YUHOM, Y MUCTELBKOMY xeCTi depTir nepe-
KMBAHHSA MEXOBOI CUTyauii MOCTAE 9K MOXIMBICTb
EK3UCTEHLIMHOro NPO3PIHHS — NPUNHSATTS KPUXKOCTI
KUTTA, WO, 3a ACNEpPCOM, € NepefyMOBOIO CMPaBXKHBLO-
O iCHyBaHHS.

HA3APIN BIHHIYEHKO

CTyAeHT MaricTpatypuv Kapeapu xXyaoxHboro ckiaa JIHAM

O6pas g3epkana B YKPATHCbKIiW KYyNbTYypi Ta MUCTeLTBI

B yKpaiHCbKiv KynbTypi 6arato peyelt, gki Ha nep-
WU NOMASA 30aKThC 3BMYANHUMK  efleMeHTamMm
nobyTy, 3aaBHa Manu rMUBLWNIA 3MiCT. BOHN BMKOpUC-
TOBYBaNMCS He nuwe Ans WoaeHHUX NoTpeb, a i Ha-
AINANNCS eCTETUYHUMW, MariYHUMU, PenirinHnMm Ta
MichONOriYHNMY 3HAYEHHSAMMW.

[13epKano B yKpaiHCbKin KynbTypi Byno HOCIEM Yunc-
NIeHHMX iCTOPIN | NepekasiB, NOB’S3aHwX i3 obpsgamu,
BIPYBaHHAMY Ta XUTTAM rpoMagu. Y pisHuX perioHax
BOHO Mafo BNACHY, aBTEHTUYHY CUMBONIKY, AKY IOAN
nepefaBan 3 NOKOMIHHSA B MOKONIHHA. [TparHeHHsaM
€ NMPOCTEXWTH, K Y HAPOAHIM Tpaauuii Lel npeameT
HabyBaB MiONOrYHOro Ta eCTETUYHOIO 3MICTY, HOMY
came yepes [3epKasnioy Hapoai NPosBAABCA CTpax ne-
peq HEBIOMUM i SK Ui ysBNEHHS TpaHchopMyBanmcs
B CYy4aCHOMY KyNIETYPHOMY Ta MUCTELbKOMY KOHTEKCTI.
[ONOBHa yBara 30cepekeHa SK Ui BipyBaHHA 3Mi-
HIOBaNMCs 3 4acoM, LWob rnublie 3po3yMiTi icTopury-
HUW PO3BUTOK KynbTypu YKpaiHu, 30epexeHHs ifeH-
TUYHOCTI Ta BNAMB Ha Cy4acHe MUCTELTBO.

Y rnboKiv AaBHVHI raaKi NnoBepxHi piYoK i o3ep
cnyryBanu NpupoOAHNMK [3epKanamu, ane 3 4acom
04V MoYany WwyKatu cnocobu oTpumyBaTy Bigobpa-
XKEHHs Binbl CTabinbHO 1 NigKOHTPONbHO. Came TaMm
Hbepe novaToK icTopis BUHWKHEHHS A3epKana. MNepui
A3epKanbHi NpeaMeT, SKi TpanngTbCa Ha TepuUTo-
pii cyvacHoi Ykpainu, e 3aebinbworo Metanesi abo
H6POH30BI NNACTVUHW 11 A3epKana, 3HaaeHi B KypraH-
HVX MOXOBAHHSAX | HEKPOMONsX: y CKiPCbKMX | capmaT-
CbKMX KypraHax apxeoforv peryfgpHo LOKYMEHTYHOTb
Kpyrni 6GpOH30BI 13epKana Sk YaCTUHY XKiHOYOr0 iHBEH-
Tapto, 30KpeMa, y noxoBaHHsx CKihCbKOro Yacy 3Hain-
fAeHo nobpe 36epexeHi OPOH30BI A3epkana. Takox

HpOH30BI fi3epKana BIUSABNEHI B MOXOBAHHSAX | MaTepia-
Nlax paHHbOrO 3aMi3HOro BiKy i Mi3HIX AaBHbOPYCbKIMX
KOMMeKcax Ha TepuTopii [onTtaswmHu MNepelyenmnHe,
y perioHax HaBkofo [Hinpa Ta B iHWWX NOKaNbHMX
PO3KOMKax. I3 cepeiHbOBIYYS 1 Ni3HIWNMX NepioaiB Ha
YKPATHCbKMX 3eMAX TaKOX TPanasioTbCs A3epKana
30/10TOOPAMHCHKOTO 1 CXIAHOTO MOXOMKEHHS, OPOH-
30Bi f13epKanblis B Habosx Ta CyKHOBYMX NiABICKax, a 'y
cKknapi My3eriHnx hoHfiB € okpemi apTedaKkTn, onvca-
Hi B HayKOBMX NybnikaLisx i 3BiTax, Hanpuknaza, 3Haxia-
Ku nia SlybHamn Ta nybnikauii npo 6poH308Bi A3epKana
B apxeonoriyHomy nitonuci. Li yKpalHCeKi npuknaan
NOKa3yloTb IHWWI WASX PO3BUTKY A3epKana B perioHi,
IO Bifobpaae MicLEBi pemMecna, 30BHILLHI KOHTaKTH
V1 3MiHY CTaTycy npeameTa 3 NoOyTOBOro Ha cakpasb-
HUI.

JTtoCcTpO B YKPaTHChKIN KynbTypi 3aBXav Mano 0co-
611Be 3HAYEHHSs | BUKOHYBaNO Pi3Hi posi Bif 3BMYali-
HOro NpeaMeTa A0 CMMBOY. BOHO LiKaBUIO He TiNTbKK
AOCNIAHVIKIB, @ 11 3BMYalHKX Ntofiel, amke Bigobpa-
XEHHS 4aCTO MOB’A3yBanu 3 Marieto Ta 0cobnMBUMY
BNACTUBOCTAMM. Y TPagMUIisX YKPAIHCbKOI KynsTypu
A3epKano po3rnaaanocs He nnue sk nobyToBui npef-
MET, @ N 9K MICTUYHUI OB’EKT, 30aTHMI BinobpaxaTw
He nuwe hi3VYHWUIA BUTNSAA, @ ¥ AYXOBHWIA CTaH Ntoam-
HW. Monbtapn, HapoaHi 3Haxapi Ta Maru BBaxanu,
WO A3epKano Moxe CAyryBaTy NMopTanoM Y iHWi CBi-
TI, 36epiratn eHepreTUYHi BiAOWUTKM Ta HaBITb BNAN-
BaTW Ha OO0 MOAMHN. BBaXKanocs, Wwo CTapOBUHHI
A3€epKana MoXyTb HECTW B CODBI eHepreTudHuUiA cnif
nonepeaHix BAACHMUKIB, a AKLWO MiCNsS BUKOPUCTaHHS
A3epKana racHe Nofym’s CBIYKM, Lie CUIHaNi3ye nNpo
MPUCYTHICTb YyXOT AyLI B HBOMY. TaKi A3epKana Mornu
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NPUHOCUTU SIK NO3UTUBHWIA, TaK | HEraTUBHMIA BB
Ha rocnofapis, TOMy pafuan O4MLLAaTV HOBI A3epKana
CBATOIO BOAOK Ta YHUKATM HEraTMBHWX AYMOK i CNiB
NpK X BUKOPUCTAHHI, OCKINIbKM BOHI MOV 3aMwaTh
[3epKano 3 NeBHUM eHepreTUYH1M BNIVBOM.

Y [aBHIX YKPATHCbKMX BIpYBaHHAX A3epKano 4acto
BVIKOPMCTOBYBANOCH /19 PISHOMAHITHUX rafaHs i ne-
penbaveHb, 0cObNMBO Nif Yac CBAT, Takux gk Kynana.
[liB4aTa cTaBunu 1oro nepep coboto abo nigxknananm
i noaywky, wob nobauntu obpas MabyTHLOro Yo-
NoBika 4v nepenbaunT fonto. Kpim Toro, a3epkana
3aCTOCOBYBaNM 711 BOPOXiHb Ha 3[10pOB’s, BPOXall i
CiMeliHe WacTs, BBaXatouu, Lo Yepes BifobpaxkeHHs
MOXHa “3a3UpHYT” Y MPUXOBaHI NofAii Ta BNAWBMN.

OKpiM MICTVYHOT Ta CUMBOAIYHOT DYHKUIT, Y Kyfb-
Typi YKpaiHM [3epKano BMKOHYBano i MpakTUyHi Ta
06psaosi poni. Moro BUKopUCTOBYBaNM B BECNbHUX
obpsigax, KOAM HapeyeHa TpuMana f3epkano, uob
NOAVBUTUCS Ha cebe 1 O4NCTUTU AYMKUN Neped HOBUM
eTanom XnTTa. [13epKano TakoX 3acTocoByBanu nif
4ac 0bpsAiB NiKyBaHHS abo 3axMCTY Bif, 3N1MX CU: NOTO
CTaBWAW B KiMHaTi XBOPOro, abu BinbuTK HeraTusHy
eHeprito abo 3anyunTu uintouy. Y aeskux perioHax
[3epKano npuKpawanu Ta pPOo3MillyBanu y BiTanbHi
Tak, o6 BOHO Biflobpaxano BXifHi ABEpi, BBaXatoun,
LLO Lie BigraHa€e noraHi noraam ta npuHOCUTb yaauy.

Y pi3HMX perioHax YKpaiHu iCHyBann CBOI YABEHHS,
3BUMYail Ta 06psaan, NoB’s3aHi 3 CBiYaaoM, Hanpuknaa,
B YKpaiHi icHye 6araTo fiianNeKTHUX Ha3B ANs A3epKana,
K BinoOpaxatoTb MOBHY PI3HOMAHITHICTb Ta Ky/b-
TYPHI 0COBAMBOCTI pi3HUX perioHiB. Hanpuknag, Ha
BonnHi Moro HasmearoTb «BUMMsSAKa», Ha [onicci «3ep-
Lano» abo «ckBapuaano», Ha NyuynblmHi «rafey, Ha
JNleMKIBLYMHI «NpO31Mpano», Ha ByKoBUHI «OrniHAa», Ha

HepHiriBWmMHI - «CBIYaao», Ha Moainni Ta XapKiBLMHI
«IOCTPO» YU «ioCTepler, Ha CNoboXaHWMHI — «3ep-
Kano», a Ha 3akapnatTi «cnornag» abo «MAANLIKO».
Taki Ha3BW 36epernncs i CborofHi, ane BOHM 3MiHUAN-
€S i afanTyBanmca oo cydacHocTi. CBiYafo NpoaoBXKYE
MaTh CMMBOMIYHE 3HaYeHHs B Tpaauuisx, nobyTi Ta
MUCTELTBI.

Obpas f3epKana B YKPaiHCbKIN KynbTypi Bigobpa-
A€ Crnocib, y 9KuI Hapopn oCcMUCTtoBaB cebe Ta CBIT
HaBKo/10. BOHO cTano He nuwe npeameToM nobyty,
a IHCTPYMEHTOM PO3ayMiB MPO Aywy, Yac i MexXy Mix
peanbHUM i NOTOMBIYHWM. [1POCTeXYIOUN MOr0 CUM-
BOJIIKY Bifj AaBHIX BipyBaHb [0 Cy4aCHOTO MUCTEUTBa,
MOXHa M0obaunTL, SK 3MIHIOBANOCS CNPUAHSATTS Mto-
AVIHW, i1 BHYTPIWHBOrO CBITY Ta AYXOBHMX LiHHOCTEN.
[3epkano BWUCTYNae 3HAKOM KynbTYypHOI nam’sTi,
yepes SIKMIA PO3KPMBAETLCS HEMepepBHICTb Tpaau-
Ui 7 NparHeHHs yKpaiHUiB A0 camoni3HaHHs Ta 36e-
peXeHHs CBOEI iNeHTUYHOCTI. [NnboKe cuMBONiYHE
3HaYeHH$S Yy KOHTEKCTI caMoni3HaHHs, BiloOpaXKeHHs
nam’aTi Ta ifeHTUYHOCTI NpUTamMaHHs 0bpasy A3epka-
Na B YKPAIHCbKOMY MUCTELTBI. Y MUHYIOMY BOHO YacTo
NOCTaE K MaridHui NpeaMeT — MEXa MiXK CBITOM Mu-
BMX | NOTOMBIYHUM, WO NPOCTEXYETHCS Y HAPOAHOMY
KMBOMUCI, IKOHOMWCI Ta AEKOPATUBHMX NPaKTUKax (30-
KpeMa, Y HapoaHux ikoHax XVII-XIX cT. Ta nobyToBwX
0bpsaax, onvcaHux OneHoto Kynbduibkoto, denopom
BokoMm, KaTepurHoto MaTeliko). Y XX-XXI cT. ueit MoTu1B
NepeoCcMUCOTL CyYacHi MuTui — Biktop CrgopeH-
Ko, Oner TicTton, IBaH Map4yK, — BMKOPUCTOBYIOYMK
A3epKano sk 0bpa3 BHYTPIWHbOIO BigOOPaXKeHHs 1
MOLWYKY BMACHOTO «S». Y Cy4aCHOMY MWUCTELTBI BOHO
NepeTBOPIOETHCS 3 MarivHoOro npeameTa Ha Metadopy
JHOAVIHW, KYNBTYPW 1 CAMOMIi3HaHHS.

AHHA BANAOUKA

CTyaeHTKa Marictpatypuv Kapeapu xyaoxHboro ckia JIHAM

OnTadve 6aYeHHA Bipu 9K Xy[O0XHiN o6bpa3 y mucrteyTBi

[nTa4a Bipa — Ue He nulle emMoUiiHMIA CTaH, a rMn-
OVHHUI AYXOBHWIA AOCBIA, Y SIKOMY MOEAHYIOTHCS 6O-
FOCNOBCbKa, MCUXOMOriYHa Ta XyAOXKHS CKnagosi. Y
XPUCTUSHCBKIN TpaauLii came guTuHa € CUMBOJIOM iC-
TUHHOT AOBIpK A0 bora: «AKWOo He CTaHeTe K fiTu, He
BBiaeTe B LlapcTBo HebecHe» (MT. 18:3). [lnTsaya Bipa
— Ue He NuLe eMOLiHWIA CTaH, a MUOMHHWIA yx0B-
HWI OCBIA, Y AKOMY NMOEAHYIOTLCS YNCTOTA, 10Bipa Ta
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30aTHICTb 6aUNTW iCTUHY 6e3 cTpaxy.

Y CsTomy [MUCbMi AUTMHA 3'9BASETLCS K 00pa3
BIAKPUTOCTI Ta AYXOBHOI rapMOHil. MpopoK Icas Kaxe:
«I mane guTsa Bogutume ix» (Ic. 11:6), Cy4acHa Teonorn-
Hst AHHemi [linneH vy ny6nikauii Children and Christian
Theology (2024) po3rnaaae AUTUHY K TOrO, XTO 3aTeH
«BOrocnoBMUTM BAACHUM [OCBIAOM» — Yepe3 MouyT-
TS, Fpy ¥ ysiBy. BoHa nigKpecntoe, Wo AnTa4nii 4ocCBifa

bora He € CNpoLLeHO KOMIE AOPOCOT BipK, a CaMo-
CTIHUM CNOCOBOM [YXOBHOTO MUCNEHHS. [T GadeHHs
neperykyeTbcs 3 6ibninH1MM 0bpa3om: anTsaYa Bipa He
noTpebye f0Ka3iB, 60 HaPOMKYETLCSA 3 BHYTPIWHBOT
NpUCYTHOCTI Bora Ta YnucToro HaveHHs CBITy. Y LboMy
KOHTEKCTI AnTAYa Bipa NOCTAE He AK HeJOCBIAYEHICTb,
a K nepeicHa hopma AyXOBHOT YNCTOTH.

AvTada Bipa NPOSABNAETLCH He NuWe y CoBax, a
Yyepes Bia4yTTa Ta CMMBONIYHI 06pasu. Y AiTein ayxos-
HWUW OCBiA YacTo HabyBae hopMy Bi3yanbHOIO ysiB-
NeHHs, ie emMoLii, ysdBa Ta NovyTTs TPaHCHOPMYIOTb-
cs 'y MastoHKK. if Yac NpoBeAeHoro mMacTep Knacy
cnocTepiranocs, Wo Ait1 CBiAoMO obrpani Konbopu
Ta dopmu, SKi BigobpaKan ixHii BHYTPIWHIN CTaH:
4YepBOHWIN — Tenno abo NboB, CUHIM — CNOKIK, Kona
— uinicHicTb Ta 6e3neky. Taki BMOOpW BiANOBiAa0OThL
NPUHLMNAM NCUXONOTIT KONbOPY Ta CUMBOJIKK Y MUC-
TeuTsi, Ae NeBHi MopMU Ta BIATIHKM TPaaMUiMHO aco-
LitOI0TbCS 3 KOHKPETHVMM eMOLIIHUMU Ta AYXOBHMIMM
CTaHamu. 3aBAsSKY LUbOMY ANTAYNI MANOHOK CTaE 3a-
cobom Bi3yanizalyii [yxoBHOIo JOCBIAY Ta BigobpaxeH-
HS BHYTPIWHbBOI AYXOBHOI peanbHOCTI AUTUHN.

OcobnuvBICTIO AUTAYOTO CIPUMHATTS BipU € BiACYT-
HICTb yNepemKreHOCTi Ta ColiaNbHMX CTepeoTunniB. Ha
BIAMIHY Bif OPOCAOro, ANTMHA He PO3MINAE AyxOBHE
i OByneHHe, He WYyKae A0Ka3iB YM palioHanbHWX nia-
TBEPMAKEHb, @ NMPUPOAHO CNPUIMAE BipY SIK YaCTUHY
BNACHOro AOCBify CBITY. [CUXONOTiIYHI AOCNIMHKEHHS
AUTSYOT penirinHocTi (3okpema y npaugx XK. Miaxe, M.
EnkiHaa) nigkpecntoTs, Wo AiTW CNpuiiMatoTb Bipy
06pa3Ho, Yepes eMoLiHO-IHTYITUBHE MUCNIEHHS, a He
yepes AorMaTUYHI YSIBNEHHS.

3rigHO 3 TEOPIED PO3BUTKY MUCNEHHS XKaHa lMiaxe,
BMK/afAeHo y moro npaui «Po3ym i peniris ouTuHm»
(The Child’s Conception of God, 1930) yaBneHHs qnuTu-
H1 NpOo bora 3MIHIOETLCA Pa3oM i3 ii BikoM. Ha ceHco-
MOTOPHOMY eTani (40 2 POKiB) penirinHi NoHATTS Le He
copMoBaHi, NpoTe Yepes NoYyTTs A0BIpU A0 OaTbKIB
BMHVKaE 6a3oBe BifYyTTs 6e3neku, Wo 3rofoM CTae
OCHOBO'O Bipu. Ha goonepauinHomy etani (2-7 pokis)
MUCNeHHs 0bpasHe i emoLiiHe, ToMy bor yaBASETbCS
AKKMBa icToTa — «bor cnanTb Ha Hebi», «bor yce ba-
4nTb». Bipa y Lieil Yac BYpaX@eTbcst Yepes daHTasito,
MasoHKK, MPOCTi MOAMUTBU. Ha KOHKpeTHO-onepaLtin-
HoMy eTani (7-11 pOKiB) AUTMHA MNOYMHAE PO3YMITH
NPUYUHHO-HACNIAKOBI 3B’3KM, cnpuiiMatodn bora sk
TOTO, XTO BCTAHOB/IIOE MOPAAOK | CNpaBef/IMBICTb. A
Ha chopManbHo-onepauiHomy etani (nicns 11 pokis)
hopMyeTbCH abCTpakTHE MUCAEHHS, 3aBASKUA YOMY
Bipa cTae binbl 0CObUCTO, BHYTPILIHBO, NOB’s3a-
HOIO 3 [[yXOBHWM [OCBIAOM.

HaTtomicTb [eBig EnkiHa po3suHyB inel Xara Miaxe,
3aCTOCYBaBLIW X [O BWMBYEHHA Came AMTAYOl peni-
riHOCTI. Y cBOT npaui 1970-ro poky «The Origins of
Religion in the Child» (BuToKkM peniriiHOCTI Y AnTUHWM)
BiH MOKa3aB, WO YsBAEeHHs Npo bora B AiTen 3miHto-
OTbCS BiNOBIAHO 10 €TaniB KOTHITUBHOIO PO3BMUTKY.
Y paHHbOMY Billi AiTV cnpuiiMatoTb Bora OykBanbHo,
4acTo Haginsioun Moro noackKumm pucamu, Toai
FK 3 BIKOM IXHE PO3YMiHHS CTa€ faefani abcTpaxTHi-

Ww1M — bor nocTae gk gqyxoBHa cvna abo MopanbHUiA
nNpuHUMN. ENKiHA OiMWOB BUCHOBKY, WO PenirinHni
PO3BWTOK AWMTUHW TICHO MOB’'S3aHMIA i3 PO3BUTKOM
MUCNEHHS, ane BOAHOYAC MAE BNACHy AMHAMIKY: Bif
30BHILLHbOIO, HATBHOIO YSBAEHHS [0 OCOBUCTICHOO 1
BHYTPILUHBOMO NMePeXnBaHHA BIipK.

ONTAYICTb K [HKEPeno HaTXHEeHHS 3aBXau MposB-
nsnacsy MucteyTsi. Y XX cToniTTi BOHa 3Haiwna Bigo-
BpaeHHs y HalBHOMY MUCTEUTBI Ta MolyKax «HOBOI
HEBMHHOCTI», KOMW XYAOXHWUKM MparHyaun BigHOBUTY
YNCTOTY CIPUNHATTS Nicns BTpaTu ineanis. Cepep kna-
CUYHUX NPECTaBHUKIB LibOr0 Hanpamy BapTo 3ragatn
AHpiI Pycco, Hiko MipocmaHi Ta XaHa [obodde, aki
No€eAHyBanu NPoCToTy GOPM i3 MUOBOKUM eMOLINHUM
3micToMm. Tak, AHpi Pycco, nosbasneHuii akagemiuHol
OCBITW, CTBOPIOBAB CBOI YSABHI «[DKYHIMi» He 3 HaTypW,
a 3 BHYTPIWHbBOrO BiAYyTTA rapMOHii, NPO WO CaM Ka-
3aB: «f BiA4yBaB paHille, HPK AyMaB» — MiAKPeCto0-
YY NEePBUHHICTb eMoLii Hafl 3HaHHAM. Hiko lNipocmani,
FPY3VHCBKMI CaMOYK, Y CBOIN MPOCTIW i WMpii MaHepi
BTiNOBAB BIpY B MAHICTb NHOANHY, Y Kpacy 3BMYaNHOIo
6yTTS, BIAMOBASIOYMCH Bifl 30BHiWHBLOT NOAIGHOCTI 3a-
paan OyxoBHOI NpaBau. HarnocnigoBHiwe deHomeH
HaiBHOCTI ocMmcnve XXan [obiodde, aBTop TepMiHa
«apT OPIOT», AKMUIA HAroNoWyBaB, WO CNPaBXHS TBOP-
Y4iCTb HapPOMKYETLCA MO3a KyNbTYPHUMM Ta [LOPOC-
MU OOMEXEHHAMUN: «MeHe 3axOon/te MUCTELTBO,
CTBOPEHeE A1iTbMU, — | EANHE MOE DaXKaHHS — TBOPUTY
TaK camo, AN BNACHOI pafocCTi». s UmMx MUTLIB Ha-
IBHICTb CTAE He NMPOTUNEXHICTIO npodecioHaniamy, a
aKTOM BIpW Y BHYTPIWHIO ICTUHY, Y YACTOTY MOy,
KU He noTpebye no3sony, abn 6ytn wupnm. Cepen
YKPAIHCBKUX XYAOXKHVMKIB Lel CBiTOrmsa 0cobnmso
ACKpaBo BTiNWAa Mapid MprmadeHko. Y ii poanHi wa-
HyBanw bora 1 HapoaHi 0bpsaun, Tomy i Bipa byna npu-
POAHOI, XKUTTEBOIO | HEJOrMaTUYHOW. |1 TBOPHICTL —
NPOIOBXEHHS MOMWTBM, ane 6e3 LiepKoBHOIo nNadocy,
CMOBHeHa BAAYHOCTI CBIiTY. [licns BaxKoi xBOpobK
BOHa 3BepHyNach [0 CBITY YsiBW, e HEMA€E OOMEXeHb
Tina, a € ceobona. Tomy ii HATBHICTb — He No3uLis «s
He BMito», a Cnocib 36epertu YncToTy HaveHHs. Y cBo-
X ACKpaBWX, XMMEPHMX 3Bipax | KBiTax BOHa NoeAHana
AVTAYe AMBYBaHHS 11 MMOOKY MyaApPICTb, CTBOPUBLUY
LinicHWI CBIT Bipw, gobpa i Haaii. MoKa3oBMM € i npu-
Knag Onecst CemepHi, Yns TBOPYICTb Cnepuly 3AaBa-
Nacs OTOYEHHIO AMBaKyBaTO. Y HbOrO HIXTO He BIp1B
— HaBiTb PiAHI CMISNNCS 3 NOT0 «AUTAYVIX» MANIOHKIB.
[poTe XyLOXHWK MPOAOBKYBAB NpaytosaTty y Bnac-
HOMY TeMmni 1 MaHepi, KePYYMCb N1Le BHYTPIWHIM
BiAYYTTAM pafoCTi. 3rofoM MOro CTub 6yB BU3HAHMIA
YHIKaNbHUM MPOSBOM LUMPOCTI Ta cUan iHTYiLil. Cam
CeMepHs }apTyBaB, WO MaNOE KIHOK «311UMU 1 Herap-
HVMW», 6O BOHW 3aBX/AM 3aBaXatoTb MOMY TBOPUTU —
TOX Ha KapTMHax BiH 3a1MWaB iX AeCb «Ha AepeBi» Yu
«y poboTi». loro HaiBHICTb — Lie He rpay NpocToTY, a
BMepTICTb Y 30epexeHHi cBobOAM Bif YyXMX OLHOK.
CbOroAHi NpoCTOTa, WMPICTb | eKcnpecisa AuTa4oro Ha-
YeHHA HaAMXaKTb MUTLIB Y CTBOPEHHI XXMBOMUCY, rpa-
diku, iHCTansauin Ta nepdopmaHcie. Cepep Cy4acHMx
YKPATHCBKNX XYAOXHMKIB Ui PUCKA OCOBANBO BiHyTHI
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y TBOPYOCTI xmMBonucus 1 rpadika Vova Keno, sikuiiy
NEeBHOMY CEeHCI MPOAOBXKYE TpaauLii HAIBHOrO MUCTe-
LTBa XX CTONITTA — JOBIPAIOYYM NEPLIOMY IMMYNLCY, YW-
CTOTI NiHii Ta BHYTPiWHIN cBobOAi. “MeHi cTae HyaHO,
KON g 10BrO WOCh POBIO, — TOMY S Moo LWBW/KO,
SK AUTUHA", — rOBOPWTb BiH, NiAKPECNO0YM NPUposa-
HICTb | Be3nocepeHicTb TBOPHOTo xecTy. Moro pobo-
TV CNOBHEHI Tiel camMol eHeprii, o KONUCh BM3HaYvana
NOWYKN «HOBOT HEBMHHOCTI». [MoAIbHY LMpiCTb MOX-
Ha BiAYYTW i B Cy4aCHOMY EBPOMENCHKOMY MUCTELTBI
ckna. Cepisa «CnonyyeHi cyamnu» (Naczynia potaczone,
2024, Nonblua) xyaoxHUUi KaniHn baHku-Kynkn npu-
CBAYEHa B3AEMO3B’A3KY YHOTMPbLOX MOKOMIHb KIHOK

— Camol aBTOpKM, ii AOHbKW, MaTepi Ta 6abyci. Y uux
CKNSHMX 0O’'EKTax HAIBHICTb MPOSBASETLCSA Yepes an-
TAYY WKMPICTb OPM, AICKPaBi KOMbOPK Ta M’AKy Nnac-
TUKY, L0 MNOEAHYIOTHCS 3 MUOOKMMY TeMaMu nam’aTi,
NoboBi 1 nepepavi nocsiay. Ckno ctae ans baHku-Kyn-
K MeTadoporo KPUXKKX, ane BOAHOYAC MillHMX 3B'43-
KiB MK MOKONMIHHAMW — HEMOB Y CUCTEMI CNOMYyYeHMX
NOCYAMH, A€ KOXHE XUTTS BNAMBAE Ha iHWe. BinHOB-
NEHHS 3B’A3Ky 3 AUTAYUM CMPUNHATTAM NO3BOSE Xy-
AOXHMKAM BiAKPWBATY BHYTPILLHE CBITNO, (hopMyBaTK
opwriHanbHi 06pa3n Ta HagasaTu TBOPYOCTI MUHOKY
eMOLiHY CUNY, WO BUXOAMTb 3a MEXIi colianbHO 3a-
KPiNAeHNX JOPOCNX CTEPeOTUNIB.

AEM'AH CEBEPUHEHKO

CTyaeHT Marictpatypu kapeapu XyAOxXHbOro ckaa JIHAM

«CTPUOGOK BipuU» AK eK3UCTEHLiNHA KoHUenwia y

MmucteyrTBi XX-XXI crT.

EK3VCTEHUINHWI BMOIp 3anUWAETHCH  KIKYOBOK
NpobnemMotd Cy4yacHOro CBITY, WO MiATBEPMAKYE aK-
TyasnbHICTb KOHUENUii «cTprbra Bipu». TeopeTnyHa
6aza poboTM OMMPAETLCS Ha KNaCMYHE PO3YMiHHS
«CTprbKa Bipn» CbopeHa K'epreropa. Bce » Takox BU-
KOPUCTOBYIOTHCS CydacHi dinocodcbki iHTepnpeTaii
YaHa-Mons CapTtpa, Anbbepa Kamto Ta Mayna Tinnixa,
O PO3MNAaatoTb MEHOMEH Y KOHTEKCTI eK3ncTeHLia-
Ni3my.

KnacnyHe po3ymiHHs «cTpubka Bipn» y CbopeHa
Kepkeropa € dyHAaMeHTanbHUM A5 Noganslivix
KyNbTYpHMX iHTepnpeTaLiil. BoHO BM3Havae nepexif
0COBMUCTOCTI Bif, €TMYHOI A0 penirinHol cTafii icHy-
BaHHs. CnoBocnonyveHHs «CTpubok Bipw» (leap of
faith) 6yno Bnepue 3anponoHOBaHO AaHCbKUM (ino-
codom-exsmcTeHuianictom CbopeHom Kepkeropowm.
Y CBOIX npauax, 3oKkpema «CTpax i TpeMmTiHHS», BiH
CTBEPIKYE, IO ICHYIOTb TPW CTafii iCHyBaHHS: ecTe-
TWYHa, eTUYHA Ta peniriiHa. «CTpubok Bipu» - Le ip-
paLioHanbHMI, NapafoKcanbHUIA Ta LifKOBUTO OCO-
BUCTNIA aKT, IKNIN [O3BONSIE MOANHI BiMOBUTICS Bif,
YHIBEPCanbHUX eTUYHMX HOPM Ta NOTMIYHUX CYKeHb,
wob yBiNTW B yHiKanbHi, 6e3nocepenHi CTOCYHKM 3
Borom. el akT BMMarae abCcontoTHOI CaMOTHOCTI Ta
PV3UKY, OCKIIbKM HEMAE XOAHOIO PaLioHaNbHOMo Yu
couianbHOro 0brpyHTYBaHHS.

CyyacHi dinocodu, Brntovatoum Mirens ge YHamy-
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Ho Ta labpiens Mapcens, po3wWVpuaM KoHUenLito Ao
3arafibHOro aKTy eK3UCTEeHUiHOro BUOOPY, WO A0NaE
pauioHanbHe 0brpyHTYBaHHS. Y XX CTONITTI eK3nCTeH-
uianicTv Hafanu NOHATTIO «CTpUBKa BipW» WWPLIOTO
3MICTy, NepeTBOPMBLLIM MOr0o 3 PeiriiHoro axkTy Ha
MeTahopy 0cobncToro BUHOPY, WO BUXOAUTD 33 MEXI
pauioHansHoro. Mirenb ge YHamyHo 6aqvB y LbOMY
CTpnbKy cnocib nofgonaTy cTpax cMepTi - Yepes Tpa-
riYHe NepexnuBaHHsS XUTTs Ta ippalioHanbHy Bipy, 6e3
AKOT NOAMHA He MoXe icHyBaTw. Tabpiens Mapcenb,
CBOEIO Yeprow, TpakTyBaB «CTPUBOK BipW» gK [0BI-
py A0 BYTTS Ta 10 iHLWOI NIOAWHN - aKT, WO He Cnupa-
ETbCS Ha NOTiKy, ane CTa€ OCHOBO Hafji, BIpHOCTI i
CMPaBXHbOI MPUCYTHOCTI. Y TaKOMYy PO3YMIiHHI «CTpu-
HOoK» 03HaYaE yHIBEpCanbHWI MOPYB BOJI - CMININBICTb
NPUNHSATI DILUEHHS YW UTU WASXOM, KU HEMOX/IMBO
MOBHICTIO BUNpaBaaTh po3yMoM abo AOCBIAOM.
MucTeuTBo XX-XXI CTONITE BUKOPUCTOBYE Bi3yanisa-
LiK0 PU3MIKY Ta NAfiHHA A1 BUPAXKEHHS LLIET KOHLENLT.
Halbinbll xpectomaTiiHUM NpuKnaaoM € dgoTtorpa-
tis nepdopmaHcy IBa KnsiiHa «CTprboK y mopoxHe-
4y» (Leap into the Void, 1960). Ha 3HIMKY XyOOXHUK
300paXKeHN y MOMEHT CTPUOKa 3 BUCOKOI CTiHK, WO
CMMBONI3YE aKT abCoMOTHOI AOBIpY 0 HEBIAOMOIO
Ta BiAMOBY Bif NOriYHoOT 6e3nexn. Xoda doTorpadis €
NOCTaHOBOYHOIO (BiH CTPMOAB Ha TEHT, AKWIA TPUMaNH
NOMIYHMKM), CaMa ifies Ta ii BisyanbHe BTINEHHS MUT-

TEBO CTanM 3HAKOBWMM 00OPa3oM eK3MCTeHLianiamMy B
MUCTeUTBI. Lle 306paxeHHs yocobntoe hisnyHui exsi-
BaneHT MeTaOpPUYHOro CTpUbKa, Ae NtoarHa CBIOMO
00M1pae HEeBIOMICTb Hafl rapaHTOBAHO PeanbHICTHO.

MNepcdopmMaTrBHE MUCTELTBO, 38 CBOEKD CYyTTIO, Ya-
CTO € apeHOol A5 eK3UCTeHLINHMX EKCNepUMEHTIB,
SKi NpsSMO BiflobpaxatoTh ifet «CTpubKa Bipu» 5K
CBIOMOT BiIMOBW BifI KOHTPO/O Ta MPUNHATTS He-
BiJOMOTO pW3KKy. Y CBOIW 3HaKOBI pobOTi «PUTM 0»
(Rhythm 0, 1974) MapuHa AbpamoBny Hagana nyoAiL
NOBHY cBObOAY A Haf CBOIM TiNOM, po3TallyBaBLIM
Ha cToni 72 npeaMeTy - Bifl TPOAHAM L0 3apAamKeHO-
ro nictoneta. [MpoTAroM WeCTU TFOAVH XYAOKHMLS
byna nacMBHMM OB'EKTOM, MOBHICTIO 3HABLIM 3 cebe
KOHTPO/b i 3[AINCHUBLLN «CTPUOOK BipU» B NHOACHKY
npupopny. Lleit akT neMoHCTpYe MexoBNiA nepexia Bif
He3neKkn 10 eKcTpeMansHoi Hebesneku, e pesynsrat
€ abCcoNtoTHO HenepeabadyBaHNM i 3aN1eXXWTb Bif ippa-
LIOHANBbHNX, IHOAI MOPCTOKMX PilleHb IHLLNX.

ABCTPaKTHWI eKcnpecioHiam, 0cobnvBoO B MOro peni-
riiHo-hinocodChKil rinui, 3BepTaETbCs A0 TPAHCLEH-
[AEHTHOro BUMIipY «CTp1OKa Bipu» Yepes Konip, hopmy
Ta NpoCTip. XyooXHUK BapHeTT HetomaH, y cepii «CTaH-
Lii Xpecta» (The Stations of the Cross, 1958-1966), Bu-
KOPUCTOBYB MiHIMaNiCTUYHI BepTUKanbHi NiHii (zips)
Ha MOHOXPOMHOMY T/i, Hamarato4Ymncb BUKAUKATK Y
rnsgaya BigyyTTs BeNuyi, TAEMHWLI Ta NpSMOro, Hey-
CNiWHOro KOHTaKTy 3 abconoToM. Mapk POTKo Y CBOIX
BE/MKIX, MEPEXTNIVBYX KONIPHMUX NOMSX NParHyB CTBO-
pUTK NPOCTIp AN MeauTalii Ta emMoUuiliHOro, AyXoB-
HOro [OCBIfY, WO BUXOAWTL 3a MEXi NMOBCAKAEHHOTO
pauioHaniamy. Lli nonoTHa MyHKLiOHYOTb K Bi3yanbHi
«6paMun» A0 TPaHCUEHAEHTHOrO, BUMaratyn Bif rms-
[a4a CBOEPIAHOIO BHYTPILLHBbOIO «CTPUOKa» - BiAMOBM
Bif NouwyKy dirypaTmBHOro 3Mmicty 3apaau 6esnoce-
pefHbOro, IHTYITUBHOIO NEpPexuBaHHA YUCTOI AyXO-
BHOCTI Ta €TUYHOI Hanpyru.

Cknspi TepmaH CtenTom Ta KpicTiHa boTBenn B1Ko-
PUCTOBYIOTb MPO30PICTb, KPUXKICTb MaTepiany ans Bi-
3yanizalii pisHuX acnexTiB KOHLENLii «CTprbKa Bipu».
TepmaH CTENTOM Y MOHYMEHTaNbHMX IHCTaNALsX, K-
oT «Cxoaw» (Ladder) 3acTocoBye CKNO A1 CTBOPEHHS
iNI030PHMX apXiTeKTYpHUX CTPYKTYp. Ui poboTu crm-
BONI3YOTb ippalioHanbHWI, PU3NKOBaHWUI MigAoM,
wo MeTadopuyHo Bifobpaxae nepexia [0 TpaHCLeH-
[AEHTHOrO BUMIpY iCHYBaHHS (aKT BipK sK CBigoMa f0o-
Bipa 10 HeBifomoro). HatomicTb, KpicTiHa boTteenn y
dirypaTVBHUX CKyNbNTYpax BWKOPUCTOBYE OMTUYHI
0CcobNMBOCTI CKNa Ans nepefadi BpasnMBOCTI MEXO-
BVIX CTaHIB MIOACHKOT Nevxiku. [l po6oTu BisyanisyoTb
MOMEHT BHYTPIilWHbOT TpaHchopMallii Ta yCBigoMAeHol
KEPTBU, AEMOHCTPYIOY Y TOHKY MEXY MK KOHTPO/EM i
Hebe3neKoto, WO € NapafgoKcanbHOK CYTTO 0C0OUCTO-
ro axTy Bipw. Ll MuTUi TpaHcopmytoTh dinocodcbkmii
nocTynaT y YyTTEBUI Bi3yanbHMUIA AOCBIM, OCMUCIO0-
YW eK3UCTEHUIHNIA PU3MK Ta MOWYK TPaHCLeHAeHT-
HOCTI Yepes YHiKabHI BNaCTVBOCTI CKNa.

«CTprnboK Bipu» K eK3ncTeHlinHa meTadopa Mae
3HaYHY NPUCYTHICTb Yy NONYNSPHIM KynbTypi, 30KpemMa
B KiHemaTorpadi, e BOHa 4acTo Bi3yani3yeTbCs Ye-

pe3 npsiMi Ta CMBOAIYHI 06pa3un. OaHUM i3 HanbinbLW
XPeCcToMaTiHUX NPVKNa/iB € NPUrOAHULBKIA DiNbM
«lHAjaHa [pKoHC i ocTaHHI xpecToBuiA noxia» (1989).
Y KyNbMiHAUiMHIA CUEHI TONOBHWI repol, IHaiaHa
[KoHC, CTUKAETbCS 3, 3AaBanocs 6, HenepebopHO
nepeLKoaoto: MObOKOK MNPipBOID, SKYy BiH Mae ne-
PETHYTW, AOBIPAOYM NMLIEe HeBMAMMOMY MOCTY. Llei
MICT, 3riIHO 3i CTapOaBHIM MUCbMOM, € LIIAXOM Ka-
ATTs», WO BUMarae abCcontoTHOI BipYM Ta BIiAMOBM Bifl Bi-
3yanbHNUX AOKa3iB. [HaiaHa 3MyLeHnt 3pobUTU KpoK y
NOPOXHeYy, MOK1aa41Ch BUKMTOYHO Ha CBOE Nepe-
KOHaHHS, WO MIiCT iCHYE, NONpw Te, Lo 10ro o4i bavaTtb
nnwe 6e3oaHto. Lel enizon € ackpaBoto, xo4a 1 CBiT-
CbKOIO, IMOCTPALIEI0 aKTy, KOMM BHYTPIWHE NepeKo-
HaHHs (Bipa) NepeBaxae Haf, paLioHanbHUM CYMHIBOM
Ta Bi3yaNbHMUMKM AOKa3aMmn. BiH NigKpecntoe igeto, wo
A8 NOCATHEHHS METW iHOAi HeobxiaHO BiAMOBUTMCS
Bif, NOTiKW Ta AOBIPUTUCS IHTYILIT ab0 BULLN cuni.

lnest «cTprbra Bipn» Npoiwna Wsx Big rMmMboKoro
dinocodcebroro noctynaty C. Kepkeropa go yHisep-
canbHol MeTadopu eK3UCTeHLiMHOro BUOOpPY, WO €
aKTyaNbHOK AN HaWOro yacy. Y ranysi cy4acHoro
Bi3yanbHOro MUCTELTBA LS igest HE3BOPOTHOMO pU3K-
Ky 3HallWNa CBOE BiOOPaKEHHS TPbOMa OCHOBHUMM
wnsxamu. Mo-nepue, nepdopmaHc, 30kpema poboTa
IBa KnsaiiHa, BUKOPWUCTOBYE TINECHUI PU3NK SK NPsSiMe,
CMinviBe BUNpobyBaHHs Bipu. Lie feMoHCTpY€e MOMEHT
peanbHoOro KPoKy B HeBiloMe, fie MUCTEeLTBO CTaE ak-
TOM [0BipW A0 BNacHoro nopuey. Mo-apyre, abctpak-
THWI eKCNPecioHi3M, npeacTasneHnii Mapkom PoTkom
Ta bepHeTTOM HblOMaHOM, CTBOPIOE EMOLIHWIA NPO-
CTip, AKNI BUBOANUTL MsiAada 3a Mexi paLioHanbHoro
CNPUIHATTS. TyT «CTPUOOK BipU» NPOSBASETHCA 5K
BHYTPIWHIM pyx AyWi, WO WYKAE CEHC Y HEBU3HAYEHO-
cTi. Mo-TpeTe, MUTLI cKNapi, Taki siK TepmaH CTenTom
Ta KpimcTiHa boTtsenn, BigobpaxatoTb BPa3nmMBICTb
BMOOPY, BUKOPUCTOBYIOUY NMPO30PUI | TEHIITHNIA Ma-
Tepian sAK CMMBON eK3UCTeHUinHoT Mexi. Ckno cTae
MeTachopoto A0BIPK, O MOXe B BYAb-IKMA MOMEHT
po36uTuck. Li npoaHanizoBaHi BidyanbHi cTpaTerii
NiATBEPKYIOTh, WO «CTPUMOOK BipW» 3aNMLLAETbCS
MNOTY)KHUM [DKEPENOM ANg TBOPYOCTI, MPOMOHYKYY
MiLHWI dyHAGMEHT ansg po3pobKM aBTOPCHKOTO MUC-
TELbKOrO MPOEKTY.
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ONEKCAHAP MAKOTIOH

CTyaeHT Marictpatypu kadeapu XyAdOoxXHboro ckaa JIHAM

TpaHchopmayia BisyanbHOro o6pasy KoHs

B KYNbTYpPHiN nam’aTi

CbOrofiHi CNOCTEPIraeTbCA 3HDKEHHS yBarn 40 CUM-
BONIB, WO (hopMyBanu KynbTypHY CBIAOMICTb MIOACTBa
MPOTATOM TUCAYONITh. [TONPW YHIBEPCANbHICTb apXeTU-
HWX 0bpa3iB — COHLS, BOAW, TBAPWH YU KOMa — IXHE 3Ha-
YEHHA Y CY4aCHOCTI YaCTO PeayKYETbCSA A0 MOBEPXHEBMX
AexopaTuBHMUX hopM. [1o TaKmMx CUMBONIB, SIKi CbOroOAEHb
BTpavaloTb CBOE MepBMHHE 3HaveHHs abo x B3arani
3HWKAKOTh, MOXHa BiAHECTW 3006paXeHHs KOHs y 0bpa-
30TBOPYOMY MMUCTelUTBI. Big KiHus XIX CTONITTS, i3 po3-
BMTKOM iHOYCTPiani3aLii Ta NOSBOK MalWWH, PO/b KOHS B
XUTTI CyCiNbCTBa NOYana 3MiHKBATNCA: 3 HE3aMIHHOIO
NOMIYHMKa B NpaLl, TpaHCMopTi Ta BilHi BiH NOCTYNOBO
NepeTBOPOBABCS Ha CUMBOJ/ TPAAMULIAHOMO MUHYOTO. Y
XX CTONITTI Ug TeHAEHList NOCUAMNACcs — TeXHIYHNI NPO-
rpec i ypbaHisaljist BUTICHWUAM KOHS 3 MOBCSKAEHHOT pe-
anbHOCTI, 3aNWMBLIK KOMY MiCLie NEPEBAKHO Y CMOPTI,
3MaraHHsX Ta K e/1eMeHT CTaTyCHOI po3KkoLwi. BogHovac
Y KyNbTYPHI Nam’sTi KiHb Lie AOHEAABHa NOCTaBaB sk
BIDHUIA CYyNyTHUK MOAMHK, HOCIA cBOBOAW, CUAM, LWNS-
XETHOCTI Ta [yXOBHOIO MapTHEePCTBa 3 Nprpoaoto. OaHak
Y Cy4aCHOMY CBITi Lielh 0bpa3 MocTynoBo BTpavae CBOKO
HaraTorpaHHiCTb i apxeTUnHe 3Ha4YeHHS.

APXETUMHWIA 00pa3 KOHS € YHIBEPCANbHUM CHM-
BO/IOM CBOGOAM, CUAW Ta iHAMBIAYANbHOCTI, OAHAK Y
CY4aCHOCTI BiH 3a3Ha€e pefyKLii, i came XyAoXKHE nepe-
OCMWCNEHHS 3AaTHE BiIHOBUTM Or0 BTPa4Y€eHy CUMBO-
NiYHY TNOKNHY. 306paXeHHs KOHS B PI3HMX KyNsTypax
NinTBepMKYE CTanicTb LbOro obpasy: y rpelbkin Micho-
Norii BIH NOCTae y BTiNeHHI [Neraca sk CUMBOJY HaTXHEH-
Hs Ta MONBbOTY AYXY; Y KOYOBUX KyNbTypax cTeny KiHb OyB
3HaKOM BOIHCBKOT 106necTi 1 cBO6OAM; B YKPaTHCKIN
Tpaguuii BiH CYMBOSI3yBaB MpPaLbOBUTICTb, BIPHICTb
i BYyB HEBIEMHMM aTpPMBYTOM KO3alLbKOT 3BUTAMM; Y
KeNbTCbKiM KynsTypi 6ormHg EnoHa yocobntosana 3a-
XWCT, POAIOHICTb | 3B'930K i3 NOTOMBIYYSAM.

APXETUMN KOHS MOCTYNOBO MO36aBASETLCS OaraTo-
rPaHHICTb | NepBiCHY CUMBONIYHY MUbBUHY. Y cepep-
HbOBIYHMX EBPOMENCHKMX MaHyCKpMNTax KiHb MocTa-
BaB CUMMBOSMIOM LWNASXETHOCTI Ta A06NeCTi nnuapis, vy
KeNbTChbKiM Tpaauuii borvHs EnoHa yocobntoBana 3a-
XWCT | POAONICTb, @ B YKPATHCLKIN KO3aUbKI KybTypi
KiHb BYB 3HakoM BifBaru i BipHOCTI. OgHaK y XX cTo-
NITTi Uel GaraTuii CMMBOI3M MOYaB pefyKyBaTUCS: Y
peknami TIOTIOHOBKX BMPOGIB («Marlboro Horse») un
asToMobinis (norotun Ferrari) KiHb BUKOPUCTOBYETLCS
NViLe SK AeKOpaTVBHUIA YK MapKETUHIOBWI 06pa3. Ha
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NyoniYHNX BMCTaBKax Ta LOY BiH Y4aCTO NpefcTaBneHuit
AK eleMeHT BUOOBMLLIA, WO NIAKPEC/TIOE BTPATY [AyXOB-
HOT FMOUHW i1 aPXETUMHOTO 3HAYEHHS.

IHaycTpianizalis TpaHcopMyBana couianbHy Ta
KYNIETYPHY POSb KOHS. |3 pO3BMTKOM iHAYCTpianisaii y
XIX cToniTTi Bigbynacs pagvKkanbHa 3MiHa y CNpUAHAT-
Ti KOHS. BuHaxia napoBoi MawmHu [hxeiimcom BaTTom
(1769) i cTpiMKe NoLWMpPeHHS 3ani3HKLb y €BPOMI 3po-
UM KIHHMIA TpaHCNoPT 3acTapinum. Yake ao 1900 poky
BiNbLIICTb EBPONENCHKUX MICT 3aMiHWAN KiHHI eKinaxi
Ha TpamBal Ta NapoBi TOKOMOTUBW. Y CifIbCbKOMY rOC-
nofapcTsi TpakTop «Fordson» (1917) cTa cMMBOMOM
HOBOI €Moxu, OCTaTOYHO BUTICHMBLUM KOHA 3 PONI ro-
NIOBHOI TArnoBoT cunw. i Yac MNepwoi CBITOBOT BiliHY,
nonpu y4acTb NoHaf 8 MiNbOHIB KOHel, NosiBa bpoHe-
TexXHiKM i1 TaHKiB 3pobuna ix BiCbKOBO HeedheKTUBHY-
MU, YHACNIAOK LibOrO KiHb MOCTYMOBO NEPETBOPMBCA 3
XUTTEBO HEOOXIAHOMO MOMIYHMKA Ha HOCTaNbriYHWM
CYMBOJI MUHYIOTO. Y KyAbTYpi XX CTONITTS Lei npoLec
BiNOOPa3MBCS Y KMBONUCI Ta KiHemaTorpadi — Hanpu-
knan, hinemu «War Horse» (2011) 4n nonotHa depHaHa
JleXke NoKasyoTb KOHS SIK pPOMaHTU30BaHWIM 06pa3 eno-
X, LLLO 3HMKA Nif TMCKOM MalMHHOT UMBINi3auii.

Y XX cToniTTi KiHb HabyB HOBOrO CTaTyCy — CMMBONY
enitapHocTi Ta no3Binns. KiHHI ckadku, sk-oT «Royal
Ascot»y Bennkiii bputaHii, cTan npectmkHUM KynsTyp-
HVIM SIBMLIEM, @ KIHHMI CNOPT — aTpUBYTOM 3aMOXHMX
BEpCTB. Y Bi3yalbHOMY MUCTELTBI KiHb Aleaani YacTtiwe
306paxaBcs K AEKOPaTUBHMIA Y1 CTATYyCHUIA MOTUB:
Bifl CBITCbKMX MOPTPETIB XX CTOANITTS A0 PODIT Cy4aCHMX
Xy[OXKHVKIB, 30Kpema OnexcaHapa Pointbypaa, skuid y
CBOIX KiHHMX KOMMO3WLisiX TPaKTyBaB MOro sK efeMeHT
BaAM Ta CMMBOS NPUHANEXHOCTI A0 eniTv. Tak Binodys-
cs nepexif Big 06pa3sy npati 1 cBoboAM A0 03HaKK PO3-
KOLLI 1 BUAOBULLIHOCTI.

KiHb §K yHiBepcanbHMIn apxeTun ceoboan Ta cuan
MOXe HabyBaTV Pi3HOMAHITHUX TPAKTyBaHb Y KyALTYpI
MoacTea. Y rpelskin Michonorii Merac cumBosizysas no-
AT Ayxy ¥ NOETUYHE HAaTXHEHHS. Y KOYOBMX KyNbTypax
CTeniB KiHb ByB OCHOBOIK BOIHCHKOTO XMUTTS | 3HAKOM
cBoboaK, NPO L0 CBIAYATbL apXeoorivHi 3HaXIAKN Kyp-
raHiB i3 KIHCbKMMM 3aXOPOHEHHSAMM. B yKpaiHCbKil Tpa-
AVLT BiH BUCTYNaB 06pa3oM NpaLboBMTOCTI Ta BipHOCTI
— Y HapOLAHWX MICHAX Ta KO3aLbKMX AyMax KiHb 3aBXau
nopy4 i3 repoem. Y kensTiB borvHs EnoHa 306paxanacs
BEPXM Ha KOHI, MiAKPEC/o0UM MOro posb Sk nocepes-

HVKa MDK CBITOM XWMBWX | noTonbivuam. Li npviknaam
[OBOASATL YHIBEPCANBHICTb KOHS SIK CUMBOJY CUAW, CBO-
60V Ta lyxOBHOTO 3B’3Ky MOAUHM 3 MPUPOLOHO.

Obpa3 KoHS Yy Cy4acHOMY YKPaiHCbKOMY MUCTELTBI
SK Hocis Tpaguuii. AHaTonii Kpreonan y cBoili cepii
«KoHi», Wo excrnoHysanacs y Knesi 2024 poky, nokasye
KOHSA AK BTIIEHHSA PYyXy Yacy i BHYTPILUHBOI CWn, No-
ENHYIOUM CYHaCHMIA KoNip i3 apxeTunHoto Gopmoto. Y
PinchukArtCentre y 2024-2025 pokax 6yno npeacras-
NeHo bapenbed i3 KIHCbKOK TeMaTUKOO, L0 aKTyanilye
et 06pa3y HOBOMY BMCTAaBKOBOMY KOHTEKCTI. [poaoB-
KEHHAM TpaauLii € | TBOPU CyHaCHMX YKPATHCbKMX Xy-
AOXHVKIB, e KiHb YacTO NOCTAE Y XXMBOMUCHYX TBOPAX,
BiTpaax, MaHHO M CKynbNTYpi, Haragyto4u nNpo Moro
3HAYEHHS SK CMMBOJY BIPHOCTI i1 KyNbTYPHOI TAMOCTI.
Lle cBinuMTb, WO 06pa3 KOHS i CbOroAHI 3aNMWaETbCS
HOCIEM HaLiOHaNbHOT iI@HTUYHOCTI.

Cy4acHi MalCTpU-CKNspi  BMKOPUCTOBYIOTL 0bHpa3
KOHS$, 1|06 NOEAHATM NPO30PICTb MaTepiany 3 ysBneH-
HAM npo cuny i pyx. Tak, y fliyai (LIULIGONGFANG /
LIULI) cepist «<Horse» (“KiHb") BUrOTOBASIETHCS METOAOM
pate de verre; y iXHi konexuii € 00EKTX 3 Ha3BaMu Ha
kwTanT Bountiful Glory Welcomes the Champion Home
/ Exultation, siKi nO3MUIOHYIOTb KiHb SIK CUMBON TPiyM-
by 1 Bennyi. Y 2025 poui Liuli China Museum y LLaHxai
Cnpasai NpeacTaBnB BUCTaBKy SlopeTTa I. fAHT, NnpucBs-
YeHy KIHCbKIM Temi, 3 Binbl Hix 20 poboTamu Ha Temy
KOHS (y TOMY YMC/i HOBMMM TBOPaMK), LLO NiATBEPIKYE
3asB/1eHy IHCTUTYLINHY yBary 0 06pa3y KoHs y ckni. L
(baKTM NOKa3yHTb: CKO K MaTepian i Cy4acHi MaitcTep-

Hi (3okpema LIULI) cucTeMHO penpe3eHTyoTh KOHS K
MeTacopy cunu, pyxy 1M BeAnYi, a He e sK fAeKopa-
TUBHUI €N1eMEHT.

[JocnimkeHHs MOKa3ye, WO apXeTWM KOHS NMPOMLLIOB
CKNagHy eBOMOLII0 Bifl CaKpanbHOTO CUMBOMY CUMN,
cBoboaAM 1 lyXOBHOTO NapTHEpPCTBa [10 eCTeTM30BaHO-
ro 06pasy, gKuiA 4acTo BTPava€e NepBiCHY 3MICTOBHICTb.
IHaycTpianizalis Ta ypbaHizauis 3MiHWAW He nunwe
NPaKTUYHY POfb KOHS, @ 1 KyNbTYpHY — i3 CynyTHUKa
MOAMHM BIH NMEPeTBOPYBCA Ha 3HaK MWHYNOI €noxu,
HOCTanbrinHWiA cnorag abo aekopaTVBHUI MOTMB. Y
MUCTEeUTBI XX CTONITTS Lieit 0bpa3 aeaani vyacTile Tpak-
TYBaBCA SK CMMBOJI €iTapHOCTI Y1 eleMEeHT BUAOBHLL-
HOCTI, WO Bigobpa)ae 3aranbHy TeHAeHUito peayKujii
apxeTnniB y goby TexHiYHoro nporpecy. MNpoTe HaBiTb
y TaKnx yMOBax KiHb NPOAOBXKYE 36epirati cnign cso-
€ MEePBICHOI CMMBOSIKK, 3anMWaYMCh BMi3HaBaHMM
3HaKOM CUNU, TIAHOCTI Ta PYXY.

Y Cy4aCHOMY MUCTELIbKOMY KOHTEKCTI KiHb NOCTaE
AK MICT MDK MUHYIUM | TENEPILHIM — Bif XKMBOMUCHMX
LmKnis AHatonig Kpvsonana [0 CKASHMX CKYIbNTyp
cTypii LIULL. Yepe3 HoBi maTepianw 1 TexHiku Lein ob-
pa3 HabyBa€e aKTyanbHOCTI, MOEAHYIONM TpaauLIito Ta
iHHOBaLUito. [TOBepHEHHS 10 apXeTWMy KOHS B CyYacHin
KyNBTYPI € He NViLie aKTOM eCTeTUYHOTO BIfpPOMKEHHS,
a 1 cnpoboto 36epertn TAMICTb AyXOBHOI Nam’dTi, Wo
hopmye KynbTYpPHY ineHTUYHICTb. CaMe TOMY XY[OXKHE
NepeoCMUCNEHHS LbOTO CUMBOJY MA€E Bax/IvBe 3Ha-
YEHHS N5 BIAHOBNEHHS MMOLWINX 3B’A3KIB MK Ntoan-
HO, NPMPOAOIO Ta ICTOPIED.

AAP'd BPATAHOBA

CTyAeHTKa Marictpartypu Kageapu xXyaoxHeoro ckia JIHAM

Kpuxkictb MaTepianiB K Bigo6paxxeHHsa popm

Bpa311VIBOCTi B Cy4YyaCHOMY MMCTeI.I,TBi

JhofiCbKe XUTTH NignopagKoBaHe BPasMBOCTI —
KOMMAEKCHI 1 yHiBepcanbHii 3aaTHOCTI OyTW no-
WKOMKEHUMM\3a3HaBaTU WKOAW. AK KMBI OpraHiamu
MU MAEMO TiNECHI Ta MaTepianbHi NoTpebu, MOXeMo
TPaBMyBaTKCb, XBOPITX Ta NOMUPaTW. Mu € Bpasnusu-
MW 0O NPUPOLHOTO CePefoBMLLA Ta HACNIAKIB BNIVBY
Ha HbOMO SIK BAACHUX, TaK | KONEKTUBHMX filh — TEXHO-
NOTiN. K COLioNONITUYHI ICTOTU, MV 3aN1EXMMO Bif, Mi-

KNyBaHHS 1M NIATPUMKM iHWWX B Pi3HI Nepioav XuTTs,
WO pobUTb Hac NiAAATAMBUMU [0 eKCrlyaTalii, MaHi-
NyASLUiA, NOAITMYHOIO HAaCMNBCTBA Ta MOPYLWEHb NPaB
MoAnHW. MNcuxonorivyHa » BpasnueicTb fae HaM 3mory
OKPecNtoBaTy Mipy YyTAMBOCTI, 0COBUCTY 1 CyCMiNbHY,
a TaKOX CNOHYKAE A0 PO3BUTKY EMOLIAHMUX peaKLii I
(hopmMyBaHHS eTUKN. B LUbOMY KOHTEKCTi, MUCTELTBO
NOYMHAE BUCTYNaTX He NnWe SiK NPOCTip AN CaMOBU-
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PaXeHHS, a 1 A5 KOMNIEKCHOro AOCAIMKEHHS B Me-
Kax SKOTO KOXeH MOoXe 3HaliTH BiANoBiab Ha 3anuTaH-
HS — AKe MiCLie BPas3MBOCTI B HAWOMY XNTTI?

ByTv Bpa3nuBKMM O3Ha4ae OYTU KPUXKUM, CRpUii-
HATAMBMM 10 TPaBMyBaHHS i 60N, HECTIPOMOXHUM
BUTPMMYBATW BMAWB 3arpo3/MBOrO CepefoBuLLa.
MeBHi hopMU BPa3NMBOCTI € YHIKANbHUMM B pamKax
NOACHKOTO XUTTS, afKe 3yMOBNEHI TINECHICTO 1 Bnac-
TUBMMUW HaM PO3BMHYTOI COLaNbHICTIO Ta eMou;ii-
HUM IHTENEKTOM. AK 3a3Ha4yae NpaBoBa TEOPETUKMHS
MapTa ®aliHMaH, us CNpUnHATAMBICTD € OHTONOTIY-
HOK YMOBOK HALOro ICHYBaHHSA, 30KpeMa «yHiBep-
CaNbHUM, HEMUHYYMM | TPMBANMM aCNeKTOM NHOACHKOT
npupoan». Bpasnuei hopMu MatoTb 6araTo BTiNEHb, a
MUCTELTBO B LbOMY KOHTEKCTI — OfHWM i3 MpOCTOpIB
A€ MU MOXEMO iX NPOCiAKYBaTU 1 BUSBUTY.

MuTUI Cy4aCHOCTI 3BepTatoTbCH A0 BPA3NMBOCTI
SK [0 3acoby, WO Aae 3MOry [AOCTYMHO TOBOPUTU
NPO CKNafHI COLIOKYNBTYPHI Ta ICTOPWYHI Npouecu 3
Bynb-gkum msfadem. Lle BigbyBaeTbca Yepes akTuB-
He BBeAEHHS TeMI YyTAMBOCTI B TBOPYY NPAKTUKY Ta
30CepeMKeHHst aBTopa Ha OAHIN UM Kinbkox dopmMax
BPa3/MBOCTI. TaKy TEHAEHLI0 MOXHa HalscKpasile
BIACNIAKYBATY B Mepioan Kpw3, 3aroCTPeHHs BiliH,
NPOTECTIB Ta CyCniNbHWX pyxiB. Ha npuknagi cyyvac-
HOMO YKPaiHCbKOrO MUCTELTBA MOXEMO HaunTL Le B
poboTax XaHHu KagnpoBoi. B cBoeMy NpoeKTi «Bu-
NYHEHHS OaHHWX» XYAOKHULSA eKCMOHYE Y BUCTaBKO-
BOMY MPOCTOPI BUYYEHI 3 BYIULb MOLWKOMKEHI MiCNS
PEMOHTHYMX POBIT WMaTKK acdansTy, aK intocTpaLito
pe30oHaHCHMX Npobnem iHdpacTpyKTypu ¥ Kopynuii
B KpaiHi Toro 4acy. [loBroTp1Banuii MPOEKT B OCTaHHI
POKM HabyB KoHOTAL|i NOPTPETY BiliHW, WO MW NPO-
KNBAEMO. 3ibpaHi AiNAHKM MiCTa ypaxeHi BOPOXMMUY
aTakaMu Yepes3 BPa3NMBICTb CTIMKOTO B 3arajbHOMY
PO3YyMIHHI MaTepiany NPAMO MOKasytoTb peanii Tepu-
TOPIN NoCTpaxaanyx Big 6ooBux ain.

BUKOpUCTaHHSA MOHATTA BPA3MBOCTI B MUCTELbKO-
My TBOPI la€ MOX/MBICTb BiflobpaxaT baraToBMMIp-
HICTb KpWU30BMX CUTYyaUil. Taki NPOEKTM 4acTo cnps-
MOBaHi 3MiHUTU Napagurmy ogHOBOKOro CPUNHATTS
CYCMiNbCTBOM YYTMBOCTI iIHAMBIAA YW CUCTEMMU 5K Xa-
PaKTEPUCTUKN ix «bpaky». BOHM 30cepemxytoTh yBary
Ha BaXXNMBOCTI LiNICHOCTI 1 PIBHOCTI B3@EMOBIAHOCUH
y MEeBHMX colianbHUX CUTYaLisx, 3MillytoTb DOKyC Ha
KOMMNEKCHMIA BMNAMB B3AEMOfiM MO BiIHOWEHHIO 10
06’eKTa UM CTPYKTYpW, Ta ix Hacnigkie. Lle nonomarae
(bopmMyBaTV NEBHI €TUYHI HOPMY CYCMINbCTBA, 3a/1y4ae
[0 yBarv i TypboTu Npo BpasnmBKX, 4acTo MapriHa-
Ni30BaHMX NAaHOK CYCNiNbCTBA, BYMTb PO3rNagaTn ix
SK MOBHOUIHHI 1 BaXMBi. TakMil HapaTMB npocnia-
KOBYETbCS B TBOPHOCTI KONYMBINCHKOT XyaoxHULi [o-
pic Canbceno, gKka aKTMBHO 3any4ae Temu MemiHiamy,
pacKr3my, 3104MHHOCTI, MPOTECTIB, HALIOHANbHUX MK-
TaHb WO CTOCYIOTHCSA MIrpaHTIB. [1peAcTaBmBLUN IHCTa-
nsuito «Shibboleth» B8 Typ6iHHI 3ani TelT MoaepH Y
NoHpoHri, Canbceno cTana nepuwoto XyAoXHULED, aKa
B pamKax MPOEKTY 3MiHMMa camy di3nyHy CTPYKTYpY
uiei byaisni. Liieto poboToto BOHa nparHyna fatu ro-
N0CHKepTBaMm yCix POpM HeECNpaBEAANBOCTI, AKi po3fi-
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NSHOTb NOAEN | HANALWTOBYOTL iX OAHE NPOTHU OAHOTO.
3aMmicTb TOro, Wob 3aNOBHUTK NPOCTIp 3ann ob’eKkTa-
MU, MUCTKWHS PO3KpWAa Nig3eMHy paHy — CTBOpMAa
PO3/IOM Y MiA03i, WO NPOCTAraBCa Ha BCKO JOBXMHY
KOMMWHBOT eNeKkTpocTaHLii. Ller BMpasHuii po3kon
CMMBONI3YE CaMy TPILLMHY Cy4aCHOCTI, 3MYLLYIOYM MNs-
[a4iB 3ITKHYTUCA 3 HEMPUEMHUMN ICTUHAMW ICTOPIT Ta
MOACBKNX B3aEMMH. TPillMHA TaKOX YyOCOHMOE MOAIN
MK GaraTvmm i BiTHUMM — PO3PUB, L0 MOYNHAETCS
FK Malbke HernoMiTHa LWinunHa, ane 3 4acoMm nepeTeo-
PIOETBCS Ha 6e30/1H10, 30aTHY 3PYMHYBATK LiNi Ky/b-
Typu. MpoeKT «a Flor de Piel» xynoxHuus 3agymana sk
TBIp-NPUCBATY, NOXOBA/bHWIA CaBaH ANs MEACcecTpu,
SKy 3aKaTyBanu A0 CMepPTI Mif Yac KonymOincbKoT Bin-
HY. PoboTa aBnsie coboto KMANM, CTBOPEHWI i3 TUCSY
KOHCEPBOBAHWX, BPYYHY 3WMTUX NeNOCTOK YePBOHMX
TPOSAHA, Lo DOPMYIOTb CYLiNIbHE, M’ KE MONOTHO CKa-
AEHOT TKaHMHKU Ha Nignosi. MentocTkn nepebyBatoTb
y CTaHi MDK KUTTAM | CMEePTHO, HACTINbKM KPUXKI, WO
PBYTbCS Bifl HAMMEHWOro AOTVKY. dopMa B siKili BTiNe-
HWIA UEeN TBIp A€ HaM BigYyTn He nuwe Hinb cnpuyn-
HeHWI NoaisMU BiliHW, a 11 BinoOpaxae cuny ycix Bpas-
JIVBMX WO BUMYLLIEHI CTPaXKaaTw Bif Hel.

[epenaya Bpas3NMBKMX CTaHIB B TBOpPax 4acTo Bif-
byBa€ETbCs came Yepe3 maTepian. MuTLi BUKOPUCTO-
BYIOTb BPA3/MBICTb CTIVIKMX MaTepianis: OETOHY,
acthansty MeTany Ta iHWwWX, Wob NiAKpecanTu xop-
CTOKICTb f1i/ WO Ha HWX BAAVBaOTb. OpraHivHi i vyT-
MBI MaTepiann 3afitotoTb abo XK, W06 KOHTpacTyto-
YW Ha XHiM TeHAITHOCTI Bifobpa3uTX cuay i 3mory
NPOTUCTOATY NMOMNPU CBOK Npupoay, abo x, Wob nia-
KPecnuTy TAIHHICTb | MOXAMBICTL BTPATW TOTO, WO
MOXHa TpaBMmyBaTh. OHMM i3 aKTMBHMX 3acobiB WO
BVIKOPVCTOBYIOTb Y TBOPYOCTI Ha Temu Npo Bpas3nvee
€ ckno. dpaHLy3bKMiA XyAoKHNK BanTucT demombypr
Ta 6enbrincbka MUCTKMHS EiT exiHaT y cBOIX pobo-
Tax 30CepeKyoTbCA Ha MOro TexXHIYHIN BNAaCTUBOCTI
KPUXKOCTI, AOCAIMKYOYN TEHAITHICTb | 3AaTHICTb A0
PYMHYBaHHS. [leMoMbBypr y CBOIX IHCTaNALiIsX aKTVBHO
BMKOPUCTOBYE PO30OUTE CKIO K OCHOBHMIA MaTepian
ANS BTINEHHS AMHAMIKM Ta HaNpy»XeHHs B NPOCTOpI.
B oro TBOpax BOHO 4acTo BUMsSAAE aMOdpHMM, HibY
BUTIKAE, PO3NMBAETLCS a00 PO3CUNAETLCS, CTBOPHOIO-
41 BPAXKEHHSA PYXy Ta PyMHyBaHHS. MuTelb KOMBIHYE
0ro 3 iHWKMK NOBYTOBUMYM NpeaMeTamu Ta MaTepia-
NaMu, TaK1M YUHOM LOCNIMKYIOY M HE NLLe Came CKIO,
a 1 BPa3MBICTb HAWOTO ICHYBAHHS, HABKONUWHBLOIO
cepepoBna. [JeKiHAT NMOKa3ye, 4K CKNO B3aEMOAIE 3
MPOCTOPOM, 4acoM, BNAMBOM NOAMHM Ta IHWMMN Ma-
Tepianamu, CTBOPIOOYM BanaHCc MiXK MPOTUNEXHOCTS-
MU, Hepe3 cBOI PobOTU XYAOKHWLUSA Nepenae inenHi
06pa3n Bpa3nmBOCTi, KPUXKOCTI Ta NPoLEecy 3UifeHHs,
niaKpecntoyn edemMepHicTb | YyTAMBICTb SK di3ny-
HUX, TaK i CUMBOIYHMX SBULL.

3aaTHICTb OyTK BPa3NMBMM NPaLIOE K CBOEPIAHNI
MICTOK. BOHa CTBOpPIOE 3B’S930K MiXK TPABMOIO Ta 3LieH-
HSIM, XOPCTOKICTIO Ta eMNaTi€to, BTPATOI0 Ta 3MIHOH,
0COBUCTUM | KONEKTUBHUM. MOXNMBICT OKPECANTU
Mipy YYTMBOCTI YOrOCh i KaTeropwayBaTu ii gornomarae
BM3HA4YaTN eTUYHI HOPMU CYyCNiNbCTBa, NPOTe BCE X €

MIHAMBOIO W 3anuMLLIAE NPOCTIP ANl Pi3HKUX Cynepednu-
BVX TPaKTyBaHb. 3B’930K YyTAMBOCTI 3 MOHATTAMY ypa-
KEHHS, )KOPCTOKOCTI Ta BTPaTU Mae NpsSMUIA HacniaoK
y CMeKyMOBaHHI TPaKTyBaHHSAM LbOro SiBUMLIA B PI3HMX
cepax: eMOLiMHIN, coljianbHil, eKoNorivHiM, NoMiTny-
Hil Ta iHWWX. [poTe, came B YacK axnuUBMX Nogin, iH-
TEHCUMBHMX eMOLi1 Ta KPW30BMX CTaHIB BPa3nMBICTb
MOXe CTaTh OMOPOtO, IHCTPYMEHTOM MPOABY CUAM Ta
mrepenom TpaHcdopmatlii. BoHa Brasye 6ontodi Tou-
KV B3aEMO[1il, 3BEPTAE yBary Ha sBMLIA 1 NPOLECH Lo
He NOBWHHI BYTV NPOIrHOPOBaHI, Ha MtoAeN Lo MatoTb
BYTV MOYYTUMK, Ha Te, L0 BAaXUIMBO.
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BACUNb XPOMULWLWUH

CTyAeHT Marictpatypuv Kapeapu xXyAoxHboro ckia JIHAM

Bigpo6paxeHHs TpaHchopmauyii mict B

06pa3oTBOPYOMY MUCTELTBI

MicTa - K1BI OpraHiaMu, y AK1x NpocCTip, apxiTekTy-
pa ¥ NOACLKI CNiNbHOTY B3AEMOAIOTL Y MOCTIMHOMY
npoueci 3MiH. BOHM HapOOKYyOTbCA, PO3BMBAOTLCS,
NepexuBatoTb KpU3K, PYMHYIOTHCA 1 BIAPOMKYIOTLCS,
NOBTOPHOIOYM NPUPOAHI LKA XUTTS. Obpa3oTBop-
4e MUCTeUTRO, 3aaTHe diKcyBaTK 1 OCMUCAOBATY L
CTaHW, CTaE CBOEPIAHMM [13epPKaNOM MiCbKOTO ByTTS.
Yepes xuBonuc, rpadiky, ckno, undbposi cepefou-
wa Ta ypbaH-iHCcTanauii MUTUi AOCNIMKYIOTE Collialb-
Hi, KyNbTYPHI Ta iCTOPUYHI Npoueck, ki GopmMytoTh
BUINA[ | xapakTep MicTa. O6pa3oTBOpYE MUCTEUTBO
BinoOpaxae NepeTBOPEHHS MiCbKOro NPOCTOPY - Bif
rapMoHii 0 Xaocy, Bifj pyWHYBaHHS [0 OHOBMEHHS.
AHani3 XygoXHIX NMPaKTUK PI3HWUX enox i HanpsMis
[AE 3MOTy MPOCTEXUTU 3aKOHOMIPHOCTI PO3BUTKY
ypbaHiCTMYHOTO cepeoBMLLa, 3PO3YMITH B3AEMOAI0
MOAMHU 11 MicTa Ta N06a4YnTV B HbOMY BiflODPaKEHHS
eBoJtoLi UMBIni3auii.

JNlereHpaapHi UMBINi3auii BigobpaxatoTs igeto NosTo-
PIOBAHOCTI PO3BUTKY, 30Kpema ATnaHTuga, /lemypis,
My Ta iHWi, Midn Ta nereHan Npo gKi NigKpPecnoTL
UVKAW UMX UMBini3auivi. Onosigi Npo ix po3KBIT i 3a-
rMbenb NeperykytoTbCs 3 peasbHUMK ICTOPUYHKUMM
npouecamu: NPUPO/HI KaTacTpodu, colianbHi NoTps-
CiHHS Ta 3aHenap Kynstyp. Midu 36epiratoum Konek-

TVBHY Nam’siTb, BKa3ytoTb, WO MICTa AK XWBI OpraHis-
MU NIANOPALKOBYOTECA LMKNAM rapMOoHii, Xaocy, pyiH
i BIIPOMKEHHS.

ICTOPWYHI NpUKNaAW PO3BUTKY MICT i IXHbOI COLlianb-
HOI CTPYKTYPV AEMOHCTPYIOTh, WO B PI3HNX KyN1bTypax
i enoxax PO3BUTOK MICbKMX LIEHTPIB BigoOpaXae 3aKo-
HOMIPHOCTI 3MiHW COLianbHOT Ta NPOCTOPOBOI Opra-
Hizauii. AHani3 icTopii AnoHii, Pumy Ta EBpONENChKMX
MICT Y PI3HI ICTOPUYHI Nepioan NOKasye, SK CyCninbHI
npouecw, BiliHW, EKOHOMIYHI KPU3W Ta TEXHONOTIYHI
3MiHM BNAMBANM Ha CTPYKTYPY MICbKOro MpoCTopy
Ta aTMoChepy XUTTA MelKaHLiB. ICTOpUYHMIA AOCBIA
CBIAYUTD, L0 PO3BMTOK MICTa 3aBXAMN € Pe3ybTaToM
CKNaAHOI B3aEMO[IT colianbHMX NpoLEeciB i NpOCTOPO-
BUX CTPYKTYP, WO BM3HAYaAE LUMKAW eBOMOLIT MICbKOT
CNiNbHOTMW.

CTaHu rapMOHii, xaocy, pyIH Ta BiAHOBNEHHS MOXe
6yT1 NPOoINtOCTPOBaHW Ha NpuKknaai Tokio, BiH ae-
MOHCTPYE LUMKNIYHWIA PO3BUTOK MiCTa, KU NPOSBAS-
€THCA Y YEepryBaHHI NepiofiB piBHOBAru, 3aHenamy Ta
peHecaHcy. Micns pynHIBHYIX 3eMeTpyciB Ta Hacnifa-
KiB BIMHW, SKi CIPUYMHMAM XaoC i 3aHenapa, 3aBasku
aKTMBHOCTI MelKaHLiB, BiAHOBAEHHO iHMOpacTpyK-
TYpY Ta MOEPHI3aLlii MiCTO NEPEeXNN0 HOBUIA peHe-
caHc. CborofiHi TOKIO € OfIHMM i3 MepeaoBKX Merano-
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niciB CBITY, fie iHHOBaLi, ypbaHiCTUYHe NnaHyBaHHS
Ta colianbHa aKTVBHICTb 3abe3neyqyioTb CTabinbHM
PO3BUTOK. TOKIO AEMOHCTPYE, O MiCTa 3A4aTHI BiApO-
[PKYBATUCA NICNA KPU3 | CTaBaTW LleHTpamu nporpecy
Ta eBotoLI.

YpbaHicTvka Yepe3 nNpuaMy MUCTELbKUX A0CAI-
[XKeHb PO3KPUBAE MICTO K KMBUIA OPraHiaM, y SKo-
MYy MOELHYIOTBCH PUTM, CTPYKTypa Ta coliafbHa
B3aEMOfid MelKaHUiB. POBOTM Takux MUTLIB, AK
[breiimc Tappenn 3i CBOIMW CBITNOBVMU IHTEPBEH-
Ligamun y MiCbKOMY MpOCTOPI, , Binbam KeHApiK i3 rpa-
diYHMMU Manamu puTMy MicTa abo dnopiaH bexHep
3 ypbaH-iHCTansaLisMK, NOKa3yloTb MICTO K XKUBUI
OpraHiam. Yepes Ui Bi3yaNbHi NPaKTWUKK nNigKpec-
NOETLCA PUTM, CTPYKTYpa Ta coLiafibHa B3aEMOAIS
MeWKaHLiB, @ TaKOX UMKNIYHICTb 3MiH MPOCTOPY.
MnCT nonomaratoTb 3PO3YMITH COLiaNbHY ANHAMIKY,
B3AEMOiI0 Ntofiel i NPOCTOPY Ta PO3KPUBAIOTL HOBI
CNocobu oCMUCNEHHS ypOaHICTUKN.

BinobpaxeHHs coLianbHWX NPOLECiB Ta LMKATYHOCTI
MiCTa, y 06pa3oTBOPYOMY MUCTELTBI, PO3KPMBAETHCS
Yepes MiCbKi NpOCTOpPY K BifoOpaxeHHs colianbHKX,
NCUXONOTIYHUX i KyNnbTYpHMX aBuL. MipaHesi («Kanpiy-
4o», «B’'3HMLI») i [tocTaB [Jope AEMOHCTPYIOTL MacLU-
TabHiCTb i ApamMaTn3M MiCbKKx cepefoBuLL, PpeHK Min-
Nep- XOPCTKUIA colianbHUi NaHawadT, MOAEPHICTM
Ta dyTypucTy (MapiHeTTi, BOYYOHI) - AMHaMIKY, pUTM
i XaoC MicbKoro »uTTs. CyqacHi UndpoBi BCECBITH, K
Hawnt Citi 3 Cyberpunk 2077 Ta /lopapaH 3 Dark Souls,
NiAKPECIOTb UMKAIYHICTb PO3BUTKY, PYMHYBaHHS Ta
BiapomKeHHs Micta. Obpa3oTBOpYE MUCTELTBO [03-
BOMIAE OCMUCAIUTU MICTO 9K AMHAMIYHY CUCTeMy, fe
NpOoCTip i KyNbTypa B3aEMOiH0Tb, (DOPMYIOUM LIMKTHHY
coujanbHy Ta NPOCTOPOBY AMHaMiky. Ocobnmeoi Baru
B YKpPaiHCbKOMY KOHTEKCTi HabyBa€e TBOPYICTb EBreHa
Jncuka, cueHorpada i xyaoxHuKa-ginocoda, gkui
CTBOPIOBaB MaHTaCMaropuyHi apxiTeKTypu CLUeHiYHO-
roO NPOCTOPY - XMMePHI, MOHYMEHTabHI KOHCTPYKLUIT,
Lo NOEAHYBaNM YpOaHICTUYHI MOTUBM 3 MiDONOTIYHY-
M1 obpasamu. Mloro fekopalii MOXHa TpakTyBaTh sk
MeTathopy MiCTa-CHy, fie apxiTekTypa Bifobpaxae Ko-
NEKTUBHY CBIAOMICTb i AYXOBHI CTaHW CycninbCTea. €.
Nncnk hopmyBas dinocodcbknin 0bpa3 umsinizadii,
Lo NOCTIMHO NepexunBac nigHeceHHs 1 3aHenan. [o-
CNIMKEHHS MOANHW B KOHTEKCTI iICTOPMYHOI Nam’aTi Ta
LMKAIYHOCTI Yacy 3yCcTpivaeTbs y TBOPYOCTI  BikTOpa
CnaopeHKa, MUTeLb Y CBOIM TBOPYOCTI MOPYLLYE TEMY
BIAYYXKEHHS, BTPATM II@HTNYHOCTI Ta MOBTOPIOBAHOCTI
couianbHUX NpoLecis. oro aHoHiMHI nepcoHaxi — di-
rypu y CTaHi 3ynUHEeHOro pyxy, Wo HanaHcyoTb MK
MUHYAUM | MalbyTHIM, - BTINOIOTb eK3UCTEHUINHNIA
BVIMIp Cy4aCHOCTI.

Ckno gk MaTepian TpaHcdopMallii Ta BigobpaxeHHs
MICbKOTO [OCBIfY PO3KPUBAE, AK XYLOKHWKN-CKNAPI
OCMUCAIIOIOTb MiCbKe CepefioByLLe Yepes Npu3My Nnpo-
30POCTi, CBIT/NIA I KPUXKOCTI, NepeTBOPIOOY Y LiEN Ma-
Tepian Ha meTadopy UMBINi3aLiiHoT eBontoLi. [JnHa-
MiYHI cknsiHi hopmMu y TBOpax [erina YHiryni HaraaytoTs
OPraHiyHi CTPYKTYPKX Meranoficis, WO NYAbCYOTb | 3Mi-
HiotoTbes. [predd LiiMmep npaLytoe 3 HaniBnpo3opumu
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WapamMu, CTBOPIOKOYM YpOaHICTUYHI Ner3axi, y aKumx
MICTO PO3YMHSETHCA B TyMaHi Yacy. AHapili bokoTel 3
poboToto «Molicelt BOAVB NHOACTBO NycTeneto», y sKii

CK/10 CTae 06pa3oM AyXOBHOI MOAOPOXKI Ta CyCninbHOT

TpaHcdhopmalii. AuHamivHi dirypu ntoaen y noro Teo-
pi CMMBONI3YOTb Pyx CNinbHOTU. CK1O, HAapOMKeHe 3
BOrHIO 11 CBITNA, BTINIOE Camy NPUPOAY MiCTa — KPUIXKY,
ane 3aaTHY [0 HECKIHYEHHOTO BiPOKEHHS.

B3aemMopis MicTa Ta oro MelkaHLiB popMye cknaf-
HY CUCTeMy B3a€EMOBMAMBIB, Y AKiM NPoCTip i noan
NOCTIMHO 3MIHIOTb OfHEe 0fgHOro. MICTo BM3HaYae
CNOCI6 XNTTS, NOBEAIHKY 1 XapaKTep CBOIX XWTeNi.,
BOAHO4YAC CaMe MelWKaHLi Yepe3 WOAeHHI NPaKTnKK,
aAPXITEKTYPHI pilLeHHSA Ta KyNbTYPHI IHILiaTMBW TpaH-
copMytoTh 10ro NpocTip. Pi3Hi 3a 10CBIAOM i BNOAO-
HaHHAMM Nt0AM, B3AEMOIHOYN B MEXAX CMifIbHOTO Ce-
pefoBuLLa, CTBOPIOKOTL LMIICHY COUianbHy CTPYKTYPY,
[le KOXeH IHAVBIf € YaCTUHOI EAVHOIO OpraHi3my. IH-
AVIBiflyanbHi PUCK NPOSBNSIOTLCS Y APIOHMX AeTansx,
ane pa3oM YTBOPIOOTb FAPMOHINHY CMCTEMY — MICTO
SK XKVBUIA COLianbHUI OpraHiam, Lo PO3BMBAETHCS
3aBASAKN B33EMO3B'A3KY «Ma3niB-toaen» i CninbHUX
Ain rpomann.

ApxiTekTypa sk MeTadopa coujanbHoi Macy noka-
3y€, WO byaiBni Ta NpoOCTOPOBI CTPYKTYPU MiCTa Bifgo-
OpaxaloTb xapaKTep MOro MelKaHUiB i couianbHNii
CTaH CNiNbHOTW. APXITEKTYpa AeMOHCTPYE B3aEMO3B’-
30K NPOCTOPY Ta NtoAeit, MoKa3yumn opraHisauito, aT-
Mocdepy Ta AMHaMiKy MiCbKOro Xu1TTs. Yepe3 dopmu
byniBent NposiBASOTLCS PUCK COLiaNbHOT CTPYKTYPH,
KYNBTYPHI LIHHOCTI Ta B3aeMOfid MellKaHLiB. MicTo
4yepes apxiTeKTypy CTa€ Bi3yanbHUM CUMBOIOM KOMEK-
TVYBHOIO XNTTS | PO3BUTKY CNiNbHOTKN. APXiTEKTYPa BU-
CTyNae A3epKaioM CoLiaNibHOI Macu, Yepes aKy MOXHa
3PO3YMITK OPraHi3aLito, KyneTypy Ta B3aEMOMIt0 Mell-
KaHUiB MicTa.

[lMHamiKa CTaHiB MicTa gK Bifobpa)eHHs coLlianbHOoi
€BOJIOLIT MOKA3YE, IO CoLiaNbHi MPOLECH, EKOHOMIYHI
KpVY3K Ta NPUPOMAHI KaTacTpodw iCTOTHO BNANBAOTH
Ha OpraHi3aLjito MiCbKOro MPOCTOPY Ta NOBefiHKY MOro
MewKaHLUiB. MiCTO MpOXOAWTb PIi3HI CTaHW - Bif rap-
MOHIi A0 Xaocy 1 pynHyBaHb, ane npu LUboMy 36epirae
LiNiCHICTb SIK EANHUI «OpraHi3m». KoxeH CTaH MOXHa
po3rNgaaTh K eTan po3BUTKY, SK1I Bifobpaxae co-
LianbHy eBOMIOLIK0 CNINIBHOTY Ta XapaKTep il MeLlKaH-
LiB. [CTOPUYHUI AOCBI A@MOHCTPYE LMKAIYHICTb 3MiH:
nicNg rapMOHil HaCTa€e xaoc, WO Befie 0 3aHenamy, a
4ac | 3yCnng MelKaHLiB CNpUsaoTb BIAPOMKEHHIO Ta
HOBOMY peHecaHcy MicTa. MicTo MYHKLIOHYE K K-
BWIN OpraHism, Wo nepebyBae y UMKAIYHIA B3aeEMOgi
rapMoHii, xaocy, 3aHenaay Ta BiapomKeHHs, Binobpa-
Katouy AMHaMIiKy CyCcninbCTBa.

Cy4acHWIM KOHTEKCT YKpaiHu Ta UMKAIYHICTb MiCb-
KOO pO3BMTKY MOKa3ytoTb, WO MOl B KpaiHi Bigo-
HpaxkatoTb B3AEMOJAIO rapMOHii, Xaocy Ta pyrHYyBaH-
Hs1 Y peanbHOMYy Yaci. g Yyac BiliHM MiCTa 3a3HatoTb
3HAYHMX PYMHYBaHb, MeWKaHUi 3MyleHi afanTyBa-
TUCA 0O HOBMX YMOB, BOAHOYAC BMHMKAE NOTeHUian
ANS BIAHOBNEHHSA Ta BIAPOMKEHHS COLiaNbHUX | Ky/b-
TYPHUX CTPYKTYpP. AHasi3 Ccy4acHOro CtaHy nigxkpec-

/IIOE POJIb aKTUBHOT y4acTi rpoMaasH y GopMyBaHHI
MalbyTHbOro Ta 36epexerHi Haaii. CydacHi ykpaiH-
CbKi MiCTa NIATBEPMLKYIOTE LMKNIYHICTE PO3BUTKY:
HaBiTb Y KPW30BI Nepiofu iCHye noTeHuian ana Bia-
POMKEHHS 3aBAAKM YHACTI MEWKAHLIB i BIZHOBNEHHIO
CoUianbHOI CTPYKTYPU.

MicTa € gUHaMIYHMK OpraHi3amamn, y aK1x NpocTip,
apxiTekTypa Ta coliafibHa CTPyKTypa nepebyBatoThb
Y NOCTIHOMY B3aEMO3B’A3Ky 3 MelKaHLUsMU. BoHw
hopMytOTb MOBEAIHKY NOAEN | BOAHOYAC 3MIHIOKTHCS
nig BNAVBOM COLiaNbHUX MPOLLECIB, KYNbTYPHMX Tpa-
AU Ta ictopuiHmx nopin. Obpa3oTBopYe MUCTe-
UTBO BWCTYMAE He NMLLe [3ePKanoM MICbKOTO XUTTS,
a 11 3acoboM MOro 0CMUCNEHHS. Y TBOpax [pKOBaHHI
BatTicti MipaHesi 1 NycTBaB [lope BUSBAAETLCS Apa-
MaT13M ypOaHIiCTUYHMX NPOCTOPIB. BogHo4ac y dyTy-

PUCTIB - AMHAMIKa Ta pUTM MiCTa, a y PpeHka Minnepa
- coujanbHa Hanpyra Cy4acHoOro meranonicy. Xyfox-
HUKK-ypbaHicTu, sk [breimc Tappenn, Binbam KeHapik
i dnopiaH bexHep, Yepes CBITNO, PUTM | CTRYKTYPY BU-
SBASIOTb B3AEMOJII0 MOAMHW 11 NpocTopy. €BreH /n-
cnK i BikTop CraopeHKo po3kpuBatoTh hinocodcbrumi
i NCUXONOTIYHNIA BUMIp ypbaHiCTMYHOro AocCBiay, ae
NpocTip BiAOOpaXae BHYTPIWHIM CTaH CycninbCTBa.
Ckno y TBOpYOCTi fenna Hiryni, redda Limmepa Ta
AHOpis bokoTes cTae MeTadopol KPUXKOCTI, fKa €
pywiem TpaHchopmallii, a He 03HaKoK cnabkocTi Ta
30@aTHOCTI MiCTa [0 BiAPOMKEHHS Ta MeTamopdos.
TaKnM 4MHOM, B3aEMOAIA apXiTeKTYpW, MUCTELTBA Ta
CNiNbHOTU POPMYE YSABAEHHS NPO MICTO AKKUBUM, LiK-
KNIYHWUI OpraHiam, 30aTHUA 40 NoCTilHOI TpaHchop-
MaLlii Ta rapMOHIIHOIO PO3BUTKY.

Ninia TKAN

CTyAeHTKa Marictpatypu Kapeapu xXyaoxHboro ckia JIHAM

KynanbcbKi MOTUBU B aBTOPCbKUX CKAAHUX NpUKpacax

YKpaiHCbKa KynsTypa 6arata Ha TpaauLi, CUMBO/N Ta
pemecsa, SKi BNPOAOBK CTONITb DOPMYBan ySBNEHHS
NpoO Kpacy, AyXOBHICTb | FAPMOHIO NOANHN 3 NPUPO-
[010. HapoaHe M1CTEelTBO, 0OCOBMBO B ranysi nprKkpac,
3aBXaM Bigobpaxano He nulle ecTeTUYHi ynogobaHHs,
a i cBITONAA yKpaiHUiB, iXHE NparHeHHs 36epertn 38’s-
30K i3 pigHOI0 3eMAeto, PoAoM Ta obpsaamu.

Y 0esKnx MicLLeBOCTSX, IK Hanpuknag, 3axiaHe MNogai-
nng, CxiaHi KapnaTtv KiHKK Ta gis4aTta npuHapamxanm
cebe HaMWCTOM 3i CKNa, IEKOPOBAHMM TeXHIKaMu po3-
nnCy, IHKPYCTauii Ta N03010TH. PrcamMm MOHYMEHTa b-
HOCTI, CTPMMAHOCTI B KO/IbOPI HafifleHe HamncTo, o
CKNAfanochb 3 KPYyrmmMx HaMUCTUH 3 HaMiBMNpPO30pOoro
CK1a TEMHO-CMHBOTO, TEMHO-4YEPBOHOIO Ta YOPHOIO
KonbopiB 3 6iNot0 abo XKOBTOK iHKPYCTAL|ED 3 MO-
TMBOM TiNI0YKM Ta NCTOYKIB. TeMHi rMMBOKI KONbopw
LbOr0 HaMMUCTa, OKMBNEHI KOHTPACTHUM BUTOHYEH M
MasloHKOM OpHaMeHTY, 06pe NoB's3yBanuch 3 HEBU-
HineHvM CipyM NONOTHOM COPOYOK, Hafatouu Benmya-
BOI TifiHOCTi 06pa3HoMy naay BOpaHHsS.

HaTomicTb sickpaBuM i GapBUCTIM BYB A€KOP HaMKC-
Ta, IKE CKNaAanoch 3 KPyrmx HAMUCTMH 3i CMansTH abo
CKMa Hapi3HOMaHITHIWMX KOMbOPIB 3 OPHAMEHTOM B
TexHIL po3MKMCy Ta IHKPYyCTaLii. TEMHI KOMbOpK CMaNbTy
[aBanw ryxy okCaMmToBY aKTypy, SCKpaBi — HaBMaku,
NpOo30pICTb, NOAIGHY A0 CKNa 3i CBITIOHOCHUM edek-
TOM B TOBLLi HAMUCTNH. OpHaMeHT CKNafaBca 3 LUATOK,

KOHUEHTPUYHUX Kinelpb, NPSMUX Ta XBUASCTUX NiHIl,
3aBWTKIB, 4aCTO 3aCTOCOBYBanachb NMO30M10Ta Y BUMAAI
CMYXXKM, L0 OMOSICYE HAMUCTMHY ab0 OKPEMMX LSTOK.
MOTMBY OpHaMeHTy PO3Millanncb No BCili MOBEPXHI
HaMWUCTUHW: APIOHIWi PIBHOMIPHO, @ KpYMHiWi No Han-
BinblW BMNYKAVX MiCUsX BepTUKaNbHO abo ropr3oH-
TaNbHO BIAHOCHO OTBIPHOTO KaHany. Ix KoNbopu 3asx-
AW KOHTPACTHI CTOCOBHO DOHY - 6ini, pox<eBi, ronyobi.

KoxHa HamnCTrHa BUrOTOBAANACh OKPEMO | cepeq
HUX IGEHTNYHMX He 3yCTpiYaeTbCa. LliHyBanoch Hamumc-
TO 3a/1KHO Bifj PO3MIipY Ta KiIbKOCTI MO30/10TW. 33BO-
3unun ioro 3 ITanii.

MOUATKOBAHI KObOPOBUMM MASAMKAMM Ta KOHLEH-
TPUYHUMM KiNbUAMKU «MUCaHI NaLbOPKU» HaragytoTb
CTapofaBHi MO3alyHi HAMUCTUHK ErMNETCbKOrO BU-
pobHuUTBa, K gaTytoTbea VII-IX cT. i cTaHOBASTH
3HAYHY Y4aCTUHY Cepef, apxeOonoriyHMX 3HaxXILOK CKNg-
HOro HamucTa y MpuaHinpos’i.

Ha cy4acHomMy eTtani po3BWTOK CKASHWUX MPUKpac B
YKpaiHi nepebyBae Ha MeXi Mix Tpaguuieto 1 ekcnepu-
MEHTOM. ABTOPCbKI MaNCTPpU fleaani YacTillie 3BepTatoTb-
€ [0 CKNa 9K [O MaTepiany, 34aTHOro NOEfHATU AEKO-
PaTVBHICTb, MPO30PICTb | MUOVHY KONbOPY, CTBOPIOKOY M
BYMLUYKaHI Ta emMoLiHO B1pa3Hi hopmu. MpoTe binbwicTs
NPeACTaBAEHNX Ha PUHKY BUPOBIB TSHKiHOTb 10 ACKpaBol
AeKopaTVBHOCTI 6e3 HauioHanbHOro MiATEKCTY — nepe-
BaXKatoTb MOTMBM, HAaTXHEHHI EBPONENCHKOD LWKOMOM,
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30Kpema BEHELNCbKIM CKNOM abo Cy4acHUMI abcTpak-
THUMU TeHAeHUisMK. Taki NprKpacK NpyBaboTb Ms-
Aada haKTypHICTIO, PO KONbOPY 1 BinbavcKamu, ane
4acTo Nno36aBeHi YKPaiHCbKOT iAeHTUYHOCTI.

Ha BiaMiHy B MeTaneBmx i KepaMivyHMX NpuKpac, y
AKMX aKTVIBHO PO3BMBAETLCA HaMpPAM HaLiOHanbHOIo
AM3alHY, CKNO 3anuWaeTbcs HBifbll «KOCMOMOMITUY-
HUM» MaTepianoMm. Y Kepamili YKpaiHCbKi MancTpu cMi-
NMBO BUKOPWUCTOBYIOTb HAPOLHI OpHaMeHTH, MOTUBM
NPUPOAM, MOEAHYIOYM apxalyHi CUMBOMW 3 Cy4aCHUMM
hopmamu. MeTanesi NpYKPacK TaKoX 4acTo anentorTb
[0 EeTHIYHMX mKepen — TPUMiINbCbKUX 3HaKIB, reoMe-
TPUYHUX PUTMIB, XPECTOMOAIOHMX KOMMNO3MLii. HaTo-
MICTb Y CKNSHOMY MUCTeUTBI HaUIOHaNbHI MOTUBM NMOKN
O NpeAcTaBneHi NoOAMHOKO, 30ebinbLioro B aBTop-
CbKVX NMPOEKTax abo eKcneprMeHTaIbHNX KONEKLsX.

Monpu ue, camMe CKNO Ma€ BENWMYE3HUI NOTeHLian
L9 BTINEHHS YKpalHCbKKX TeM. BOHO 3aTHe nepepa-
T aTMocepy Npupoau, CBITNO, MPO30PICTb BOAM, Te-
M0 BOTHIO — €1IEMEHTU, SKi OPraHivyHO NMOEQHYIOTLCH
3 CUMBOMIKOIO TpaanUinHux cBaT. CTBOPEHHS Konek-
UiVl CKASIHWX MPUKPAC Ha OCHOBI YKPATHCbKMX MOTUBIB
MOXeE CTaTh CBOEPIAHMM BiIPOMKEHHSAM 3abyTOi ec-
TETUKK — He NPSMIM NMOBTOPEHHSM [1aBHix hopM, a ix
Cy4aCHOIO IHTepnpeTaLieto.

CborofiHi cnocrepiraeTbcst Notpeba y nonynsprida-
Ui yKpaTHCbKOro CKASHOMO MUCTELTBA, SiKe MOTTI0 6 He
NuLie NpUKpalaTtu, a i HeCTun KyabTYPHWIA 3MICT. Taki
NPpUKPacK MOXyTb CTaTW HOCISMKU Nam’aTi — Haragy-
BaHHAM MPO HaLioOHanbHi Tpaguuii, NpUpPOAHI CTUXIT
Ta NOETUYHICTb YKPATHCbKOrO CBITOCNPUMHATTS. Po3-
BMTOK L€l ranysi BIAKPWMBAE MOXIMBICTb MOEAHATH
€CTETUKY CY4aCHOro AM3aiHy 3 MUOUHO HapoaHOT
CUIMBONIKY, YTBEPIKYIOYM YKPAIHChKE CKI0 AK BMPa3-
HY CKNaf0BYy Cy4aCHOTO 1eKOPaTMBHOIMO MUCTELTBA.

OfHVM i3 HalLiKaBIilLMX | BOAHOYAC ManogoChimpKe-
HUX [Kepen HaTXHEHHS € TPaaMLIT AaBHIX YKpaiHCbKMX
CBSIT, L0 NMOEAHYIOTb NPUPOMY, CTUXii Ta 0OPAA0BICTb.
Cepen HWXx 0cobnMBe MicLie 3aiMaEe CBATO IBaHa Kyna-
Na - sicKpaBe, obpasHe Ta NOETUYHE AICTBO, Y SKOMY
nepennenvcs BipyBaHHS, CUMBOMM BOMHIO i BOAM,
YOCOBNEHHS MOMIOAOCTI, UBITIHHSA Ta O4ULLEHHS.

CBATO IBaHa Kynana € ogHMM i3 HaliaaBHIWMX Npo-
ABIB YKPaTHCbKOI 06PSA0BOCTI, WO MOEAHYE AOXPUC-
TUAHCBKI BIpYBaHHS Ta XPUCTUSHCbKY Tpaanuito. Mpo-
TArOM CTONITb KynanbCbKa Tpaawvuis 36eperna cBill
KUTTEBUIA PUTM, HE3BAXAK0UM Ha 3aDOPOHK, KyNbTYpP-
Hi 3MiHW Ta acUMIiNaLLito.

BTineHHs umx obpasiB y CKAi J03BOSE HE NPOCTO
CTBOPWTUN eCTeTUYHI BMPObYK, a 3akapbyBaTu y Ma-
TepianbHi hopMi NaM’sTb NPO TPaaMLio, SKa HUHI
BTPaYa€ CBO MPUCYTHICTb Y KYNETYPHOMY NMPOCTOPI.
Hepe3 CMMBONIKY MOXHa BIAHOBUTY Aianor i3 MUHY-

MM | BOAHOYAC 3HANTK HOBE 3BYYaHHS YKPaiHCbKOT

06psAa0BOCTI B MUCTELTBI CbOroeHHS.

Ha cyqacHOMy yKpalHCbKOMY PUHKY MPUKPac CKAo
nocigae obmexeHe Mmicue — 30ebinbloro aK gekopa-
TUBHMI abo AOMOMDKHWIA MaTepian. MpoTe noTeHLi-
an NenBOPKY Y BIATBOPEHHI HaliOHaNbHUX MOTUBIB €
Haf3BMYalHO BeNUKM. CTBOPEHHS KOMeKLii CKNSHMX
NPUKPAC, HATXHEHHMX KyNanbCbKOK HIYYI0, 3aMOBHIOE
U Hily, aKTyanisye Temy YKpaiHCbKOT CUMBOAIKM i
NPONOHYE HOBUI HaNpPsiM PO3BUTKY XY[J0XKHBOIO CKAa.

36epexeHHs HapoaHx 0bpasis Hepes CyvacHi Xyaox-
Hi (hopMU — Lie NPOAOBKEHHS TpaauLi Ta ii OHOBNEHHS.
MprKpacK, CTBOPEHI 3a MOTMBaMU CBAT, MOXYTb CTaTw
CNocoboM Haragati Npo AaBHi YKPaiHChbKI 3BMYal, WO
BTPaTWNN CBOIO 00PSA0BY yHKLIO, ane He BTpaTuam
€CTETUYHOI Ta flyXOBHOI LIHHOCTI. TaKUM YMHOM, y MaTe-
piani ckna BTINOETBCS XKIMBa Nam'siTb — MiHAVBA 1 BiYHa.

IOCTUHA COPOXTEMWN

CTyAeHTKa Marictpatypu Kapeapu xyaoxHboro ckiaa JIHAM

XYROXHE BTiIeHHSA YKPATHCbKOT ifA€HTUYHOCTI Yepes

o6pas3 KonuckKkoBoi

KonnckoBa nicHg — oAMH i3 HalnAaBHIWMX XaHpiB
YCHOT HAapOAHOI TBOPYOCTI, WO CYNPOBOMKYE MHO[-
CTBO Bif MepLIMx eTaniB KyNbTYPHOro CTaHOBAEHHS. B
YKPaiHCbKil TpaauLii BoHa nocigae ocobnvee Miclie,
afKe € He NuwWe 3acobOM 3aCMOKOEHHS AUTUHM, a 1
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nepLwmrM KpOKOM A0 T MpuayYeHHs 4o pigHOI MOBYM Ta
TpaauuUii. XXaHp KONUCKOBOT MiCHI Ma€e Bax/vBe 3Ha-
YEHHS B TPAAULINHIV KynbTypi. [onpu Te, Wo Y1mMano
niceHb, SIKi Manu BiHOWEeHHS [0 UMKy POAUHHO-00-
pAA0BOro honbKAOPY, MPUMNUHNAN CBOE (DYHKLIOHY-

BaHHA, KOMIMCKOBI MICHI He BTPa4aroTb aKTyalbHOCTI.
Y cyydacHin npaxkTuli Npu3HavyeHHs KOAMCKOBMX Mi-
CeHb Ma€ BiNbll NPaKTUYHE 3aCTOCYBaHHS, NPOTe, Y
TPaAULINHIY KyNbTYPI iX posib Byna 3Ha4HOo BiNbLioto,
HDK 3aKONNCYBaHHSA OAUTUHW. BOHa €aHae iHaMBIAY-
anbHe 1 KONEKTMBHE — MaTePUHCBKY HXHICTb i Ha-
POAHY MYAPICTb, NPUBATHNI MOMEHT | BCEHAPOAH WA
aocsia. Kpim TOro, BaxamBe 3Ha4eHHS KOMMCKOBOT
NicHi B TOMY, WO BOHa 3HaMOMUTb AUTUHY 3 PiAHO0
MOBOO, hopMye N0HOB A0 HATBKIBLIMHN, AAPYE i
6a30BWIA CNOBHMKOBKIA 3aMac, po3smnBae daHTasito,
ysIBY MPO HaBKOMWLWHINM CBIT. Came TOMY KOJMCKOBa
BUCTYMNAE HaWMepWoo «WKOAOK» iAeHTUYHOCTI, ae
OMTWHA Yepes CN0BO i 3BYK MOYMHAE BiAYyBaTW Ha-
NIEXHICTb 10 CBOEI CMINBHOTH.

3 HayKOBOI TOYKM 30pY, KONMCKOBA Ma€e BUMIpIOBa-
HUW NO3UTUBHWIA BNIMB Ha PO3BUTOK AUTUHN. Hanpu-
Knaf, HaykoBa npaus O. Map4yH npucegYeHa noetumi
YKPaTHCbKOT HapOAHOT KONMCKOBOT MiCHI, B Hilt 3ailic-
HEHO KOMMIEKCHWUI OMNUC YKPAIHCbKOT KOMMCAHKM
(MapuyH, 2005). AHHa Tkay npoaHanisyBana KoInCcKo-

Bi MiCHI i BM3HaumMNa ix ponb Yy KOHTEKCTI TpaauLiiHoT

KyNbTypr. HayKoBULS NiAKPECIOE: «. .. KONMCKOBA MiC-
Hs1 TICHO MoB’A3aHa 3 hopMyBaHHAM MepLivx 3HaHb
ANTVHM NP0 CBIT, OTOYEHHS, COUiafibHi CTOCYHKM
(Tkay, 2020). focnipxeHHs WTpayca Ta koner (Strauss
etal., 2013) y BigaineHHsx iHTeHCMBHOT Tepanii nokasa-
N0, WO CNiB KONMCKOBMX MaTIp’t0 3HWKYE HacTOTy cep-
LeBUX yaapiB y NepeaqyacHO HapPOKEHNX HEMOBAMAT,
HOPManI3ye AMXaHHSA Ta MiABWLLYE HACNYEHHS KPOBI

KncHeM. TakKnMM YMHOM, KONMCKOBa BUCTYNAE He nulle
KyNbTYPHUM, @ 1 Di3i0N0riYHNM Ta NCUXONOTTYHMM pe-
CYpPCOM, KW lONOMarae po3BUTKY ANTUHN.

MabyTb, HaWronoBHiWeE MNOKNMKAHHS KOAMCKOBOI
NiCHI B TOMY, LLLO BOHa CMPUSIE AYXOBHOMY BUXOBaHHIO
AVTUHW, apke NpuLienioe NoboB [0 BaTbKIBLUMHN,
NOAeN, HaBKONMLIHBOTO CBITY, HaBYaE MN0OOBI, 3aKkna-
[A€E 10BIPAMBI BIAHOCUHY 3 BaTbKaMu.

B yKpaiHCbKiM IKOHOMUCHIN Tpaauuii TakoX 3Ha-
XOMMO NePeryK i3 TeMO KOMMCKOBOI: IKOHW Ha CKJi
4acTo 306paxyBany boromaTip, sika HXXHO 3aKONNCYE
ManeHbKoro lcyca. Taki obpa3n manu obepirati AnTs-
YMiA COH | flapyBaTu BiA4yTTs Ge3neKkn.

Ha Temy KONMCKOBKMX Yy CBITOBOMY Ta YKpPaAIHCbKO-
My MWCTEeLTBI CTBOPEHO YMMano TBopis. Hanpuknaga,
y KMBOMUCI MOXHa 3ragatn Bipy bapiHosy-Kyneby,
“Labyrinth & Lullaby” AHapea MeliHapa Ta poboTtun Ma-
yov 1 Micku MeTepwmat “Lullaby”. Y cknsitHoMy mucTe-
UTBI 0COONMBO BUOKPEMIIOIOTHCS POOOTU XPUCTUHM
BoTtBenn, 3okpema cepis “Sleep”, ne Yepes HaniBnpo-
30pi 06pa3n nepenaeTbcs aTMocdepa TULLI 1 CHY.

[MiaCyMOBYIOYM, MOXHA CTBEPKYBATH, LLLO KOMMCKO-
Ba B YKPATHCHKIN KyNbTypi NOCTAE He N1We K My3ny-
HUI XaHp, @ 1 NOTY)KHWUI KyNBbTYPHUIA CUMBON, SKNIA
3HAXOAWTb BiJOOPAXEHHS B XXMBOMMUCI, CKyNbATYPI,
cKni Ta ikoHonwuci. BoHa noenHye y cobi TypboTy Ma-
Tepi, HapoAHY MyAPICTb | MUCTELbKe Ba4YeHHs CBITY,
3aMMWA0YNCh BAXKIMBOKD CKMNALOBOK  YKPAIHCHKOI
KynbsTypu, sy NoTpibHO beperTu.

AAPIA KANENIKOBA

CTyAeHTKa Marictpartypuv Kapeapu xXyaoxHboro ckia JIHAM

306paxeHHd HOYi AK npocTip cBo6opgu ta

6araTo3Ha4YHoOCTI

Y KynbTyponoriyHmx i hinocodCbKmMx KOHTEKCTax
Hi4 MoCTae He Nue sK NpupoaHa dasa, a sk npo-
CTip CMMBONIYHOrO AoCBigy. BoHa Biga3epkantoe
iHWY CTOPOHY AHA - TY, A€ NOPSAAOK | KOHTPOSb MO-
CTYNatOTbCH MICLEM HEBIAOMOMY Ta BHYTPIWHbLOMY.
HatomicTb Hi4 BUSBASE cebe SK 4ac, KON HOPMY
nocnabnoTbCs, a BHYTPIWHA OCOBUCTICTL OTpU-
MYE MOXMBICTb 415 BUXOAY 33 MEXi BCTAHOBNEHOTO.
Came TOMY HiY TpaauLiiHO NOB’A3YETbCS 3 1OCBIA0M
TpaHcrpecii, TBopyoi cBobOAM, NiANINBHUX NPAKTUK

i KynsTypHOro 6yHTYy. OKpecnvBWY OCHOBHI BUMIpH
HiYHOro NpocTopy K cchepu cBobOOAM Ta TpaHCrpe-
Cii, BaX11MBO BUABUTI TaKOX MOro aMbiBaneHTHICTb |
3HAYEeHHSA A5 KYNbTYPHUX NPOLIECIB.

Hi4 y MuUCTeuTBi nocTae nMpocTtopom cBoboau, y
SAKOMY NOCNabntotoTbCs coliaibHi HOPMM Ta AeHHNI
pauioHanbHUA NOPsSAoK. Y TeMpsiBi 3HUKAOTb 0OMe-
KEHHS, | NoANHa OTPUMYE MOXAMBICTb AiATY NO3a
paMKkamu OyaeHHocTI. Lle cTBOptoe anbTepHaTuBHY
peanbHICTb, e MOXHa OOCNIANTY iHWI CTOPOHW ic-
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HYBaHH$, Big4yTX rnbLWi eMouii 1 NepexnT HoBUIA
fnoceia.

OfHIEI0 3 TONOBHMX BNACTUMBOCTEM HIYHOrO Mpo-
CTOPY € MOXMBICTb MepeBTINeHHA. AKWO BAEHb
NOAMNHA BUKOHYE BU3HAYeHi CoLiabHi PO, TO BHOYI
BOHa MOXe rpaTy 3 BNACHOO iAEHTNYHICTIO — 3MiHHO-
BaTW MNOBEAIHKY, 30BHIWHICTb | HaBiTb BHYTPIWHIN
CTaH. Taka rpa He pyMHYE AeHHe XUTTS, ane pobuTb
0COBUCTICTb BaraTorpaHHoLo, BiAKPUBAKOYY LASX 10
CaMOMIi3HaHHA.

Y dinocodchKid Tpaauuii HiY po3rsAaeTbes AK
CMMBOJ IHaKWOCTI Ta MeXOoBOro [foceigy. Mopic
BnaHwo 6a4MB y Hill NPOCTip MOBYaHHS 11 Heni3Ha-
HOro, e PYWMHYETLCS NOTiKa AEHHOTO MUCNEHHS, a
NOAMHA BIAKPWBAE iHWWIA CNOCIO CIPUNAHSATTS CBITY.
Yopx baTal TAyMaymB Hiv SK Yac TpaHCrpecii - BUXo-
LY 32 MeXi O3BOMIEHOTO, KON CTUPAOTLCA CoLianb-
Hi 1 MOpanbHi KOPAOHW, i NOCTa€E AOCBIA pafViKalbHOT
csoboaw. BiaTak , Hiv y KynbTypi i1 dhinocodii cmBo-
Ni3ye He AMWe TempsBy, a W BHYTPIWHIO cBObBOAY,
TBOPYICTb | MOXIMBICTL CaMe MepeBTiNeHH:A. BoHa
BiKPWBAE NPOCTIP AN Ni3HaHHA cebe no3a Mexxamu
3BUYHOIO MOPALKY EHHOTO CBITY.

HiyHnii vac y mmucTeuTBi CTae 0coBAMBO 3HAYy-
MM B MeXax eKcnepumeHTanbHux i 06pa3oTBOpYKX
NpakTVK. TempsiBa CTBOPIOE aTMoCcthepy cBoboan, ae
XYAOKHUK MOXe BiAxoauTn Bif 0dilliiHUX KaHOHIB i
AOCNIMKYBaTU HOBI DOPMU, MaTepiani Ta TEXHIKM.

TemMa HO4Yi Yy MUCTEeUTBI YaCTO PO3KPUBAETLCH Yepe3
NOEfHAHHS BITPaXiB i CBITUNBHMKIB, WO CTBOPIOIOTL
ocobnuneuin nMpocTip ceitna Ta Tempssu. CyvacHe
MUCTeUTBO POBOTK 3i CBITIOM i CKNOM BUSABASETLCS
HaA3BUYaAMHO baratorpaHHUM Ta BiAKPUTKM A0 iH-
TepnpeTauil, i came y Lild NAOWWHI NOCTatoTb TBOP-
4i npakTukn Mapk Waran, Mepa Cyaxa, Anbdpeaa
MaHecbe, Tomaca [eHHi, bpasHa Knapka, MocTa
KaeHa Ta IBaHM MawwuToBol. Tak, [MTep Cynax y cBOIX
abCTpaKTHMX KOMMNO3MLisX, CTBOPEHMUX 30Kpema an1s
abaTcTBa KOHK, 30Cepepkye yBary Ha rmmnbuHi Temps-
BW Ta rpi CBiTNa, PO3p0obAstoUn KOHLENT «outrenoirs,
Y 10r0 BiTpaXax OCBITNEHHS CTAE He NNLLIE TEXHIYHUM
3aC000M, a 1 KNOYOBUM 3MICTOBUM YUHHUKOM, LLO
hopmye Big4yTTH cBOOOAW, NPOCTOPOBOI TPaHCHOp-
Mauii Ta BIAKPUTOCTI A0 AYXOBHOIO NepPeXMBaHHS.

Mapk Waran y cBOix BiTpaxax BWKOPWUCTOBYBaB
HaCU4YeHi KONbOpM Ta CUMBONIYHI [eTani, HaTXHeH-
Hi EBPENCHKMM PONBKNOPOM i HIYHUMK MOTMBaMU,
AKi nepepaBanu mpinney ceoboay Ta baraTo3Hau-
HicTb. Konu BiTpaxi LWarana B3aeMoAit0Th i3 AeHHUM
abo BeYipHiM CBITNOM YM 3i WTYYHUMM Krepenamm
OCBITNEHHS, BOHW OXMBatOThb Y HOBIV NAOLWLMHI, CTBO-
protoyn aTMocdepy TAEMHUYOT HOYI, B siKil haHTa3is
NepexofnTb Y pPeanbHICTb KyNAbTYPHOTO NepexmBaH-
Hs. MopaibHo ao Cyaxa, Anbdpes MaHecke nparHe Ao
CUHTe3y abCTpaKTHOT (hOpMM Ta OCBITNEHHS, OHAK Y
Oro TBOpPax AOMIHYIOTb TEMU HIYHOTO MPOCTOPY Ta
TUXOT BHYTPIWHBLOT pednekcii. B3aemopis BiTpaxa 3
NPUPOAHMM Ta WTYYHUM CBITAIOM CTBOPIOE 0COBM-
By aTmocdepy, Y SKiii rmaaay oTPYMYE MOXIMBICTb
[OCBIAYUTY HAraToBUMIPHICTb CMPUIAHATTS, 3aHYpPU-
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TNCA B CTaH BHYTPILHbOI CBOOOAN Ta MeAUTaTUBHO-
ro CNOrAfaHHS.

Y cBoto 4epry Tomac [leHHi noBepTae BiTPaxesi
3HaAYEHHS «CBITNOBOI iIKOHW», N036aBNeHO! NpsMoi
peniriiHoi HapaTUBHOCTI. Vloro po6oTu cnosHeHi
BHYTPIWHBOIO CBITIHHA, WO HAaPOMKYETHCH 3 CaMol
CTPYKTYPU CKNa: KOAip i opmMa B HUX He CTiNbKK 30-
BpaxytoTb, CKINbKM ANXatOTh | PO3YUHSAOTHCS B NPO-
30pOCTi. Tak BUHWKAE NOETUYHUI 0bpa3 npocTopy
N TUWI, BAV3BKKI 00 aHMINCBKOTO Nen3aXHoro Bifl-
4YTTS BMIHHOCTI 11 Yacy.

30BCiM IHWWI BEKTOP PO3BUTKY BITPAXHOIO MUCTE-
UTBa npeactaBnse bpasH Knapk, aknii nepeHocuTb
CKIO B KOHTEKCTI Cy4acCHOI apxiTeKTypu. [na Hboro
CK/O - L& ©KMBOMMUC CBITIOM», MaTepial i3 BNAaCHOK
WiNbHICTIO, PUTMOM | MY3UYHICTIO. Y 11oro poboTax
3YCTPIYatOTbCH eCTeTUKA IHAYCTPIanbHOIo cepefoBu-
Wa Ta NOWYK AYXOBHOI HAMOBHEHOCTI, WO A03BONSE
BITPaXy BMXOAMTIN 32 MEXKi CakpalbHUX NMPOCTOPIB i
B33aEMOAIATM 3 MOBCAKAEHHUM KNTTAM.

PO3BMBAE BITPaX §K apXiTEKTYPHUI enemMeHT
MocT KaeH , Wo iCHye MK 30BHILHIM | BHYTPILHIM,
cakpanbHuUM i npodaHHUM. YHMKalo4M AeKopaTvB-
HOCTI, BiH NparHe Ao NpocToTK M LiNiCHOCTI, pO3rs-
[ato4M CKNO K «MembpaHy», 3[aTHY BRAMBATK Ha
CMPUNHATTS NPOCTOPY Ta Pyx CBiTAa.

HapewrTi, y TBOPYOCTi IBaHM MawmMTOBOI BITPaX i
CKNO HabyBalTb MepeBaXXHO CKYAbMTYPHOrO BUMI-
py. MpeacTaBnatoym YecbKy LWKOMY, BOHA NMPOLOBKYE
TpaauLito CUHTEe3y MaTepiany W AyXOBHOI eKcrnpecii,
ofiHak TpaHchopmye ii B HOBY, M0O3a4acoBy MOBY.
Ckno y MawmnToBoi cTae MeTadi3niyHUM cepefoBu-
e, y skomy opma i Npo30picTb yTBOPIOOTH 06pa3
NPUCYTHOCTI, WO He NOTpebye CHKETHOI KOHKpPeTu-
3auii.

Hiv € cknagHum i 6arato3Ha4yHuUM (GEeHOMEHOM.
BoHa nocTae gk aHTMTE3a AHS, BIAKPMBAtOYM NIOAN-
Hi IHWWIA NpocTip byTTA. fiBMLLE HOYi Ma€e ocobnvBe
3HaYeHHs ANs MUCTeuTBa, 60 [03BONSE eKcnepu-
MEeHT i cBoboay. TaKoX CTBOPHOE MOXIMBICTH rpy 3
INEHTNYHICTIO, JA0YM WAHC Ha TVMMYacoBe MepeBTi-
NeHHs. BogHo4vac Hiy Hebe3neyHa, i came Us ambisa-
NEHTHICTb pObUTH ii YHIKaNbHOLO.

AHani3 0bpa3sy HouYi NiATBEPMKYE, WO HiY 3aBxam
Hyna i NpocTOpoM CTpaxy, i MPOCTOPOM HaTXHEHHS.
BoHa HanaHcye MiX 3arpo30to Ta Kpacok, MK Xao-
coMm i TBopyicTo. Came B LbOMY - il KyNbTypHa cuna:
HiY gOnoMarae MoaMHI 3iTKHYTUCA 3 TUM, WO NPUXO-
BaHe BAEHb, - 31 CBOIMWU MPIAMN, BHYTPIWHBOIO TEM-
psABOIO. BOHa Haraaye, Wo NisHaHHSA CBITY HEMOX/M-
Be 6e3 3yCTpidi 3 BNACHOO TiHHIO, @ TBOPYICTL - 6e3
PU3UKY NEPENTH MeXy 3BUYHOMO. TakMM YMHOM HiY
3aNMLAETLCS OAHWM i3 HaBa)XIMBIWWX KYNbTYPHMUX
0bpa3siB - CMMBOMIOM Nepexofy, BUNpobyBaHHs i ca-
MOMI3HAHHSA, IKMI Bilobpaxae cynepeyney npnpo-
Ay NOACbKOro [oCBiay.

APUHA OPUHYHYNH

CTyAeHTKa Marictpartypu kapeapu xXyaoxHboro ckiaa JIHAM

CouialbHUMN TUCK Ta OOMEeXXeHHSA TBOPYOTro

CaMOBMUPaXeHHSA MUTYiB-cknapiB y XXI cr.

TBOpYa cBOBOAA MUTLIB-CKASPIB TpaHChHOPMYETHCS
ni BNAMBOM HOBMX MEXaHIi3MiB: Ha 3MiHy KAacW4Hin
LieH3ypi NPUILWOB CYCMiNbHO-eKONOriYHNIA Ta Undpo-
BWI AMKTAT.

Brcoka eHeproeEMHICTb CKNOPOBHOrO BMPOOHULTBA
CTBOPIOE €TNYHE Ta eKOHOMIYHE OBMEXEHHS A5 Cy4ac-
HVIX MUTLIB. K HAC/iAOK - TBOPYa NpakTuKa, Chokyco-
BaHa Ha BMKOPWCTaHHI nepepobneHoro ckna (recycled
glass) Ta poboTi 3 XONOAHUMU TeXHIKaMM, @ TAKOXK MUT-
Ui Taxi sk Dredd Limmep (Jeff Zimmer), gki ceigomo
0bMexytoTb MacliTaby CBOIX never i poKycytoTbCs Ha
TeMi CTanoro po3BUTKY. EKOHOMIYHI YUHHUKK (DYHK-
LioHYIOTb siK 6ap'ep BxoMy y Npodecito Ta 0OMexyoTb
TBOpYMIA BMBID MUTLIB-CKASAPIB, Bifdato4n nepesary
IHCTUTYLISIM Ta 3aMOXHUM CTYAiSM nepep iHAMBiayanb-
HOM MalCTEPHICTIO. 3poCTatoda 3aNeXHICTb MUTLLB Bif
aKafieMiqH1X CTyAii abo rpaHTiB ans gocTyny Ao "raps-
4mx" TeXHIK, WO MOXe NPU3BOAUTY A0 CaMOLEH3ypU B
TemaTuLi 33415 36epexeHHs IHCTUTYLIAHOT NiATPUMKA,

"KynbTypa ckacyBaHHS" y CYCMiNbCTBI CTana HOBUM
MexaHi3MoM HedopMasbHOI LeH3ypw, SKMIA CTBOPIOE
pV3WK BTpaTW penyTauii Ta iHCTUTYUIAHOT NiATPUMKN
ANS MUTLB, 41T pOBOTH NOPYLIYIOTE aKTyasbHi eTUYHI
abo coujanbHi HopMu. [10CBiA XYAOKHWKIB, SKi 3a3Ha-
NN KPUTUKM, DOMKOTY Y1 CKaCyBaHHS BUCTABOK Yepes
Cyrnepeyvnuei BUCNOBIOBaHHS abo TemaTuKy PobIT,
O 3a4iMa€ YyTAMBI MUTAHHSA IDEHTUYHOCTI Y11 TPaBMU.
OfHNM 3 SICKpaBYX NPUKNAAIB KyNbTypy CKacyBaHHS €
TapasaT Tanenacap (Taravat Talepasand) siky nepecni-
AYIOTb Yepes KpUTHKY icnamy.

MONITUYHI OOMEXEHHS, WO BUHUKAKOTbL Yepes reomno-
NITVYHY Hanpyry abo KpUTUKY AepaBHUX IHCTUTYLIN,
He3nocepeiHbO BMVBAIOTL Ha NyOAIYHY penpeseHTa-
Lito pOBIT, SIKi BUKOPUCTOBYIOTb CKO SK KPUXKY MeTa-
hopy coLjianbHOT 4M NONITUYHOT HeCTabinbHOCTI. MUTL,
41 pOBOTU Ha Temy BiliHK, MirpaLii abo oKkynauii cTvKka-
t0TbCS 3 LIEH3YPOto ab0 BUAYYEHHSAM 3 BUCTABOK Y NeB-
HVX KpaiHax. IpuKnagom € pobotun [ryn Aby 3aiHex
(Jude Abu Zaineh) abo Tux, xTo BUKOPUCTOBYE CKO AN
BifOOpaxeHHs HacniaKie KoHMAIKTIB. TBOPYe camoBK-
PAKEHHS MUTLIB-CKNSPIB OOMEXYETHCS Yepes KynsTyp-
Hi Ta peniriiHi cynepeyku, Konu TBOPU MUCTELTBA, WO
BMKOPUCTOBYIOTb TPAAMLIMHI cCMBONM Y1 irypaTmBHi
06pazn, CnpriMatoTbCs K NpoBoKallis abo Hemnogara
[0 KOHKPETHWX CMiNbHOT. BUnaaku, Konv 306paxeHHs
Ha ckni abo dirypu 3 mMatepiany BUKAVKany nybaidHi

NPOTECTM Y1 BUMOT M LWOAO iX BUAANEHHS 3 NyONiYHOrO
NPOCTOPY Yepes NopyLeHHs Taby 41 YyTAUBUX Penirii-
Hvx form (Taravat Talepasand, John Moran ). B mepexi,
BHAC/NIAOK anropUTMIYHNX OBMEXEHbB, MUTL 3MYLLEH]
BMKOPUCTOBYBaTK CcTpaTerii  "KofyBaHHs"  (BMKOpU-
CTaHHs MeTadop, YaCTKOBe 3aKpUTTS abo peTyLl) Ans
00x0fy anropuUTMiB, 36epiratoym Npu LbOMy AOCTYMN A0
rnobansHol ayauTopii. Hanpwknaa, pobotu [prxoHa Mo-
paHa (John Moran), siKi KpUTKKYIOTb colianbHe Hacu-
N5, BMMaratoTb creljianbHux cTpaTeriii noaadi B CoLj-
aNbHUX Mepexax, oo YHUKHYTY BOKyBaHHS.

TUCK apT-pUHKY Ha KOPUCTb Bi3yasbHO eeKTHIX Ta
BENVIKMX pObIT Beae A0 Bigxoay Bif ifeanis cTyainHol
MalCTepPHOCTI Ta iHAMBIAYyanbHO! Mpali Ha KOpWCTb
KOMepLjiMHOro ycnixy Ta iHAyCTpiani3oBaHoro BUpPOG-
HUUTBa. KpuTuka "dabpuyHoro” metoay [erna Yixyni
(Dale Chihuly) Ta iHWWx MacwTabHKUX cTyain, ae hoKyc
3MIiLLLYETBCS Bif, 0COBUCTOT NpaLli MarcTpa ao bpeHay,
LLIO BMKMKAE AMCKYCItO MPO aBTEHTUYHICTb Ta PeEMICHW-
Yy LHHICTb CKNSHOro MMCTELTBA.

Cy4acHUI TBOPYMIM NpoLieC MUTLiB-CKASPIB DYHKLY-
OHY€E B yMOBax 6HaraTOBEKTOPHOIO COLianbHOrO THCKY,
WO KOHLeNTyanbHO nepeBullye TpaauuiiHi hopmu
NoNiTUYHOI LeH3ypy. OCHOBHMMUK dakTopammn obme-
KEHHS € EKOMOTIYHNIA IMNepaTuB, 3yMOBAEHMI BIUCO-
KOK eHEeProeMHICTIO BUPOOHULTBA, SIKMIA BUMarae Bif
XYLOXKHMKIB TBOPYOI alanTauii — HanpuKnag, nepexoay
[0 BUKOPWCTaHHS nepepobneHoro ckna Ta npakTu-
ku, sk y [redda Lrmmepa. BogHovac, diHaHCOBWIA
aCNeKT  BMPOBHULTBA 3aNMWAETHCH CYTTEBUM eKOo-
HOMiYHMM Gap'epoM. COLOKYNETYPHUI BUMID TUCKY
npefcTaBneHnin heHoMeHoOM "KynbTypu CKacyBaHHS",
WO YHKUIOHYE K HechopManbHa LeH3ypa, 0bMexy-
o4 NyoniYHy penpeseHTalito PobiT Ha YyTANBI Temu,
Lo intocTpye Kenc-cTaai [xya Aby 3aliHe. MNapanensHo,
AVIKTaT apT-pyHKY CMpUYMHSE Aerpagauito CTyainHol
MaNCTEPHOCTI Ha KOPWUCTb KOMepLiMHOI YCMilWHOCTI
Ta iHAYCTPiani3oBaHOro BUPOOHMLTBA, SK Y BUNAAKY 3
KpuTKKoto [lenna Yixyni. HapewTi, anroputMivHa LeH-
3ypa UMMhPOBOro NMpocTopy BUMArae Bifl XyAOXKHUKIB
camoLeH3ypn KOHTeHTY. Lli hakTopw, He3Baxatoum Ha
CBOIO 0OMexyBabHY yHKLiO, CTUMY/IOIOTb BMKOPU-
CTaHHS KPUXKOCTI CKNa K KITKOHOBOTO XyAOXHbOIO NpU-
oMy ans pednexcii couianbHol HecTabinbHOCTI.

36ipHUK"HayKoBMUX"Npaub-=89
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